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Bath Houses for Men: 
an interview with my friend Pete 

The gay baths are establishments that have long intrigued me because of their reputation for easy, im­personal sex. Upon first learning of them I imagined porno movie orgies come to life: naked men fucking and sucking in giant hot tubs with reckless abandon. They seemed a mysterious combination of sexy and sleazy. When AIDS became a well known epidemic, all the baths in the city I lived in (Washington D.C.) were closed for "public health reasons" and I assumed that this was the case throughout the country . I'm not sure when I first realized that ''baths " still existed, since my original fascination had faded, but eventually I noticed that there were a few in Seattle. Part of this awareness came from talk­ing to my friend Pete, who sometimes goes to them and has no shyness when mentioning it. Recently we were sitting around, talking about the baths, when I got the idea to interview him for Teen Fag. Al­though he had some reservations about talking into a microphone, Pete still agreed to do it and here's what he had to say ..... 

Gordon: How old were you the first time you went 
to a bath house? 
Pete: 29 or 30. 
G: Had you ever thought about going there before? 
P:No tmuch . 
G: Did you know what a bath house was before you 
went in there? 
P: Yeah ... but I thought it was going to be a lot 
scarier than it was. 
G: What exactly is a bath house? 
P: It 's a place with a lot of water and naked men 
getting into highly sexua11y charged interactions. 
G: Is there big bath tubs or swimming pools or ..... ? 
P: Sometimes there's saunas or jacuzzis ... ther e's 
showers always.... th ere's steam rooms some­
times... sometimes ther e's little gymnasium set 
ups ..... 

G: Are all these things in the same room? 
P: No, there's different rooms. I've been to three or 
four different bath houses and they had different 
types of facilities. One just might have a steam 
room and that's all. 
G: Why did you think they were going to be scary? 
P: I thought people would force you to do things 
you didn't want to do, or come on way too strong. 
G: What happened the first time you went to one? 
What made you decide that it wasn't so scary? 
P: Basically nobody forced themselves on me. Peo- · 
pie might touch you without your consent, but you 
can get away from them. I think the first time I 
went in I ... somebody brought me back to their 
room ... people have the option in most places of 
just getting a locker or getting a room ... and he 
brought me back to his room. He ... basically we just 
jerked each other off and I think he went down on 
me ... 
G: Were you drunk? 
P: Was he drunk? 
G: Were WJl drunk? 
P: Was I drunk? No, I don't think I was drunk. I 
may have had some wine ... I probably had a drink 
in me. I wouldn't go entirely drunk. 
G: The only reason I'm asking' is that you seem sort 
of unclear ... 
P: Oh. Well ... I remember him wanting me to suck 
his dick , but being like ... "No. You can get AIDS 
this way" ... I have a double standard about that. 
G: What made you decide to go the first time? 
P: Desperation. Not having any physical outlets or 
physical contacts with men. I hate bar s and I live 
a really isolat ed lifestyle . ~ 



G: What d~ you think the differences are between 
bars and bath houses? 
P: You don't have to talk in bath houses. And you 
don't have to worry about going home with a creep, 
or having a creep come to you r home. 
G: Because you stay there .... ? 
P: Stay at the bath hou se? Yeah. 
G: So if somebody touches you and you don't want 
any thing to happen, what's the tactful way of 
getting yourself out of that? Is there certain eti­
quette involved? 
P: You just move their hand away. Or move your­
self away. Usually people won't touch you unless 
they make eye contact with you ... and you can 
avoid that . 
G: Well that's kind of similar to a bar .... 
P: Well people aren' t going to have sex in a bar 
and people like to talk you up first in a bar. 
G: People generally go to the bath houses particu­
larly for sex .... 
P: Yep. Well I've had some good conversation s 
with men there. Some interesting ones with men I 
would never know otherwise. 

sort of alliances or .... I guess your behavior be­
comes more circumspect . There's less privacy. You 
walk into a room and instead of two people being 
in there, there may be twenty . You're unlikely to 
make contact in a crowded room. When l go there 
I'm not particul arly interes ted in finding a really 
cute guy or .... 
G: And you suspect that's what other people are 
there for? 
P: Yeah. 
G: When you said that people are more self­
conscious when there's more people there, what do 
you mean by that? What are they self-conscious 
about? 
P: What impre ssion they're making on all these 
people ....... 
G: Like they're performing in front of everybody? 
P: Yeah. 
G: So after you went the first time, you decided it 

·· · was okay and that you would go again? 
P: Yeah, I decided that it was okay . I eventually 
came to realize that if I go there not to prove some­
thing about how desirable I am, but to go to make 

" ... you don't have to worry about · 
some kind of pleasant physical contact, then I was 
going to have a good time. I just ... you know, went 
there for skin. It was good if I actually needed that . going home with a creep, or having 

a creep come to your home." 
G: You didn't have sex with them? 
P: Sometimes ... sometimes not. 
G: I wouldn't think that most people go there to 
have conversations. 
P: No. Sometimes they're surprised. Sometimes 
they answer your questions and others don't. ... I 
like friendlier terms ... there 's a lot of people who 
are ashamed to go there, who are in there. I feel 
okay about going there. 
G: Is there a typical sort of person who goes there? 
P: It's extremely diverse. Probably more diverse 
than any other sort of place you would go. All ages 
and races .. classes .. than in any one place. 
G: So there's usually a lot of people there? 
P: No. Sometimes there's ... like a week day after­
noon there's barely a dozen . Sometimes there can 
be a hundr ed. On friday and saturday nights it's 
reaJ bu sy and l dislike it on those nights. 
G: Why? 
P: Because there's enough people there for people 
to develop self consciousness abou t it .... and form 

or thought I needed that. 
G: Why would you go otherwise? 
P: Low self-esteem ... figuring that I could go there 
to conquer ... or get somebody to give me a blow job ... 
something like that. What l was after was physi ­
cal gratification , rather than some kind of ego 
gratification which some how just left me ... it was 
a waste of time. I ended up feeling bad whether I 
got it or not. 
G: About the "ego" one ... ? 
P: Yeah. 
G: Why would you feel bad? 
P: Because! It's an ugly situation ... I don't know, in­
stead of just dealing with it on an animal level, 
which kind of feels good. To be in a hot room with 
horny people ... it's nice if there's a certain und er­
standing about it and you respect other men the 
same way you respect yourself. 
G: Do you usually have a good time when you go? 
P: Yeah, because I leave if I feel uncomfort able. If I 
feel crummy, I just leave. A lot of times I'll have 
had jerk~ off earlier in the day, just so it's not all 



about a sex drive, it's also about making physical 
contact with somebody . Touching them and what­
ever ... That's the big thing actually, the touch 
part .. with sexual permission. 
G: Have you had any bad times? 
P: Yeah, I've had bad times. 
G: When you didn't leave in time? 
P: Yeah, when I didn't leave in time. Frankly it is 
very superficial. There are times I've looked more 
attractive in my life 
and less attractive. If 
you're not attractive . 

you're going to have a 1 
more difficult time · 
making contact . It's · 

sorry but true and I've . ,.~/ 
really come to accept that ~ 
about us, about men, but 
we do make superficial 
assessments. It's not a 

whole, it's just part of our 
sexuality. That you find 

some people more desir "'4 

able than certain others. 
G: What do you mea_n 

by desirable? 
P: They're hotter. 
~hey make you horny. 

G: In what way? 
P: They seem vital. 

That they'll give you 
some thing ... they'll 

the bars, having expected a certain kind of.:. con­
tact or conquest or whatever and they'll have not 
gotten it. So .. they'll feel like they have to ... to 
make somebody, seduce somebody, have sex with 
somebody. So they go to the baths and they're 
kind of ashamed of the fact that they have to go 
to the baths instead of being able to make it at the 
bars. It's kind of like "second chance". So they're 
kind of angry about it and they don't think much 
.. .,,.,,,,,,,,..,=,...,.,,.,,...,,.,= =1.-:11 of you, because they don't 
IJlfjllll.lJ.IWJJ'1:lr~l)i)j think much of themselves. 

~ G: Can you generally spot 
these people? 
P: No. Well ... 
they're drunk. They don't 
smile at you. That 's a kind 
of significant thing. 
If some body can smile at 
you, then they're .. a lot 
more likely to feel okn 

.about being there. Usually 
.. - 7 , , they're staring ... it's pretty 

·'} : •. ~ --~ predatory in a way. 
• ~ , 1 · . : H.ave you ever accidentalhi 
I, · , ..... ,. .• gotten in a situation with 

i, ... !iomeone who was unpleasant? 
nt1111m•. r.'·::;{ l= Yeah, but you can get out c-f 

, .... : · ·./ · 1t. You can get out of it really 
-~ . i~ quickly. More so than ff you'd 

. ·; . gone home with somebody 

1
&14 from a bar. That's what's 

·\ good about it. You can't 
really tell what people are up 

::--I to a iot of times at bars .. 
-· or anywhere. And you can't 

give you something that 
you want.. by touching. 
They have some quality 
that you may be envious 
of, or that has certain 

·r :·· , i ·:-· . . '· ..... · - : . tell what . they're like 
.,,,. ii ' .. ; -~ ·~: ~- sexually either. Whether 

value to you. - ~ ?J 
' .~ .7ri' --· ,......,.;::;=f~: . 'they want to be crude or 

t.:Z"..!'.:==:::r· ,, .. _ D · hatever ... too aggressive 
G: Just by being good looking? 
P: Yeah. Well, may~ also the way they move. It's 
very externa l. How they wear their hair .... their 
facial expressions.:. how at ease they are. 

G: Do you think that most people who go to the 
bath house are at ease? 
P: Oh no. Definitely not. Not most of them ... Well 
it changes, it depends on the time. Late at night on 
a weekend ... often late at night isn't good, because 

· men often get desperate . Like they'll come from 

basically. 
G: Hostile .. ? 
P: I've never gotten into any situation that's real 
hostile, in tenns of... maybe just a snotty comment, 
but no physical violence. An attitude that can be 
demeaning though. 
G: How do you break away from someone with a 
bad attitude? 
P: You just leave. You just say that you got to "get a 
drink a water", or '"go take a piss", "this isn't 
working' '. ... any excuse is good enough. ~ 
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G: A popular impression is that bath houses' are 
just one big orgy ... 
P: No. Generally the case is men going off to rooms 
in couples and having ~x. Sometimes they'll do it 
in the showers. Sometimes there's more than two 
men, sometimes there's three, or four. But rooms 
full of men all in contact is a real... . I've maybe 
seen five men together, which is unusual. 
G: Do you think there's a certain stigmata against 
going to the bath houses? People seem to look 
down on them. Do you think that's fair? 
P: YeaJ,, in a way it's fair. I mean ideally you 
should be able to make connections with people in 
your normal day to day life, rather than having to 
go to this separate institution to find sexual part­
ners. But if you're not able, or not willing to make 
contacts in other ways, you can have experiences 
there that are okay. But they're often limited and 
they're often dead end . Relationc;hips that are 
taken outside of the baths generally don't work. 
G: Have you ever seen anyone after meeting them 
in at the baths? 
P: Several people. One's a friend of mine still. We 
never really became boyfriends, but we're friends. 
Another one's a difficult friend, who almost be­
came a boyfriend . Other guys I'll say hi to on the 
street. I'm almost proud of the fact that I go to the 
bath house. All my friends know I go. 
G: How do most of your friends react? 
P: They worry about me, but I tell them that I'm 
safe, which I am. 
G: /s safe sex practiced at the bath houses? 
P: Yeah, they give you condoms ... as many as you 
want. But I think there's a lot of unsafe sex there. 
You see men with the door to their room open, just 
lying there on their stomachs, facing the wall like 
they want to get fucked and they don 't care who it 
is. Or whether they're wearing a condom or not. 
G: That seems like a rather depressing thing to see. 
Does that ruin your time .... ? 
P: It's their choice. It makes me angry that they 
just don't care. There's also the question of how 
safe blow jobs are, which is kind of a gray area 
that I don't think most gay men have resolved . 
G: / think they 're pretty unsafe. 
P: Yeah, I act on the premise that they are unsafe . 



G: Are you implying that most people at the baths 
don't? 
P: Right. Well, a lot of people. 
G: How expensive is it to go to a bath house? 
P: Generally you have to pay a membership fee 
and it's around ten dollars per time. 
G: How much is the membership fee? 
P: Depending on the place, 'it's about ten-fifteen 
dollars a year. · 
G: And for ten dollars you get a locker? 
P: Yeah, a room costs more. It really depends a lot 
on the place though . 
G: Do they vary a lot from place to place? 
P: Yeah, I think so. Some are cleaner. 
G: Cleaner in what way? How are they dirty? 
P: Greasy carpets for example. Poorly lit, dirty 
bathrooms, foul smell .... 
G: What would you tell someone wM was going to 
the bath houses for lhe very first time? 
P: I'd say jerk off first, then think again. 
G : Why? 
P: Because you'll be more responsible about your be­
ha vior. 

G: But why the "think again" part? · · 
P: Because you should think twice about anything 
that's potentially dangerous or hurtful. There's a 
way people become addicted to things that some­
times hurt their self esteem. They define them­
selves as somebody who goes to the bath house, so 
it becomes a guilty pleasure. It can be dangerous to 
separate your sexuality from the rest of your life 
and from deeper connections to people. 
G: But if you 're fairly good looking, confident 
about your sexuality and just looking for an imme­
diate release, then it's generally okay to go to the 
bath house? 
P: You don't have to be good looking. 
G: You implied that earlier ... 
P: No, I implied that it was going to be easier for 
you to make contact ... 
G: So, if you're a fat old man you can go too? 
P: Yeah and you can make contact with other fat 
old men. - 'F I N -
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SEATTLE'S TEACHER/STUDENT 

Neal Summers, a teacher at Seattle's Whitman Middle 
School, was shot in the back by a high powered rifle as he en­
tered the school at 6:30 A.M., January 31, 1994. The city was 
shocked at this senseless slaying on public school grounds, but 
even more startling was the revelation that Summers' murderer 
was 24 year-old Darrell Cloud, a former teacher's aide of the 
victim. 

It wasn't that Cloud had murdered the teacher that 
shocked the community as much as it was the reason. Apparent­
ly Summers and Cloud had been involved in a ten. year sexual 
relationship that began when Cloud was a freshman in high 

NEAL SUMMERS 
school. An initial report in the Seattle Post-Intelligencer quot­
ed an inside source as saying that Cloud admitted the murder 

Just who was Neal Summers: Dedicated and gave "frustration over their on again, off again relation-
teacher? Caring mentor? Scheming pedo- ship" as the motive for the killing. 
phile who maintained a sexually abusive 
relationship for 10 years with the man This revelation scandalized the city. 
accused of killing him? "He was a nice fellow. Neal Summers was a model teacher who always had time 
He had a lot of friends, mainly men friends," to spend with his students. Summers, who was single, often 
friends say Summers didn't date. spent his after school hours by taking students on weekend trips 
"He had kids here all the time," known as a to the San Juan Islands, playing basketball or pool with them, 
dedicated teacher who acted as father figure and hosting yearly barbecue parties. Students liked Summers 
and role model for a generation of students because he was a strict, yet fair teacher with a good sense of hu-

a te~n-ager saw no hint of improper mor. Often he kept in touch with his students years after they 
behavior . "He wouldn't open a beer for left his class. Summers' colleagues liked him because he was al­

me U?til I was 21," my mom questioned ways energetic, friendly, and willing to pitch in when ever the 
what is this strange adult man doing with a school needed someone to take over a difficult task, like reorga­
bunch of boys? I told her, don't worry about it, nizing class schedules. Never in the many years he taught in 

he's nonnal. "He supplied beer for underage kids the Seattle Public School System had there been any com-
said a youth who attended the parties. plaints or suspicions of sexual misconduct by Summers. Instead 

The adult'~ ~ublic im~ge .is often so he seemed to be one of those rare teachers who truly loved • 
positive that v1ctu~s re~am silent out of working with kids and always had time to share with them. 
fear that no one will beheve them . . 
t d t 

ly qu~s· tioncd Summers' sexuality Darrell Cloud, a popular and athletic student, was also 
s u en s open · k b hi ' d 1 h h b' 'll 
and wondered why only boys went on field tnpsd. nown dy s ~cqua1Cn

1
ta11ced s as a goo hperfsoh~' a thou

1
g a 1t,1 

, . que ·tions and rumors about Summers ha tempere at hmes. ou spent muc o 1s sc oo years m-
c· rculat:d over the years among some students volved in sports. After graduating from high school, he went to 
•\1i .ey'd call him 'µerveit,' 'queer.' just a Washington St~te Universit~, w~ere he played football, and 
punk kid making a rude comment. Summer was later recrmted to the University of Washington, to play on 
proposed that they masturbate together. s the varsity baseball team. Cloud had a history of exhibiting a 

when Neal was about 15. a reputation not bad temper at sporting events and had been reprimanded by his 
known to adults in the community. coaches many times in the past. 

Prosec!,ltors. said yesterday they A short-lived marriage Cloud was, in during college ended 
have not 1dent1fted anyone_ else \~ho with his wife asking for a restraining order against him. During 
s~ys Summers m?le sted htm during the marriage Cloud had become increasingly hostile towards 
his 15 years at Whitman. 

"He wouldn't take advantage her and had also spoke of committing suicide. She and her fam-
of kids - or a~yone," said Diane ily both feared Cloud after he threatened her with both a 
Rockwell,. a .sixth grader. "Mr. baseball bat and a gun. More recently he was schedu led to ap-
Summ~rs 1s nice. " 



1HOMO-MURDER SCANDAL 

pear in court to face charges that he waved a hand gun from a 
car in downtown Seattle while intimidating other motorist. 

Although the Summers/Cloud relationship ended tragical­
ly, it's the fact that it existed at all which seems most startling 
to the public. Attempts were made by the police to discover if 
Summers had any similar sexual encounters with other students, 
but to no avail. Summers' had been teaching since the mid-70's, 
and had many young men alone in his house or on trips, yet so 
far there's no evidence that he ever had sex, or attempted to, 
with anyone other than .Cloud. It's possible that Summers had 
sexual relationships with other adults, but so far there's been 
no mention of them by the police or the newspapers. 

Currently Cloud is out on bail and his attorney seems to be 
gearing up for a defense using the "battered-person syndrome." 
This controversial theory is similar to the defense used by both 
Lorena Bobbitt (who cut off her husband's penis), and the Me­
nendez brothers (who murdered their parents.) Basicaliy it is 
used to prove that a crime is somewhat justified, because the 
"abused" person felt there was no other way to get out of the re­
lationship with their "abuser." 

Controversy and intrigue also surrounds the case, because it's 
been recently revealed that Summers' home was burglarized 
shortly after his murder. Files, video tapes, and other unknown 
objects were stolen from the home, and the press speculate 
whether or not these objects were taken to prevent police from 
discovering the identities of Summers' other under-age sexual 
partners. Unless they are found though, their importance to the 
case will remain a mystery. 

Meanwhile the COOUl)unity still has many unanswered ques­
tions: How did Summers and Cloud's illicit coupling continue so 
long unnoticed ? Why did a teacher of Summers' caliber involve 
himself in a sexual affair with a student? What can be done to 
prevent this from happening again in the future? 

Assuming that Cloud was being molested against his will, 
it's easy to guess why he never told anyone. High schools are 
not exactly known as homo-friendly atmospheres; at high 
school, being called "a faggot" is the ultimate insult. If Cloud 
did expose his relationship with Summers, he not only risked 
disbelief by the authorities, there was also the chance that 
other students would have found out. Cloud could have become 
labeled a faggot. After a while, everyone would have forgotten 
about Summers, but Cloud would have still been there to hear 
his fellow students speculate on whether or not he sucked a 
cock, got his ass fucked, or anything else their imaginations 
may have come up with .. 

Because of Cloud's interest in sports he had a lot to lose by 
exposin~ his situation. Boys into sports (jocks) are notorious fag 

DARRELL CLOUD 
And exactly who is Darrell Cloud: The 24-

year--0ld Conner student accused of murder? 
Celebrated_ ~thlete? Hotheaded gun nut? 
Helpless VJctJm of abuse? is a you11~ man 

remembered with words lil<t' "tnist" 
and "confidt.>nce" and "all-Aml'rican" one of 
the prize guys ," He had so much talent." 

violen ce would be "out of character." 
He attempted suicide ~ce and ran away 

from home three times, his mother said, 
"He threatened her with a base- ball bat anG· 
gun," said the fonner father-in-law. 

Cloud was charged in District Court with "dis­
playing a weapon to intimidate ." Witnesses 

. at that · trial said Cloud attended looking like 
a "skinhead," "He asked me, 'Do you have 

any secrets?' ... Then he got real quiet. 
The girlfriend told them "Darrell had 

beaten up Neal Summers a couple of times 
for trying to get in his pants," recalled one 
of the fonner students. . 
A tearful Darrell Cloud told his wife 

three years ago he was distraught over 
his sexual rela tionship that had begun 

when a high school freshman . 
"Our suspect here is very 

unsure of his sexua lity," a police 
sou rce said. " It's a very confus­
ing thing for him . He said he was 
always afra id of what people 
would think of who he was and 
what he was doing, and that 
really bothered him. 
Cloud told his friends he wanted to 

hide a rifle because he was being investi­
gated in "another brandishing case," 

MOAE~ 



~~.MME"RS-CLOUD CONTINVED haters. These are the boys who usually work the hard est at 
J he report from the weapon was so loud f' . . 

several others in the building.believed there had co~ irmm~ the1r manhood, an~ homos are ~ot seen by them ~s 

been some sort of crash or explosion. a teacher. ~mg parti cularly manly . Qui te .t~e opposite actually . Ad~ it­

. ran into the ~allway and found Summers lying tmg any sort of homosexuality, willing or not, could have rumed 

among str<:_wn papers and books. Summers young Cloud's chances of ever being able to participate in local 

asked her. "I heard an explosion, what was it?" sports , ~ithout fearing har ass ment. To oppon ents and team­

The weapon is an AR15, the civilian mates ahke, he would have been the faggot . If Cloud was in the 

relatio nship with Summers against his will, it was definitely 

~ in his best intere sts not to let anyon e know about it . 

~a,,\a=.&i@I, Why Summers kept his sexuality secret is more und erstand-

, ~ ~&,& able; gay teachers in public scho ols are not looked at very posi-

_____.. . tively. Our society has the opinion that open ly gay teachers 

version of an MJ6 military rifle. The will somehow turn previ ously heterosexual students into homo-

semiautomatic weapon shoots a bullet at over sexua ls. Public schoo ls are so sexually conservative that it's an 

1
3,0CJ? feet per secon~ and ~osts about $1,000. up hi11 battle just to to teach stud ents how to prot ect themselves 

he killed Summers with a smgle ·shot aimed a from AIDS, and homosexual teachers stretch the boundar ies of 

S~mers' heart and 'tfr~d from 150 feet ~way what's considered tolerabl e by many politicians, parents, and 

po.hce he shot Summers m the back at Wh1tmaneven some students. By looking at Summ ers' past it's an easy as-

Middle School early Monday "to end years of · h h · · 
sexual abuse." Police were led to Cloud by sumpt1on t at e loved ~orkmg with teenagers . If parents or 

three childhood friends who said he tr ied the School Board knew that Summers was gay, it's doubtful he 

to hide a r ifle in their home experts say would have been allowed the close cont act he previous ly en­

rage is. a common sympto~ of sexual joyed. Most likely administ rat ors might have automat ically 

abuse and. that men are likely to assumed he was teaching only as a way to get close to young 
explode with angry outbursts . bo 

Cloud told police · the relationship temporariJv ys., · · 
ended / when he was attending college b t l Its believable that Summers never had the mtenhon of en-

the two men renewed a sexual rela tion~hi~ tering into a sexual relationship with a student until ~ he 

other ~.egul~ly u~ to the day of the . murder, became a teacher . As any closeted gay per son can tell you, hid-

Just 1,'ke with battered women, people ing your sexuality is a perverse way to live; everyone around 

l~sc their sense of self and become you is allowed to live openly but for some reason you feel you 
d1sempowered " he sa 'd "D es ·t t 

. . ' · 1 · 0 1 a s~me can't and this fear isn 't natural. It's never mentioned if anyone 
mab11cal pomt tum from an oppressive ' , , 
abusi:,-e relationship to a consensual one? closed!do SSummers ~new that he

1 
wafs g~y

1
, and 1t s

1
~oubtfbuldany-

Can 1t ever be voluntary if someone is one 1 . ummers IS an examp e o a c ose t case gone a , an 

conditioned by abuse for so many years?" example of a perverse situation creating a pervert , not the other 

Ma Ieng said the case "is a dramatic way around. If this is true then both men were victims of homo­

examp le of the destru ctive nature" of sexual phobia 
abuse . But he said there was no evidence of · . . . . . . 
fhysical violence by Summers against Cl?ud. Cu rr ently th ere a.re two ant~-gay-rights m1ltahv es that 

This is the first time I've heard that rape 1s not could be on the statewide ballot this November, 1-608 and 1-610. 

violence, "Ifthis was a woman or a girl, we would (This is what all those Hands Off Washington signs are refer-

all be hearing 'rape, rape, rape,'" ring to in case you didn 't know .) Both of these initiative s pro-

The tragedy of teachers preying on stu- hibit public schools from "promoting " or "supporting " hom osex­

dents for. their .sexual ~t ification has be- uality, which in plainer langu age means: Teachers are not 

come a d1.stress1?gly famihar story. allowed to talk about it. Yet hom op hobia in the public schools 

. Police said Cloud, then an is a problem that educators and students must be taught to deal 
eighth-grade student, met Sum- · 
mers in 1983 and their sexual with . Students must be told the truth about homosexuality : 

relationship began during the that it's natural for some people and nothing to be looked down 

next school year upon ; and they must also be actively discouraged from di scrimi-

Cloud faces a maximum penalty of life nating against gays, the same way they are di scouraged from 

in prison with the possibility of parole. being racists and sexists. This is the only sensible way to avert 

another Summers-Cloud tragedy from ever happening again . 





On November 19th about 300 queers, les­
bians, freaks and other activists gathered at Seattle 
Central Community College to march on APEC and 
Bill Cllntons dinner at the Westin Hotel. People 
from all over Puget Sound came to target Bill and 
his $2,500 a plate dinner with a little political dis­
sent. On my way down from work I thought that 
the warning on ACT UP's flyer, the part about the 
potential for being maced, was a good sign of a mili­
tant showing against the front man for murder all 
over the world. · 

At SCCC a large crowd of cold and some­
what giddy people were passing around leaflets and 
signs about everything from NAFTA to healthcare, 
but the majority of people were there to protest the 
lies that Bill told during his presidential campaign. 

. He lied about lifting the HIV+ Immigration ban, lied 
about releasing the Haitian refugees, lied about any 
real funding or action on AIDS research and lied 

. about his stand on gays in the military. 

KILLING 
TIME 

IS 
KILLING 
PEOPLE 
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The fact 

that he lied so much was no surprise to me, but I 
hate him Just the same. Unlike myself a lot of the 
attendees didn't seem to be activists at all, Just 
people with a long list of grievances, who had truly 
had enough and they expected to be heard. 

After some tired speeches and an orienta­
tion from the ACT UP organizers and SCCC's tri­
angle dub' we started marching toward the Westin. 
Chanting, "BILL CLINTON YOU CAN'T HIDE, WE 
CHARGE YOU WITH GENOCIDE!!!" The marchers 
Immediately took to the street, heading downtown 
along Pine to cheers and Jeers from passersby and 
bus passengers. Dozens of people joined in at this 
point, and so did about a dozen of the Seattle Po­
lice Department's bicycle pigs who rode the 
centerline and told people to stay to the right of it. 
As they slowly rode next to me I kept looking at 
their toe clips, knowing that I could easily elbow 
one into oncoming traffic, say a bus, and they 
wouldn't be able to stop me. 

I kept waiting for the Police line that would 
stop us short of our destination. Someone had 
brought an Amerikan flag with multi-colored stripes 
as some kind of 'rainbow' concession to reality, it 
kept swatting me In the face because of the wind 
and I wanted to burn It just like a 'real' one. What 
the fuck? Many of the protesters commented on 
the military gay ban, 'who gives a shit', 'why Join 
anyway?', 'why would anyone .. .', and as a veteran 
I definitely agree. 

Downtown there were pigs everywhere, Just 
like all week, but they were too busy 'guarding' ho­
tels and dignitaries to stop us. Soon however, I real­
ized, that there were plenty of pigs left for us. Within 
one block of the Westin, as more police began tak­
ing an Interest, the legal observers• started to panic, 
telllng everyone to get out of the street or we might 
get arrested. This was accompanied by the bike pigs 
attempting to make some kind of a barricade with 
their bicycles. This didn't work as they were too 
slow, as usual, to respond to people cutting through 
traffic en masse. 



After that failed the bike pigs then rode 
ahead, and as we came around the corner and saw 
the front of the Westin, we also saw a line of 70+ 
cops there. The pigs were able to pull it off this time. 
With a barricade of bike pigs to the left, six horse 
pigs in front of us, and the largest group of pigs 
directly In front of the hotel - the marchers how­
ever, largely stayed in the street. 

Although a lot of people wanted to move 
forward to the steps, and the police, the legal ob­
servers after conferring with the pigs started say­
ing, "get out of the street now or you'll be arrested." 
This is not what the pigs said but whatever; people 
moved onto the nearby triangle park slowly, show­
ing their reluctance to have given up so easily. The 
planned plate smashing commenced shortly there­
after, it was supposed to represent the dinner plates 
inside and the ruling classes 'business as usual' atti­
tudes being smashed. Before each person smashed 
their plate they would speak in to the mlc that was 
provided. Although some really cool things were 
said the overall effect to me was loud passivity. 
"Voting: a trap for fools" - Jean-Paul Sartre 

Anyone who thought that any good could 
come out of this country simply by changing the 
puppet-head ls ignoring the lessons of history. 
Camelot did exist, but it was a murderous, rapa­
cious little sidebar to the same old shit. Bill has since 
decided to fund more federal police, bomb Iraq 
again, fund secret wars in Latin America, backpedal 
on healthcare, and occupy Somalia just like the 'real' 
Kennedy's. All of this crap is one big program called 
'business as usual', kill the poor, the queers, the 
homeless, the immigrants, people of color, anything 
for business. It's time to drag the politicians out of 
their closets. 

The need for protests about AIDS and 0ther 
forms of murder Inside and outside this country, 
are obvious; less obvious ls how to tactically pull 
these demonstrations off. 

One problem ls the question of what level 
of protest is appropriate. This came up during the 
war on Iraq, and I say that damn near anything 
that you can do ls appropriate. What Is inappropri­
ate is diverting people away from direct action and 
channelling them into electoral politics. This is what 
Sartre was talking about in the above quote. The 
fact that if the landowning, corporate, and ruling 
classes make all the rules for the elections, do you 
think that you can win playing by their rules? 
-Atom Printer 

Confront Clinton! 
Friday 19 November '93 

4:00 Pre-rally Action@ Volunteer Park Info: 726-1678 
5:30 Rally al SCCC (Broadway & Pine) 

6:00 Candlelight March to Westin Hotel (5th & Stewart) 

Show Your Outrage! 
Fact: Clinton courted the queer community and since has 

met with the murderous J)ope In Colorado, and . 
refuses lo condemn the O.C .A./C.A.W. 

Fact: Inaction on a lesbian and gay civil rights bill. 

Fact: Clinton lied about enacting the Presidential National 
Commission on AIDS report. 

Fact: Clinton~ the HIV Immigration Ban into law. 
The liar campaigned to rescind it. 

Fact: Q.on't ask, don't tell. Clinton sold us outl 

Unleash Your Power! 
Bring whistles, drums, pots & pans, lights and candles . 

Bus trans. provided . We need volunteers. 
Call 726·1678 for more Info. 

Initiated by ACT UP/Seattle & Community Volunteer Cmte. 

No More Promises President Clinton 

Act on RIDS! 

* Legal Observers are usually obtained by the groups 
organizing a particular demonstration, especially if 
the potential is there for arrests Their function ls to 
prevent the police from illegally arresting people, 
and to ser:ve as witnesses In any trial that would 
result from any arrests. This is, as you can imagine, 
quite useful. Often the American Civil Liberties 
Union wlll provide them from their rosters of stu­
dent and other legal types, In this case I'm not sure 
where they were from. 



INTERVIEW WITH 

BY TIM WICINSKI 

Mis a small, thin woman in her mid -40's, who's po1itical comics appear in various publications. Usu­

ally in the standard, sing le panel format, M's work stands out because of it's surface crudeness and emo­

tional intensity. Ragged landscapes and distorted faces are often featured pr edominantly in her work, 

giving the reader the impression that not only is M reporting on the de struct ion of society, but that· 

she's living it as well . The effects of clear cutting, ·rampant industrial sprawl and insidious political 

maneuverings are just a few of the topics M passionately brings into her strips. Her comic is featured 

each week on the front page of the Anderson Valley Advertiser (AVA), a sma ll new spaper from Men­

dicino County California, where she also lives . Because ·the AV A and M strive to keep people informed 

of the corruption around them, M is cautiously private about herself and her true identity. Anderson 

Valley Is a sma ll community, where simple misunderstandings evolve into long running disputes, and 

upset readers have been known to vanda1ize the property of both the newspaper and it's emp loyees. 

Tim W. spoke to her last fall about her recently self-published book, entitled "Cartoons by M", her art 

in general and what ever else she cared to revea l. 

Cartoons by M is available for $12 postpaid from Anderson Valley Books, PO Box 459, Booneville, CA 

95415. 

TF: You draw many cartoons about local county 
things and it seems as if you have a good depth of 
knowledge of the people in the area ... 
M: I try to keep up with it: read; go to meetings; 

whatever it takes. 
TF: Do you go to the county board of education 
meetings? 
M: Ive been to them , I dont go to them regularly. 

Other people are covering them , it 's incredibly 
time consuming. · 

TF: So you focus more on the drawing then? 
M: Yea, lately I haven't had much time to do that. 

TF: You said that on the phone. 
M: No, I work a regular job by necessity, the art is 

an avocation. I wish it could be different. Most art­

ists, at least for an artist with anything to say, is 

not going to be able to make any money off of it. 

TF: I know you probably dont get paid much for the 
paper, but how about the book? How is that going 
for you? 
M: Its going pretty bad. money wise its a total Joss 



as far as Im concerned. I made many mistakes in 
the way I did it . 
TF:How so? 
M: The choice of printers, the production methods, 
my inexperience - I didnt know that much about 
offset printing. Promotion was a problem - you 
mail a book out, and it goes down a black hole and 
you never hear from whomever you mailed it to 
again. 
TF: Do you feel it tougher being out here in Boone­
ville versus being in San Francisco, or do you thitik 
it would be tough in general? 
M: For the success of the book, I dont know. For pro­
ducing a book its definitely tougher to be in an 
area where there's not any resources for produc­
tion. Its harder getting decent stats ... the printer 
was too far, charged far too much, poor job. I 
wouldnt recommend that printer to anyone. They 
didnt take care of the inking of the press. They 
sure didnt do a decent job of photography. It 
shouldn't be tough, there aren't half tones in pen 
and ink. Its totally black and white. Its line art, 
they just werent attentive, the printer didnt care 
that much about what they were doing. I thought 
because they were a small press that maybe they 
would. 
TF: Did you send copies of it up to Fantagraphics, 
places like that? 
M: Yea, I sent one to Fantagraphics. That was a 
black hole. I sent a bunch out to different places, 
publications, book distributors, even stores who 
might want to carry it ... very little response. I've 
concluded that unless you actually have connec­
tions and friends you're not going to get anywhere 
with any publication . 
TF: You think it scares them away that you take a 
stand? 
M: They'd rather look at the Far Side or some­
thing. They dont want to see something that says 
be as radical as reality. 
TF: Do you think part of it could be that a lot of 
your stuff is very local oriented? If you dont know 
who the Board of Ed boss is in town, you might not 
get many of the jokes? 
M: That may be true .. .l was hoping some of the 
more all encompassing political stuff would be 
eno ugh to appeal to a wider audience. People 
don't think it applies to them . 

TF: There seems to be a fair bit of haired in your 
cartoons. There seems to be much anger ... Does it 
feel very catharsis for you to draw the way you 
do? 
M: No, I dont see it as any kind of therapeutic 
thing. I see it as work. I see it as hopefully some­
thing that will advance consciousness some way or 
make people think. 

TF: What influences your work? Your style is dif­
ferent. 
M: Drawing wise, just sheer drawing wise, I like to 
look at the woodcuts of the artist Albright Durer. 
He was a 15th/16th century artist who really 
spaced and is very good. His drawing was incredi ­
bly tight. I always thought this guy was just a 
technician showing off how realistically he can 
render whatever - every hair on a bunny. When I 
saw these woodcuts, I thought wow, he was on a 
much higher level of thoughts than the medium 
itself and how he used it. I also like another artist 
of that period the landscape etchings of Peter 
Druigel. Those are things I like to took at as some 
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kind of ideal, if I were really a good artist that's 
what I would want to shoot for. But as far as car­
tooning goes I dont have time. You're just ... trying to 
come up with a joke first, something for a punch 
line, and then your trying to go straight the best 
way you can. As for other influences, Ed Herman 
and George Grosz. early 20s, I really like his 
stuff ..... 
TF: The guys with the woodcuts, were they really 
fine work? They werent religious or anything? 
M: Some of them were religious but they were to­
tally spaced out! It wasn't the substance of it so 
much, but the way it hit your eye. Something about 
the way he pushes the image off the page into 
your face was the way it appealed to me more than 
the details or what he was saying religiously or 
anything like that. It was just the technique, the 
technical that really was something I wish I could 
do better. 
TF: How long does one of your drawings take? 
M: It depends on which one} but I'd say between 
thinking and drawing and revising and stuff, youre 

easily pissing away at least a day. Usually I try to 
get a small rough pencil sketch going and pick one 
out of 4 or 5 thats going to be it. I still underesti­
mate the amount of time that its going to take. 
probably even the simplest one, like the surfer one, 
just the drawing itself, I'm going to say took at 
least 4 hours. doesnt look like it - shouldnt of taken 
that long, and a really good artists could of done it 
better. I made a lot of changes. 

''both on a fantasy level and on a 
real level, men have it a lot bettet' 

TF: Do you ever look at Maximum Rock & Roll? 
M: Yea, I get that, I really hate that magazine. 
TF: Why do you hate it? It's a pretty ugly rag ... 
M: Oh shit. You hit that on the head. It's gotten 
better the last couple of years, but there is some­
thing so repetitive about it. Some of the columnists 
are really complete assholes, and others of them 
are the sort of people who ar~ pontificating about 
their worldly experiences how they fucked every­
thing and everybody. Its so repetitive that after 
awhile .. .I fucked everything that moved and Im 
only 21 - how many of these can you read before· 
you get completely turned off of sex? Some of the 
columnists I like and I think its good in some ways 
I thought that during Desert Storm they did a de­
cent covering it, but their information seemed a 
little out of date by the time it would come out: ~Id 
news, old conunentaries. 
TF: They also have problems listening to the , 
wrong people and not thinking things through. 
M: Yea, they have a real free press, and they are 
trying to be really open-minded. Part of the prob­
lem with the punk scene is there's a faction of it -
I'm sure not setting myself up as an expert on that, 
because I dont know much about it - but there seems 
to be a really nihilistic undercurrent to it and that 
itself bothers me. 
TF: Does it seem .dead end or fatalistic? 
M : It's nihilistic. It's not based on real experience. 
They haven't participated in local activities, yet 
they're rejecting activism without something else 
- everything is either not stylish or not beautiful. 



Maybe they're right : maybe its fucking futile, but 
what else can you show me? At least try. I think 
they are closed in - this is just an impression too, I 
dont know any MR&R people. All I know is when 
since I started reading it about 3 or 4 years ago, the 
personnel are still the same, saying the same 
thing. In some ways they are as intolerant and 
dose-minded of others things as any other scene. 
They seem to have their king makers . A lot of 
their columnists are constantly noting what anoth­
er of their columnists said last month, and com­
menting on that. Like who gives a shit? I think 
they are permeated by a philosophy that is total­
ly self-involved and involv ed in this kind of nar­
cissistic scene where they don't care, they don't 
give a shit. Then say they don't care because its 
hopeless and they can't change the system or 
something. Well, a paper as big as MR&R could. 
It's big enough that it could influence enough young 
people to get pissed off enough. 
TF : Do you think they could have a bigger sway 
than something like MTV? I heard Clinton went 
and gave some speeches to the MTV crowd. do you 
think they got to the heart of the matter anymore 
or less than ... 
M : I think that MTV is a terrible tool of the corpo­
rate media and is just there to brainwash and mind 
numb . Both musically and artistically it sucks. Id 
much rather look at some tiny underground scene. 
TF: Even if they're just talking to themselves? 
M : I mean there are certain things that are being 
said in here, at least saying something about peo­
ple. You might say MTV is saying something, but 
theyre following the Clinton line for gods sake. 
Doing it with the facade of being super-hip and 
really radical. 
TF : Some of the nicer things MR&R does is much 
like what the AVA does in the letters section. 
Where a lot of people write in, but a lot of them 
are long and do they really say anything? 
M : I have to admit I stopped reading a lot of it . I 
just got so disgusted with it a couple of years ago. I 
usually read one or two things. Some of the others I 
read just to piss myself off. Prove to myself what a 
shit the magazine is. Mykel Board ... who is that 
woman Katy 0Dell, lord give me a break. 
TF: I dont remember wliat she writes about ... 
M : Well, she is basically anti -women . Writing 

about all her vast sexual experiences. Calls herself 
a sex worker, theres several of them. All the wom­
en writers seem to be all sex workers. Their whole 
attitude towards women is the sex worker outlook 
on womens issues . Usually, as with most young 
women, they havent experienced heavy amounts of 
discrimination or misogyny. 
TF: Do you think its generational? 
M: Its definitely age-related. By the time your 30, 
you 'll understand. When you hit 30 .. it progresses 
from 30 to 40 to 50 .. you'll understand misogyny in a 
big way. It just hits you in the face. You become a 
non-person right away, starting at age 30. Men dont 
see it. You become somewhat invisibl e. You realize 
right then youve been fucked over by the system 
big time. Nothing you ever do will have impor­
tance or be taken with the same level of serious­
ness. You understand that big time , and it hits you 
in a concrete way if you stay in the same place, if 
you got a job and don 't go anywhere, you 're a drone. 

CoNT/NUES ') 



M \~it.RV\c.W CONTIN\Jl:.S .... 

:.-. ~I • - ::::--~ -· ~--. . ~" 
• ~ j , ·{,\ . _ ' 

~ .1~,') ~~ I , · • 
TF: When did it start wearing off on you? 
M: I'd say since ... when did I dye my hair? When I 
stopped it was a big change for men, appearance 
wise, in the way people treat me. I just gave up. 
I've given up on having any sort of romantic boy­
friend. It 's just not seen that way by men after a 
certain point. Then you just go on and do whatevers 
left. 
TF: Do you ever think men probably feel the same 
way? 
M: No, most men my age are still looking at women 
age 20, 30. Still think of romantically pursuing. I 
still have romantic fantasies. I've pretty much 
concluded I'd have to be looking at a guy who is 75 
years old with a chance of him being attracted to 
me. Whereas a man my age can look at someone 10 
years junior, and she may look back at him. 
TF: Maybe, but maybe only with disgust. 
M: I think both on a fantasy level and on a real 
level, men have it a lot better at every age than 
women. They just do. You're a superfluous person 
once your age 30. After age 40, you're completely 
superfluous to the needs of society or men. Personal 

or in any sort of functional level. There is nothing 
you c~n do ~at means anything. 

TF: I've worked in companies down in the valley 
where white men are the norm. If they need a 
woman for diversification theyll hire one for per­
sonnel. 
M: Even on sort on an artistic level: you're not going 
to see many woman artists out there taken serious--

~F: Or if they get any recognition it'll be a '1l.1h.JI. 
kind of thing? 
M: (laughter) Yea, she's so bad. its embarrassing. 
just like Hillary Clinton, its embarrassing. Her 
Nancy Reagan looking up at Bill starry-eyed. Not 
just that, but she's come up with this horrendous 
health plan thats just going to screw everybody. 
The only advantage is for big insurance. It's a com­
plete sell-out, plus shes using her image as a liber­
ated woman to promote this fucking sell-out, its 
grotesque ... she had a chance 
TF: She seems like an intelligent person, a possi­
bly good role model. But all the. pictures I see .of 
her, she is dressed rather exorbitantly new hair­
styles, new dresses ... 
M: I suppose that goes with the territory. I can get 
by all that cosmetic shit, but I can't get by her 
selling out the people when she could be a great 
role model. I expect more out of women, and that's 
probably a big mistake. When they do get into 
power they always end up disappointing too. 
TF: Do they feel like they have to? Do they feel 
more apt to co-opt? 
M: I dont know why they feel that way, I really 
don't. By the time you've gotten to that position of 
power youve sold out to all sorts of people. 
TF: Do you see any good women role models? 
M: I dont see any good role models, period, right 
now. I cant name any names right now ... or the peo­
ple I might admire are just ordinary people. 
TF: Like social workers, someone like that? 
M: People who perform really minor functions that 
no one cares about or even just people that are "day 
to day" good people. I can't think of anybody off 
the top of my head in power whom I admire. 
TF: What do you think of women who are educat­
ing themselves, getting higher degrees, and tryi~g 
to make a name in the workforce? Do you think its 
the right way, or the wrong way? 
M: Im not sure ... lm not sure the work ethic is some­
thing to pursue at all anymore. 



TF: It's sometJiing many people are attracted to. 
M: I'm not sure career ambitions in this day and 
age are admirable. 
TF: It seems weird to give yourself over to a com­
pany, and think they will take care of you. 
M: Sure, its not a good thing to believe. It's shown 

> "the American dream is not reality" 

as something not to have any faith in. It's always 
a mistake to think the system cares about you. Or 
that you'll be rewarded for hard work. 
TF: Especially if you're a woman? 
M: I think its true for many ~en, but of course its 
definitely true for women, because as a woman 
you're definitely going nowhere. 
TF: Did you ever have any higher education? 
M: I have a BA in fine arts. UCLA. 
TF: So you went to school and tried stuff? 
M: Well, a BA in art is an utterly worthless piece 
of paper. I wrote to the graduate Art Dept. at 
Berkeley a few years ago. They only accept people 
wh<;> are doing fine art. So I asked them if political 
material would fit into their definition of fine art, 
enclosing a few copies of my stuff. I got a long letter 
back from the graduate school head saying No. He 
had this phony baloney definition, very preten­
tious, of what fine art is. Then at the end, a P.S. 
"why don't you recycle these materials as that 
would be the polifically correct thing to do?" So I 

wrote him another letter blowing holea in his the­
ory of what fine art is by pointing to lot of famous 
art through history that was politically based or 
had some kind of message. I got another long letter 
back from him, very bitter in. tone, like How dare 
you defy our sacred precepts? He was totally into 
art for arts sake. 
TF: Some of your drawings, I wasn't sure how to ap­
proach them. These ones on women, I thought there 
was some good intensity. It seemed too hard to ask 
questions about what drives you to draw stuff like 
this. Did you have some person experiences with 
mastectomies? 
M: They are not drawn from personal experiences. 
I've known people and read enough on it - most 
women have a real, justified fear. 
TF: You hide behind a certain cloud of anonymity. 
Why do you feel the need to do so? 
M: Around here, with the politics, you're really 
subject to all kinds of crazy redneck stuff. We've 
had people break in here and smash computers; 
cars were vandalized right out front. There is some 
serious hate going on around here. Its chickenshit I 
know, but I dont think it serves any purpose to sub­
ject myself to that kind of hate and get injured. 
This is a small publication, but if the reaction is 
that heavy, you have to wonder. 
TF: Do you get many people writing and complain­
ing about the cartoons? 
M: No. Occasionally someone will write in about 
the cartoon, but it's mainly the writing. I'm hon­
ored they put me on the front page, but the paper 
would go on without the cartoons. Even if you don't 
think in terms of capitalism, the system itself, the 
wage slave system, job system, and the American 
dream is not reality. Its a brainwash itself. 
TF: Do you think its a cop out? 
M: I think many people still believe there is some 
reality to it. It's failing obviously to anybody who 
looks around. It's going to fail them and it's going 
to fail everybody. 

-EN\) 
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SENTENTENCED TO JAIL -~· 

The Frances Farmer Story 
Frances Farmer's name almost always comes up in books about great Hollywood scandals and tragedies 
(such as Hollvwood Babylon written by Kenneth Anger). A popular, independent actress from the 30's, 
Farmer seemed a bit ahead of her times and she paid dearly for it through various arrests, scandals 
and eventual commitments into mental institutions. On Nirvana's most recent release, In Utero, there's 
a song called "Frances Farmer Will Have Her Revenge on Seattle", bringing to my attention that she 
was some how connected to this city. I was curious to find out why Nirvana lyricist Kurt Cobain 
thought that Frances would want revenge against a whole city and what part did the city of Seattle 
actually play in her story. By going to the library I was able to discover many details concerning Franc­
es' shocking life that I now reprint in abreviated form. 

.. 

I ' 



Frances F..nner was born in Seattle, the last of 
four children, in 1914 to Ernest and Lillian Fanner. 
Ernest was a rather unremarkable lawyer that of­
ten took a back seat to his (often estranged) wife 
Lillian, who was a rather eccentric and controver­
sial woman. Some of the early newsworthy 
achievements documented about Lillian include: 
breeding red, white and blue chickens; single 
handedly forcing nutritional reforms at local bak­
eries; and firing a pistol, loai:ied with blanks, at 
Ernest in his downtown office in order to publicize 
their private grievances. Despite her mothers an­
tics, Frances' childhood seems to have been as un­
remarkable as any other little kid growing up dur­
ing this time. 

Frances first caught the . publics attention in 
1931 when she wrote an essay entitled "God Dies", 
while attending a West Seattle high school. The 

1 At 8 mo nths (1914) , Prances 
P nr m e r wns the pl um p 
daughter of n Sentt le lawyer. 

essay was entered into a national writing contest University of Washington, Frances again got at­
and won, bringing Frances unwanted attention for tention in the local media as an exciting and tat­
her seemingly sacrilegious attitudes. When the lo- ented actress. The teachers, other students and 
cal churches and newspapers condemned her as public all considered her Seattle's brightest star 
representing "the godless attitudes of young people and the one most likely to "make it" to Hollywood. 
today", Lillian sprang to her defense taking every someday. Frances on the other hand was more in­
op~rtunity available to counter attack her accus- terested in going to New York and performing on 
ers for their unconstitutional points of views. Most Broadway, where in her opinion, there was more . 
likely Frances found this whole episode embar- challenging and artistic pieces of work being done. 
rassing and hated the attention she was getting in When the Seattle-based socialist newspaper 
the newspapers. Lillian's active participation and Voice of Action held a contest with the grand 
exuberance at not letting the issue die quietly was prize being a trip to Russia (via New York), Franc­
a forerunner for things to come in Frances' life. es' friends and supporters all pitched in to help 

A few years later as a drama student at the her win the trip. Although Frances didn't dislike 

I·,. Staltf,·;,.,h,r, ., . . . I ;iSAFET..Y- ·oF ,-GIRL: the idea of going to (communist) Russia, it was 
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, . HER WORRY . . definitely getting to New York that prompted her 
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was being sent to Russia, courtesy of a communist 
newspaper, the newspapers were outraged. Once 
again Frances and Lillian were front page news, 
with Lillian pleading for her daughter not to go, 
denouncing "red teachers" and generally giving 
the papers plenty of anti-communist quotes. Franc­
es went anyway. 

Sticking with her stated plan, after returning 
, from her trip abroad Frances stayed in New York. 

Through various friends she had a few contacts 
1 with which she had hoped to use to break into the 

theater there. She was especially interested in 
working with the Group Theater which was a ex­
perimental company that had a left-wing slant to 
their work. Amazingly she never had the chance 
to break into the theater, because she was "discov­
ered" by an agent, given a screen test and sent off to 
Hollywood as a contract actress for Paramount. 
All within a month from the time she returned 
from her trip. 

Once in Hollywood she did all the regular 
thing~ that contract actors had to do during th.e 
days of the "big studios". Learn how they want 
·you to walk, learn how they want you to talk, 
I.earn how they want you to look and naturally 
take plenty of screen tests. To an actress who had 

more than once pointed out to them, to their faces, 
that she was indeed the same Frances Parmer they 
had denounced as godless and a commie. So-called 
respectable citizens were insulted by her indiffer­
ence to popular opinion and her obvious disgust of 
them. They wouldn't forget this visit for years to 
come. 

Meanwhile Frances went back to HoJlywood a 
bona fide star and made a series of movies co­
starring people like Cary Grant and Ray Milland. 
She was only twenty-two at the time and highly 
regarded as one of the brightest new stars around, 
if not the brightest. Yet despite her popularity she 
refused to play the part of the star and determin-
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her sights set on the stages of New York, the "as­
sembly line" acting they expected you to do in Hol- . . , 
lywood must have been dull. Still Frances did a 
good job of it, because within five months of her ar­
rival she had her first part. !t was in those first .~. 

5 
'!' 

five months that she also exhil:?ited her first signs , , ' 
of professional rebellion when · ·she married actor . ·. 
Leif Erickson without "studi°i permission". 

After being cast as a featured player in two "B 
films", Frances got her first starring role in a movie 
titled Come and Get It. In the movie she definitely 
had an important part and in honor of this Para­
mount decided to have the world premiere in 
Seattle. People in Seattle must have been amazed 
at this event, since less than a year ago she was 
the center of such a well publicized sca~dal. Now 
that she was a movie star everyone wanted to for­
get that that had happened _and she was treated 
to a total red carpet treatme·nt. Receptions, inter­
·views, even the Governor was there to pay tribute 
to her. Unfortunately for them Frances couldn't 
pretend she had never known these people and 

edly held on to her independence. Not only by re­
fusing to wear makeup al}d driving an old car, but 
also by organizing rallies and making speeches to 
publicize things like the injustices of migrant farm 
workers. Almost all het spare time was used volun­
teering for different organizations and "radical" 
causes during this period . Frances was not only the 
most independent "actress" Hollywood had ever 
seen up to that point, she was the most indepen-
dent actor "period". ' 

After only being in Hollywood a little over a 
year, Frances got a reluctant break in her contract 
to do some "summer stock". Breaking box office 
records and getting great reviews eventually 



brought her talents to the attention of the New 
York theater crowd. It particularly irked Para­
mount when she realized one of her goals and ac­
cepted an offer to work with the Group Theater. 
Their performance of the left-wing play, Golden 

Boy became a hit and now Frances was a huge star 
on Broadway as well. Officials in Seattle were 
shocked that Frances would desert the prestige of 
Hollywood to work in a unknown communist thea­
ter group. As the most famous person ever to come 
from Seattle they were embarrassed and angry 

that she was such a radical. 
At this point Frances' successes came to an end. 

First she was involved in law suit with her origi­

nal agent (who claimed she owed him money), 
then Paramount forced her back to Hollywood to 
perform in a degradingly bad motion picture. Once 
back in LA she was force to deal with her not too 
successful husband, who apparently was jealous of 

ly) suspected that they were taking a'dvanta~e of 
her because. of her fame and wealth (Frances was 
always giving them money). Not wanting their 
biggest asset to leave, Group leader Clifford Odets 

instigat ed an affair, with the then romantically 
vulnerable Frances in a successful attempt to pro­

long her departure . Frances fell deeply in love 
with Odets, but after she was contracted to do yet 
another Group production, he uncer emoniously 
dumped her. Emotionally devastated , Frances was 
unable to continue working on the play and as a re­

sult was fined by the Theater Guild and had her 
reputation damaged in New York. 

After taklng a brief time off, Frances returned 
to Hollywood and starred in a couple of films. She 
had made more than a few enemies during the 

time s~e spent in New York, due to uncomplimen­
tary thmgs she had said during interviews about 
the movie business. As a result, the part s she was 

"Our favorite patient, a display of patience, disease -covered Puget Sound 

She'll come back as fire, to bum all the liars, and leave a blanket of ash on the 

ground" · 
-Nirvana/Frances Farmer Will Have Her Revenge on Seattle, 1993 

her fame and the realiza tiQn that their relation­
ship was heading towards divorce. By the time 
she was able to return to the Group and take Gold­
en Boy on the road, she was preoccupied, tired and 
her performances suffered. Frances was the best 
thing to ever come their way and the Group ex­
ploited her for all they could, not only with the 
money her fame could bring them, but also for pub-
1 lcizing the many different causes in which they 
were committed to, such as the Spanish Civil 
War. Soon after the tour she went to work on an­

other stage production which bombed. 
After taking a few easier jobs, working in radio 

and summer stock, Frances once again returned to 
the Group. By now her marriage to Erickson was 
publicly over and Frances tried to bury herself in 
her work to forget her personal problems. Unfortu­
nately this didn't work and this play was also a 
flop. This set back, along with the Group's contin­
ued insistence that she be their spokesperson, con­
vinced Frances that it would be best if she separ­
ated from them. While she agreed with what 

they were trying to do politically, she also (right-

given were less than exciting, considering her tal-. 

ent and experience. When Frances went back east to 
do som~ theater , she also found that she was less 
than welcome there, because of the negative pub­
licity she got when leaving the Group. Profession­
ally frustrated, Frances then decided to disguise 
herself and leisurely drove across the country on 
her own, eventually returning to Hollywood. Re­
freshed and determined, she quickly pounded out 
three more movies, before disappearing once again 
from the public eye. 

Reappearing some time later, back in Seattle, 
it was discovered that Frances once again decided 

to do some traveling on her own . Rumors had been 
spreading about how she was becoming a drunk and 
while it is almost a certainty that she was drink­
Ing more than she once had , it's really doubtful 
that it had turned into a serious problem for her. 
Frances' last "personal" interview happened dur­
ing this time and in it she seems positi ve and re­
freshed from all the traveling she 'd been doing, as 
well as satisfied with the last few movies. Yet de­
spite all her positivenes s, it's also a certainty that 

t»O .~c ~ 
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Frances was o:er working hersell. In six short 
years she had starred in eighteen films, three 
Broadway plays, seven stock plays, numerous ra-
dio productions, as well as countJ~ss personal ap­
pearances. Frances was also addicted to Ben~e­
drine, which was first given to her as an appetite 
depressant years earlier. At this time ampheta-

- mines were an over the counter drug and little was 
known about their addictivness or about their side 
effects which include sleepl~ssness, exhilaration 
and erratic behavior. Judging from reports concern­
ing Frances' famous temper, it's probable that a lot 
of it was drug related. 

The United States had already entered World 
War II in October 1942, when Frances was pulled 
over by the police, for driving with her lights on in 
a "dimout zone". While being lectured, Frances ap­
parently copped an attitude with the officer and 
he arrested her for drunk driving. No doubt because 
she was a celebrity (and a woman) she was .gi~e.n 
the outrageously stiff sentence of 180 days tn Jail, 
suspended. It's never explained how this came to 
'happen, especially since she never had an attor­
ney or took a breath test, but most likely she was 
too tweaked out on the speed to give much of a ra­
tional argument. Regardless of how all this hap­
pened, Frances' career was in serious tr?~ble .. A fe­
male star getting arrested for drunk dnvmg m the 
1940's was big news, no matter how innocent she 
claimed to be. Her agent suggested that she get out 
of own for awhile, so she accepted a job with a film 
to be made in Mexico. While in Mexico she became 
very ill with "turista" (also known as Montezu-

ma's Revenge), which forced her to give up the 
film, leave the country and once again lay low as 
she recuperated. 

Frances returned to Hollywood, amiss rumors 
that she was deported from Mexico for "undes ira­
ble behavior" (!), only to discover that her house 
had been rented out in her absence. Not only were , 
all her things put into storage for her , but she was 
to later charge that many of her personal items 
were missing or stolen (including her diaries!). Ob­
viously the rumors about her were not going to 
stop, so Frances decided to fight back the only way 
she knew how, which was by going back to work . 
It would be surprising if Frances wasn't taking lots 

, of speed during this time, considering how stress­
ful her life must have been. Undoubtedly this had 
a lot to do with her state of mind one morning, 
when on the set of her current film project, she got 
into an argument with a hairdresser and dislocat­
ed her jaw. When the hairdresser decided to press 
charges the police were only too happy to oblige, 
as they had a warrant out for her already for not 
paying all of her fine from her previous arrest. 

Storming Frances' room in the middle of the 
night, the police chased the nude and frightened 
woman into the bathroom as she tried to find 
something with which to cover herself. While be­
ing led to the police station, she was beset upon 
wi th jeers and flashbulbs from the photographers 
who "just happened " to tag along that night. 
Without sleep or an attorney, an angry Frances ap­
peared before a judge in the morning, who took his • 
revenge upon her for being rude and sarcastic, by 
sentencing her to 180 days in jail and as Frances 
cried out that she hadn't a lawyer, the judge , 
turned and walked away, ignoring her. Begging for 
a phone call and being refused, Frances made a 
dash for the phones, only to be tackled and 
dragged screaming from the courtroom. Later at 
the Los Angeles county jail Frances, who was now 
in a straitjacket, struggled and screamed at the po­
lice and reporters who mocked her as she was be­
ing booked in. By the time she was finally being 
lead to her cell, Frances seemed exhausted and re­
lieved. While it didn't look as if she would get 
the lawyer she kept requesting, it did look as if 
she would finally get the rest she needed. 180 
days worth. 



Unfortt,mately ,for Frances a psychiatrist 
named T. H. Leonard took an interest in her case. 
California law then allowed any psychiatrist 

· who was interested to examine people, if they. 
had any reason to suspect their sanity. Since ~e 
had never met her personally, Dr. Leonard's rea­
son was totally based on what he read about • 
Frances in the newspapers. The court quickly 
placed Frances into the doctor's hands, where she 
reportedly was uncooperative in answering any of 
his questions. Dr. Leonard diagnosed Frances' hos­
tile and sarcastic attitude towards him as being 
"manic-depressive psychosis" and suggested that 
she be sent to an appropriate treatment facility. A 
hearing was then ordered in which the doctors 
(and her parents), discussed the different aspects 
of her life that exhibited mental illness, such as 
her political affiliations, he~ alleged breakdown 
in Mexico and her behavior' in court. While the 
Farmers wouldn't agree to totally committing 
Frances, they did agree that she needed some kind 
of treatment. Since Frances was totally broke (yet 
another reason to prove she was ill), she was sent 
to a private sanitarium courtesy of the Motion Pic­
ture Relief Fund. 

Although the press was having a field day re- · 
porting that Frances had beer found insane, in re­
ality no one, including Frances herself, felt that 
her commitment was anything more than tempo­
rary. At first she somewhat seemed to enjoy her en­
forced vacation, but as time went ~n he!:_~bility 

Frances Farmer 
! Pleads Guilty, I I . I 

I Asks ProbatiQn) 
to get herself released made her moody and irrita­
ble. The psychiatrists working with her took these 
mood changes to mean that Frances needed more 
radical treatment and eventually tricked Lillian 
into granting permission for insulin shock therapy. 
The idea behind insulin shock (which is no longer 
used), is that it causes the patient's mind to fall 
apart, so that the psychiatrists can then put it 
back together in a more "realistic" pattern. This 
devious treatment was given to an unknowing 
Frances the first time under the guise of a vitamin 
shot and one can only imagine what it's horrible 
affects must have been like, not only on her mind, 
but on her body as well. Despite weeks of these 
cruel and (most likely) illegal treatments, Frances 
remained strong enough to escape to her sister's 
house in nearby Venice. Since Frances was never le­
gally declared insane, Lillian (who was mad about 
being tricked) was able to secure her release and 
took her home to Seattle. · 

Throughout the winter of 1943-44, Frances 
stayed with her mother as she recuperated from 
the side effects of the insulin' shock. As she began 
to recover, Lillian decided that it was time for • · . Frances to return to Hollywood to rebuild her ca­
reer. At the same time, Frances had decided that 
she didn't want to act anymore and instead wanted 
to focus on her writing abilities (she was original­
ly a journalism major). This lead to bitter argu­
ments between the two, as Lillian refused to be­
lieve that anyone would ever willingly give up 
the life as a Hollywood star. Lillian constantly 
harassed Frances about this and even tried to ar­
range .. iiim .offers on her own.' When Frances abso­

,:.,o~ .. :-½, lutely rejected this, Lillian became convinced that 
· _ I"~ years of "communist influence" had driven her in-

~. · sane and began to have "mysterious" meetings 
7 ' with various local officials to discuss her prob­

,./,. '' terns with Frances. In 1944, all that was needed 
/'t€¥e CoMilN 116, , , , 



was' a complaint by an "interested party" to begin 
a commitment proceeding against someone. Once 
accused of insanity, you were considered an insane 
person and could therefore be arrested. After Lil­
lian signed such a complaint, one morning Frances 
was eating her breakfast when three "attendants" 
suddenly appeared, shoved her into a straitjacket 
and took her to the psychiatric ward of Harbor­
view Hospital. 

For years Frances had both knowingly and un­
knowingly, antagonized the "city leaders" in 
Seattle. Ever since she first got national attention 
by writing the "God Dies" essay, she had contin­
ued to embarrass them by embracing and publiciz­
ing communism and other forms of radical politics. 
When she returned to Seattle for the premiere of 
"Come and Get It", she had all but spit in their 
faces and certain members present at her commit-· 
ment hearing weren't about to forget about it. Par­
ticularly the Honorable Justice John A. Frater, 
who happened to be in charge of her hearing, as 
well as the leader of a group known as the Ameri-

·1: 0 uf law Communists· · ·itf 
' , ' . ,. 
J Witnesses Suggesf?t-'. 
11_~+ Pr.obe of~_.Fil~fJ 
can Vigilantes of Washington. Frater was known 
at the time as a powerful, political conservative 
and merciless jurist, who had made a name for 
himself by busting radicals in the 1920's. Unlike 
at a criminal trial, the fact that he had publicly 
denounced Frances in the past would not disqualify 
him from presiding over her sanity hearing. 

For Frances' commihnent hearing, Judge Frater 
had selected a young attorney named Charles 
Stone to act as her legal ·guardian. For unknown 
reasons, Stone (who years later committed suicide) 
waived Frances' right to a jury trial, leaving Frat­
er as the sole jurist. Also involved in the hearing , 
was Dr. Donald A. Nicholson, who was one of the 
leading psychiatrists in the nation and undoubted­
ly called in due to her being the most famous per­
son ever to fall into the psychiatric industries 
clutches. Dr. Nicholson was instrumental in form­
ing the opinion (of the government) that psychia­
try (hence psychiatrists), should be the sole arbi­
trators of mental health in our society. So far 

. 
:. Drastic Overcro·wdirig 
. At State Hospital Bared 

reaching and powerful were the opinions that 
Nicholson helped formulate, that it wasn't until 
the 1970's, that the undisputed authority of orga­
nized _psychiatry was finally broken. Frances nev­
er had a chance as they declared her as having 
schizophrenia and shipped her off, literally 
screaming, to the Western Washington State Hos­
pital in Steilacoom WA. 

When Frances was brought to Steilacoom, the 
run-down, over crowded and under staffed facili­
ties where shocking even by 1944 standards. Or­
derlies, as well as patients, stood around and gaw­
ked, as she was unceremoniously stripped and 
tossed into a room full of crying and screaming 
women. Frances was "treated" there for over three 
months and during that time she was subjected to 
both electroconvulsive-shock therapy and hydro­
therapy. At first she was angry and uncooperative, 
but as time went on she seems to have either begun 
to respond to the treatme~ts or at least pretended 
to. Regardless of what was really happening in 
Frances' mind, the doctors there were pleased with 
her "progress" and it ·was with much pride that 
Dr. Nicholson a11nounced her completely cured. 

When Frances was released the court gave Lil­
lian complete control over her life. She could not 
work or leave the house without her mothers per­
mission. (Lillian, who was still convinced that 
Frances should to go back to Hollywood, called a 
press conference the very day of her release to pa-



rade her refound mehtal health in front of the re­
porters). Frances realizing that she would either 
end up in Hollywood or Steilacoom if she stuck 
around, did perhaps the only thing any sane person 
would do under these circumstances. She ran away. 
Her escape was short lived, but as a result Frances 
was then taken to her aunt's house in Nevada . ' where she was far away from her friends and could 
be watched more easily. A few more escape at­
tempts soon followed and the newspapers began 
running reports on her erratic behavior. Everytime 
she was caught Frances tried to find someone who 
would help her or believe that she wasn't crazy, 
but since she also kept saying that she didn't want 
to go back to Hollywood, nobody believed her. 

Back in Steilacoom the doctors were outraged 
by these events because they had publicly an­
nounced that Frances was completely cured , yet 
here she was running loose in Nevada, threatening 
their professional reputations. They began calling 
Liilian, telling her that Frahces was not really 

"Without a £inn religious faith to 
bolster her confidence and give her 
peace of mind, the work stress took 
its toll ." 
-Edith Farmer Elliot/Look Back In Love, 1978 

cured and had only been "acting" normal in order to 
get released. LilJian, on the other hand, was call­
ing the press quite often, in order to update them on 
Frances' continuing recovery.and eventual return to 
films. By the spring of 1945, Frances did seem to be 
recovering and she was returned to Seattle. One 
day when Frances went to visit some friends in Tac­
oma, her mother freaked out .about it. Apparently 
on a whim, Lillian phoned the police and had 
Frances sent back to Steilacoom as soon as she re­
turned home. This time Frances wouldn't be re­
leased so quickly. 

For five years, Frances would be a prisoner of 
the notorious Steilacoom Mental Hospital. As a 
readmitted patient , she was labeled as incurable 
and placed in the hospital's violent ward, which 
was a pre-Civil war building with dirt floors. The 
ward was an uncontrollable mass of criminals, re­
tards, old people and the like, who were treated 
no bett~r than .caged animals , fighting each other 

for a place to sleep or a scrap of o to eat. The or­
derlies at the time were mostly from the nearby 
penitentiary and rape was a regular part of life· 
here. Often soldiers from local bases would pay off 
t~e orderlies in order to have sex with the pa- _ 
hents and naturally the famous movie star was 
frequently the object of their violence. Frances en­
dured all these things and more, yet somehow she 
was still able to hold on to her personality and 
showed extraordinary resistance to the institu­
tion. 

Her stubbornness to secede infuriated the doc­
tors and Frances was becoming a hero to the other 
patients for her ability to take all their cruel pun­
ishments and stilJ remain rebellious. Nothing 
they did to her could break her will, which had 
no doubt harden through years of injustice and con­
finement. Organized psychiatry had been given 
almost absolute power over the mental health of 
the citizens and now this power was being focused 
on upon her . Every experim ental drug and treat­
ment then being developed was tested on her, even 
LSD, yet still they never had more than just tem­
porary results. Frances' fame, both within and out­
side the world of psychiatric medicine, had 
turned her into the most coveted lab specimen 
available . A few people were able to sneak into 
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her. Upon her return to civilization there was no 
hint at all of the "old Frances", -who became the 
maid of the household and frequently referred to 

f 
. ·:·"·im~;tllt) herself as a "faceless sinner". For three years she 

lived an isolated life taking · care of her parents, 

, t ~,' , ....,,__,,...,-.,e,, with their threats of returning to Steilacoom dis-/ \v solving any kind of independence she may have 8 \ still had . Since Frilnces was obviously much more ·{i ·hl:/'.J} manageable, the family eventually got her compe-r.n_ 11} ' tency restored so that she could get a job and help 
' with the finances. Taking employment sorting dir-Steilacoom to see Frances during this time and it is ty laundry, Frances began making friends at work 

report ed that while she was terribly frightened and eventually began going out for drinks after­
and exhausted from all the treatments, she defi- wards. The lobotomy had left her with poor "ethi­
niiely didn't seem to be insane. Still nobody would cal judgment" and she became known as a hard 
act to get her released and all of these reports drinking woman, as well as an "easy lay". Frances 
were ignored. . . remarried in 1954, to a local engineer named Alfred 

The years 1947-48, were the beginning of th~ Lobley, but after six months she did something no United States' rabid paranoia concerning commun- -one expected her to do at the time- she gathered 
ism and the government began pressuring psychia- together a few things and bought a bus ticket out of trists to develop a treatment to cure It. Mrs. Farm- Seattle, never to return. · 
er often spoke out against communism and blamed Frances successfully disappeared for over three 
it as being· responsible for Frances' continued com- years, making a new life for herself In Eureka CA., 
mitment, but Mr. Farmer didn't seem to take such a as a receptionist. Fearful that she'd be discovered 
view. Although he remained quiet during m~t of Frances was careful never to make friends and 
Frances' problems, letting Lillian instead do and mostly stayed home, drinking heavily. For years 
say what she wanted, when told by the doctors she lived in obscurity under the name Frances An­
that they were considering giving her a lobotomy, derson (her legal married name), until the Social 
he adamantly objected and threatened a lawsuit. Security office finally tracked her down to inform 
Rumors suggest that Steilacoom was involved her that her mother had died. Disturbed by the 
with the CIA's "experimental psychiatric pro- fact _that someone was able to find her, Frances gram" and that they were also cooperating with -

the government to "remake" Frances, (who had 
had communist ties in the past). Around this time 
a Dr. Freeman had developed something called a 
transorbital lobotomy , which was less obvious 
than the old style, because the surgeon entered the 
patients brain from under the eyelid and left no 
scars. Dr. Freeman came to Washington towards 
the end of 1948 and it is widely believed that at 
this time he gave Frances one of these "revolution­
ary" treatments , because after his visit she would 
never be the same. 

The staff at Steilacoom was excited by the re­
markable improvement in Frances' attitude and 
cooperation . They released Frances to her mother 
in 1950, at the age of 36, because Lillian had had a 
partial stroke and needed someone to help care for 

. 
I 



, ,. e51C'\ 1)7/l[f\ (~ Ir'\ , . II ' 

~'.L _,,'9 ½!JL}:;J \--;ijr_ L~ 

soon moved to San Francisco with a "show business 
consultant" who had recognized her at a local bar. 
Some how he had convinced her that show busi­
ness was in her blood and to believe that he could 
somehow remake her career. 

The year was 1957, when Frances was "redis­
covered" working in a hotel in San Francisco. She 
was suddenly in demand because other actresses 
had recently written popular true-confession 
styled books and mental illness was currently the 
"in" thing. Reporters were interested in talking to 
her, various television programs, like The Ed Sul­
livan Show, wanted her to appear, stock theater 
parts were offered. Yet despite all the positive 
attention and work she was not well and had great 
difficulty memorizing her lines, as well as fre­
quently going to her jobs drunk. Her years of treat­
ment had destroyed her natural acting talents to 
the point where she wasn't even very good as a 
character actress. The most embarrassing low 
point of this time is when she appeared to be 
little more than a "spaced out zombie", on the tel­
evision show This is Your Life. As interest in her 
as a performer started to fade, Frances began doing 
true-confession interviews in the press, that were 
not only humiliating, but also full of inaccuracies 
that proved her mind was certainly not all there. 

When even small theater parts were no longer 
offered to her, Frances found herself stranded in 
Indianapolis with no money or no where to go. A 
local television station suddenly came to her res­
cue offering her the job of hosting their afternoon 
movie program which, after she accepted, they 
renamed Frances Farmer Presents. On the show 
Frances was little more than a human robot and 
every thing she said had to be written down for 
her first. She was able to buy a house with her 
earnings and basically settled into her role as the 
cities most famous and eccentric drunk. For almost 
six years Frances played the role of local celebrity 
and movie host, when she was invited to appear 
on The Today. Show. they 'wanted to profile her 
"amazing recovery" from mental illness and ·alco-
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holism, but unfortunately when the questions were 
asked she couldn't do more than mumble and rant 
about her parents. This incident humiliated her 
and as a result she was too upset to go back to 
work, instead staying home and getting drunk for 
weeks on end. When Frances finally did go back to 
work, it was often in a state of intoxication and 
eventually she was fired. 

During the next couple of years Frances became 
an almost total recluse, staying home with the 
curtains closed and drinking a lot. She did write a 
poem that was published, appear in a local play 
and give a few dramatic readings, but her creative 
abilities never really recovered from Steilacoom 
and she eventually stopped doing even these 
things. By now, Frances had become totally depen­
dent on her relationship with Jean Ratcliffe who 
had become her closest personal friend in India- -
napolis. After being fired from her job, Ratcliffe 
mov.ed in and took over the responsibilities of run­
ning her day to day affairs, quite possibly becom- · 
ing her lover as well. After losing all their sav­
ings in a failed business venture, Frances and Jean 
were forced to move into a run down house outside 

. of town and it was there that Frances suddenly be­
came very ill. She was diagnosed as having cancer 
of the esophagus and after a long and painful four 
months, . Frances Farmer died in the charity ward 
of a local hospital ·at the age of fifty-six. 

. FRANOES FARMER, . · eNb 

: ACTRESS 66 DIES 
Star of '30', Wu nOrieinal 

Vtrti;~ of 'Colden Boy' 

1,ed•I t9 T"ht "" ,.,, n ... 
INDIANAPOLIS, AUR, I -

francu Farnier, a ltadln« flR· 
ure on 1he tJage 1nd tcrten In 
lhe 1930',, died In tl\e Commu­
nity HOt)'llll htrt 1h11 1ltti, 
noon, of nncer of lht? -
1gus. She wu 56-.,un old, and 
lived 'fln "l · farm In northwest 
Jndian'llpollt. 

She starnd in the or1ginal 
Broadway venlon uf Clifford 
Odeu·s play, "Golden -Boy" in 



Blow jobs. Giving head. Getting your cock 
sucked . No matter what you call it, oral sex is a 
part of many peoples lives , but how safe is it? Are 
you exposing yourself to AIDS/HIV by giving or 
receiving a blow job? There's lots of media atten­
tion about always using a condom when having 
sex, but does this also apply to sucking a cock? I re­
cently did a poll among my friends and heard two 
different answers to this question: the first being 

that all sex is risky, including oral; 'the second 
opinion was that the risk of catching HIV from a 
blow job was minimal - especially if you're on the 
receiving end. Nobody thought that it was com­
pletely safe. Personally I also had my doubts, but 
had no concrete evidence either way, so I called 
two of the AIDS hotlines in town to hear what 
they had to say. 

The hotlines I called were the Northwest 
AIDS Foundation and The AIDS Hotline and Pre­
vention Project. As soon as I asked them about the 
safeness of oral sex, both "counselors" had a recited 
answer telling me that no sex is the only totally 
safe sex and blah blah blah. It sounded like they 
answered this question so often they could do it in 
their sleep, but I tried to listen carefully anyway. 
"But don't stomach acids kill the HIV virus?" I 
asked, trying to break free from their recital. Ask­
ing a specific question did the trick as each then 
became more personable. The following is what I 
learned from the hotlines and from reading some of 

. the pamphlets I picked up afterwards. 
Of the three main forms of sexual activity 

(vaginal, anal and oral) oral sex is definitely the 
least risky. It's not mentioned anywhere why it's 
safer, but I came to the conclusion it's because the 
mouth is the biggest opening of the three. It's not · 

very often that you're going fo find a penis so big 
that it'll split your lipa open, and your teeth to 
keep any damaging friction to a minimum . Since 
saliva doesn't transmit the virus just sticking a 
dick in your mouth isn't likely to give you HIV, un­
less it has an open wound or something equally 
gross. 

The main danger involved with unprotect ed 
oral sex (ie. no condom) seems to be the presence of 
HIV in fluids that the penis emits. This doesn 't 
mean that it's okay as long as it doesn't ejaculate, 
because traces of HIV have been found in the pre­
cum juices . Theoretically, if HIV comes in contact 
with any part of your blood it's then possible for 
the virus to be passed on. An irritated gum or possi­
bly even a small ulcer , are two such places where 
your blood stream could be exposed and not be no-

ticeable . The cases where people have contracted 
HIV after only engaging in o~al sex are few, but it 
happens. My guess is - it doesn 't happen more often 
because not many people~ have oral sex. 

Unsurprisingly this danger also applies to cun -: 
nilingus . Over the years the instances of women 
catching HIV have been increasing, especially in 
teenagers. Most cases seem to stem from male­
female sexual encounters , though there are rising 
reports of women catching the viru s from other 
women and it can only be assumed that vaginal 
pre-cum is as potentially hazardous as men's. 

Like teenage girls, the number of teenage boys 
catching HIV is also increasing. This is because 
many are inexperienced with sexual issues , don't 
talk about "safe sex" or prepare for sex ahead of 
time. Often they don't actually plan on having 
sex, as much as they "hope" to, so chances are that 
neither partner wiH have a condom when the time 



comes and they get "lucky." Anoth er misconcep-

tion is that most teens think that other young peo- f 3 !! c:11-,.,. f>f>~. BOO<i-11. I\H.ON>S/~T'4'Y~ 

pie are either virgins or unlik ely to have been ex- _ HRlE:J1 1MENSl~~~L · 

posed to the virus yet . People in their twenti es 4it SOUND ·, .... {~l 
with HIV are one of the fastest growing groups ·~ , : 

(regardles s of gender or sexual ori entati on), and ..,, 

many got the virus while in their teens. ~ 
To say that HIV/ AIDS is a confusing problem l 

would be a big under statement. Some people ex- ~ 

hibit symptoms of the virus right away, while ! 
others go years without knowing they hav e it. ~ -

When tested for HIV it can be month s before you 'll ~ · 

show any "positive" signs of it, and doctor s are not 

sure why. 
Since so little is known it' s hard to positively 

answer the question "are blow jobs safe?". The an­

swer seems to be both yes and no. If you 're the per­

son who's being sucked there's always the chance 

that you're also the person with HIV, and could 

accidentally give it to someone else. If you're the 

person doing the sucking, you're also the person 

who's most at risk if there isn't a condom in use. So 

I'd say the answer to this question is - no, if there's 

not a condom being used. But if there is, and it's 

over a big fat juicy penis, then the answ er is - yes! 

I'm not a trained AIDS coun selor and there are 

many facts left out of this article, because I felt 

they were common knowledge. Things such as: the 

difference between AIDS and HIV; the importance 

of using ~ condoms; and what it means to be 

"HIV positive ." If you have questions concerning 

these or any oth er aspects of AIDS/H IV, you 

should contact one of the many free organization s 

that specialize in this information. In Seattle I 

called: the Northwest AIDS Foundation (206) 329-

6923 and the AIDS Hotline / Prev en tion Project 

(206) 296-4999. These and other services can be 

found in any Yellow Page s und er the heading 

"AIDS" or "Gay and Lesbian Services". · 
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z1nes 
dtshwosher 41 11. In this ztne "dishwasher pete· 
chronicles his edventures, es he ettempts to wesh 
di shes In eech of the ft fty stetes . Pete goes to 
some out of the wey pieces , end In this Issue he 
publishes e dlery of his stint working et e ski lodge 
In Colorado. The writing style ts friendly end chet­
ty, much of the time explelntng the different 
seems he's doing on the Job, such es how he got 
free lodging end extre food. Another piece In this 
Issue ts ebout the time Pete celled different 
brenches of the ermed services: to esk If they 'd 
let him Join end ·wesh dishes for his country· . 
Pete hes e good work ethic end tekes great pride 
when relettng how he quits his different Jobs, 
which ts not only funny, but tnsptretlonel es well. 
($1., dfshwesher, PO Box 4827, Arcete , CA 
95521 ). 
DI-Girl World! Bfsexuels .... hmmm, you just got 
to wonder ebout them .... people who occeslonelly 
sleep with the oppostte/seme sex: too strefght to 
be queer, too queer to be strelght, ceught In e 
blurry middle ground of sexuel orlentetton. Some­
times I wonder why they Just don't come out of the 
closet end stey there. Do they reelly like It both 

· weys? I'm Just kidding, but In e wey blsexuels 
seem es mysterious to queers, es queers must 
seem to stretghts . Bl-Girl World ts e personeble 
friendly ztne thet discusses end sheres whet tt·; 
like being In this position - which tn reeltty ts 
probebly not es unique es It ts under-represented . 
Thet the ztne hes meny contributors seems to show 
e leek of edequete outlets for bfsexuel writers, end 
In turn benefits BGW by giving It meny different 
perspectives . Eech Issue contetns erttcles, fiction, 
poetry, etc . - ell contetntng distinct experiences 
end fdees centered eround the topic of femele bf­
sexue11ty. Some of the subjects tn the letest Issue 
Include: teenege treume; fentestztng ebout girls; 
sher1ng femele energy wtth men; sendre Bernherd; 
end femous htstorlcel bf- women. Vou don't heve to 
be bf-girl to find this zfne enlightening or enter­
tetntng. ($2 . c/o Keren/BGW, 99 Newtonvtlle 
Ave., Newton, NA 02158) 
ROTTEN FRUIT 4120 I found this zlne to be very 
Interesting beceuse It presents e wide vertety of 
topics end fdees, In e very personel menner. one 
story In this Issue ts ebout e boy "breggtng· of his 
firs~ sexue~ experience, In which he edmtts treet-

Ing the girl poorly efterwards end regrets It; en­
other ptece ts ebout ex-friends , who no longer act 
friendly, end how thet cen meke you feel. Much of 
Rotten Fruit reletes to topics of en Intimate, emo­
tlonel neture end the best exemple of this Is the In­
terview with e 17 yeer old girl who hed en ebor­
tton . It's e powerful piece thet not only brings up 
the pros end cons of ebortfon , but elso shows how 
this one person still hed her doubts end regrets 
concerning ft efterwerds , end how the ebortton hes 
effected her life end reletlonshfps with men. Not 
everything In the ztne deels with such serious top­
ics; there's elso poetry, vegue fdees, end some 
ff ct ton es well, but the over ell effect ts more like 
personel correspondence then e structured mege­
ztne. Beceuse Rotten Fruit ts edited by four people, 
two men end two women, I wes Impressed thet 
they were eble to metntefn this level of tnttmecy 
throughout the whole zlne end I look forward to 
their next Issue. ($2./? , Rotten Fruit, 816 Coss 
ctr., Westerville, OH, 43081) 
Bleck Sheets 413 ... kinky .. queer .. Intelligent 
.. Irreverent ; those ere the words thet this zlne 
uses to describe Itself on the cover, end ere e 
fetrly eccurete description of whet you'll find In­
side It. This newest issue ts loosely centered 
around the theme "family values · and as the metn 
article there's an interview with gay/s~m par­
ents, talking ebout raising e child, while melnteln­
lng a normel sex life. It's en Intriguing Interview 
that offers new Insights to what family values ec­
tually are. Another erttcle, written by one of the 
men suing the (Weshtngton D.C.) government for 
the right to marry his mele partner , brings up 



good points for legel homo merrleges . One of the 

more irreverent pieces speculetes on the sexuell­

ty of Jesus Christ, es well es whet His femlly 
velues might heve been - I liked this ldee quite e 
bit, especlelly since the euthor lists Bible quotes 

mentioning possible references ebout Jesus· sex 
life . In depth reviews of music end zlnes; poetry; 

fiction/true stories (I cen't tell which); end plenty 

of sex posit 1 ve edvl se end comments round out 
this Issue. Bleck Sheets Isn't necesserlly e ·gey 

mele" queer zlne , It just sort of reeds thet wey 

since most of the contributors write from thet 
perspective. ($6., Bleck Sheets, P.O.Box 311 ss­
PR3, Sen Frenclsco, CA 94131 - age statement 

required .) 

FINE 
I 

FA IL V 

\ ' 
Long Green 

Cucumbers 

;,, 
Pentu Ltne Fever .•s This beeutlfully produced 

zlne mostly concerns Itself with (hetero) sex re­

loted subjects, so It's no surprise thot there 's 
plenty of tit's n· oss within It's expertly lold out 

poges. Whet reolly ceught my ottentlon In this ls­
sue though ls the In depth Interview with porn ster 

Ron Jeremy! Anyone who hes wetched eny omount 

of strelght porn should ot leest be femlller with 

whet Mr. Jeremy looks like : he's thot chubby, 
holry d!Jde, w~o eppeers In tons of X-roted fllms, 

end hes been known to stick his own 'dlck tr, his 
mouth. Not your typlcel porn stor by o long shotl 

Rick, the editor/publisher, gets big brownie points 
In my book for this one beceuse Jeremy ls o fescl­
netlng Interviewee : he hes lots to sey obout the 

porn Industry; his cereer; end hos o personellty 
thet Jeeps off the pege. The rest of the zlne ls 

pretty good elso, but of pertlculor Interest to 

some Teen Fog reeders will be the photo of G.G. 

Allln lying deed In his bedl Penty Line Fever could 
very well be the ultlmete New York City zlne 

ever. ($4 ., Penty Line Fever c/o Rick Hell, 
P.O.Box 20265, New York, NV 10009 - ege state-

, ment required.) 

OMNI PRESS Hos sent In o set of tredlng cerds, 

feeturlnQ G.G. Allln, thet I'm sure oil true G.G. col­

lectors wm wont to check out. Eoch cord hos o pic­

ture of G.G., from different phoses of his coreer 
(Including deothl), with o quote of hts on the beck. 
Also Included ls the "Liz" cord, who wes the grou­

pie thot eppeered with G.G. on hts lest two telk 

show oppeerences, end contelns pert of her Inter­

view from the Jene Whitney Show (reprinted th­
Teen Feg •2) . Omni olso put together e G.G. Alll .n 

booklet, thet contolns mostly different pictures 

end quotes then those on the tredlng cerds, ono 
elso Includes e few song lyrics . Even more timely 

ore the new series of "Jocko" cords, feoturtng Ml­
cheel Jeckson end his child molestetlon scondel. All 

of these products seem to be stlk screened, end ere 
printed on glossy, heevy stock poper. Very Foncyl 
(G.G. Allin cords : $5/set; G.G. Alltn book: $3; 

Jocko cerds: $2/four cerds ; or send o stemp for 
more Info to: Omni Press, P.O.Box 766, Mlllbree , 
CA 94030) . 

WE GOT YOUR 
·' IA •O ).1_ , \ ,, ,,l,1 ( ,.1,1 ( lA.J, ),1.111 , ,.,.., lA./ I ,.1,1 { 

QOEER.CO:RE 
All Outpunk releases are queerpunkproud. 

Comfng soon: 9 u ..,. p • • 11 

Mukilteo Fairies "Closet Check" 7•ep V r V Pw K 
Out punk Dance Party LP/C A/ CD comp. P.O. Box 170501 
Outpunk zine Issue #3 San Francisco, 

Send 11 •tamp for a catalogue. CA 94117 USA 
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STAR PIMP Serephim 2802 -
co (Boner Records) The music 
on this co is very hypnotic; 
pulsing beck end forth in my con-
sclousness even when I'm not 
listening to It . Not In en unple6s-
ent wey, but more like e gentle 
throbbing thet coexes me into 
pleylng the co egeln end eg61n. 
It's like trlbel music with dis-
jointed gult6rs, weevlng up end 
down, beck en~ forth , over e 
ste6dy, pulsing drum beet. The 
vocelist me6nwhlle speeks, sings 
end howls, displeying her wide 
renge of both pitch end style; es 
If the singer of the suger Cubes 
hed been merged with Yoko Ono. 
In feet there's e song on the CD 
celled Yoko Phono thet I thought 
wes epproprtetely titled, be-

- ceuse the vocellst seems some-
whet femlller with Yoko's 
recordings . Ster Pimp do h6ve 
melodic moments, elthough these 
ere still of e cheotfc neture end 
definitely not Top 40 meterlel. I 
li ke this co quite e bit end rec-
ommend It to those who like re-
lextng music, th6t's elso ch61-
lenglng 6nd e touch eggresslve. 

GOO I S HY CO-PILOT 
Streight Not -co (Outpunk). 
God Is My Co-Pilot is e punk 

b6nd th6t pleys short , eggres­
slve songs end sometimes Include 
unconventlonel Instruments such 
es e dldjerldoo, cello, end beg­
pipes. Most of the 26 songs 
r6rely extend over 2 minutes, 
end often contetn odd timings 6nd 
noises , giving the pieces epic 
quelitles despite their brevity . 
Since some songs ere centered 
6round e steedy beet, 6nd others 
6 squ6ll of noise, it 's the vocels 

--- "Xochi Speaks" DOB -- provides - THC 
-- an at-a-glance DMT 

SMeoDMT -- crash course -- in the prototypical LSD 
Mescaline 

Psilocybin 

-- psychedelics. -- For detailed info --- send $1 & SASE to: MDA -- LordNose! 2C•B 

Harmaline 
-- PO Box 17T473 -- San Francisco, CA - MDMA 
-- 94117-0473 --

thet give e semblence of contin­
uity . The voceltst, Sheron, 
sings, t6lks end shouts the words 
In e wey thet sounds personel , 
r6ther th6n studied or det6ched. 
Perh6ps It 's bec6use this ts the 
bends first full length releese on 
the queer-run Outpunk thet In­
spires this personel touch - the 
liner notes sort of Implies thts . 
It's difficult to elweys tell whet 
she's singing ebout, (without 
reeding elong with the lyric 
sheet), but there 's plenty of 
tunes ebout looking end thinking 

ebout girls, from e girl's point of 
view . It's nice to cetch snetches 
of queer positive lyrics through­
out the co, but H's the whole 
sound, both muslcelly end ver ­
bel\y, thet I find eppeellng ebout 
It. 
SHUT Blood, Smut end Teers -
CD (Spenlsh Fly Records) Al­
though definitely e metel bend, 
smut shows more herdcore/punk 
Influences then most groups I've 
heerd letely . They're less heevy, 
end more thresh , which gives t he 

----
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(Gutpt> Tb&nbt 1·m so vene end Peerl Jem ~ecome· so 
EMBARRASSED! Having WORMS populer . The feet thet meny Of 

tmpresston thet they must heve 
en ecttve moshtng scene et their 
concerts . This sort of music ts 
usuelly very bestc tn both eppeel 
end execution -you either like It 
or don't , es long es the bend 
doesn't suck (end they don't) -
yet smut's femele vocels set 
them epert tn the genre. Beceus~ 
not meny women ere singing tn 
thresh bends yet, there's some 
novelty tn thet espect of It, but 
there's elso the feet thet she 
sounds good. The differences be­
tween women's end men's singing 
styles (In herd rock) hes elweys 
seemed en obstacle to women 
vocalist being populer with fens. 
smut 's vocels not only command 
the eggresston thet thresh music 
expects, but elso evolds sounding 
whlmpy dur1ng the slow perts. 

SLANT 6 Sode Pop Rip Off -CD 
(Di schord Records) 
Although the bere bones pleylng 
end ell girl line up of Slent 6 
seem slmiler to the "riot grrl" 
epproech, this releese sounds 
more Influenced by eerly-ao ·s 
pop groups, such es Wire . The 
songs ere short end to \he pol nt, 
rel ytng upon cetchy rhythms end 
gulter riffs to drive In the point, 
before moving on to the next one. 
Like most good pop songs the lyr­
ics ere poetical end obscure, 
which 1 ets the listener Interpret 
them for themselves. Don't let 
my use of words like ·poetry· 
end "pop~ mtsle~d you Into think-

111dall! _..,,:.~~t~~r"\.r'rJ.,r:,..:_:~~.flJ..'1~.. the songs were oJeosaotJu stuck 
. tn my heed, long erter hearing 

them, ts more than I cen sey 
ebout most new music I've heerd 
letely. 

~ .....,/IJ()P 

tng thet Stent 6 ere en erty, 
wenk- off sort of bend though. 
They rock through 16 songs tn · 
berely over 30 minutes end the 
energy end style In wh ich they 
pley ts only e few steps ewey 
from the gerege. 

SILKWORM In The West -CD (C/ 
.z Records) This prolific bend's 

latest releese ts e mixture of 
gutter pop end engst driven rock, 
thet relies on the moods end 
emotions their music creetes, es 
much es It does cetchy rhythms 
end vocels. Co.ntetntng three mete 
singers who heve over-lepptng 

PAVEMENT Crooked Retn, styles end renge; listening to 
crooked Retn -co (Metedor Sllkworm ts stmiler to telktng to 
Records) A couple of years ego someone's twtn without first re­
Pevement wes being celled the eltztng It . All heve e lyrtcel ep­
next Ntrvene by the music press, proech to the vocels, often re­
but for some reeson the bend fretntng from repeeted verses 
felled to become e household end choruses, giving the tmpres­
neme. With this newest releese ston thet they're possibly singing 
thet mey be rec ti fled ; crooked stories end not Just songs. The 
Rein, Crooked Rein ts one of the feelings of the vocets often 
cetchtest rock-pop rel eeses I've chenge through the course of e 
heerd tn e long time . A cross be- song, end edd e nerrettve quell­
tween the Beetles end the Grete- ty ; some songs stert out quietly, 
ful Deed for the "eltemettve ne- slowly getntng strength end pes­
tton · - the new Pevement record stones they progress , end even­
ls compelllng to listen to beceuse tu elly end In e fervent cllmex . 
of the music's seeming slmpltct- Mustcelly the bend pleys 
ty, end the vocel's eesy going rhy t hms end riffs, thet ere not 
nature. The only thing thet could only engegtng during the more 
possibly Inhibit the band's popu- poptsh moments , but elso en­
lertty ls thet the music won·t hence the complex nature of the 
eesily cross over Into the heevy vocels . Shrewdly the gutters end 
mete! merket , which ts how Ntr- drums creete tones , often going 

In seperete directions, only to 
Ace Hackwords Iii"" 
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effo ·rlless l-y re jo in when e dis­
tinct Impression ls needed. Silk­
worm sounds like no other bend, 
end their unique style Jeeds Itself 
open to meny lnterpr eletlons . I 
reed something recently, thet 
described t he bend es pleylng 
"edull rock," so If being Intricate 
end orlglnel Is elso being edull , 
then I'd heve lo egree. 

Definitely not en elbum for the the futu re: 
feint of heert or the eeslly en-
noyed, since meny of the record- $ O(M{vlli;$ ®fllleol 7•i, 
lngs heve production velues 6S FIFTH COLUMN/GOD IS MV 

low es the velues of the per- CO-PILOT split single (Outpunk) 

formers themselves. some of the The song "Don·t· by Toronto's 

groups ere · tredlt1one1· gulter 8. 5th Column Is 6 preview fr om· 

drums outfits, while others 6 p- their K Records full length , end 

peer lo be single person studio Is 6 Quirky rock tune lhel re-

recordings , end es Is usuelly the minds me of eithe r the Silt s or 

cese with compllellons , the en- the Relncoels ( I'm not sure 

verl oas- Eel Ver Greens -LP lertelnmenl velue of eech verles which.) The song·s felrly short 

(Booger Records) Thi s compile- from treck to treck . I find the end left me wishing they hed 

lion Is loeded with soclelly lrre- lepe mi xi ng pieces to be bor1ng, contributed more to the record 

deemebl e "bends" with nemes but the trecks thel seemed to be so I guess thet's the whole point~ 

such es V.O.M.I.T., Carbolic Ene- done by ectuel bends ere funny NVC's Godco Is more sellsfy1ng 

me end Chocolate Plledrlver - end good. Especlelly noteworthy because they do' lhree songs, (&l-

end song titles like : Drugs Drugs were V.O.M.I.T. end the Merk though they 're elmost the seme 

Drugs; Sex Kills; Rel Colon Tu- Chepmen Experience whose length es the single Slhcol song.) 

mor; end Rock N' Roll end Drugs. records I'll keep en eye out for In The three songs sound very slm-

o'j I(}.('\ d \,'f Do.\Ji d Ke llv 1oylo.nd h<1S ~v~?'. -toy -froM --rlM So.w·H,e new s...,.sh 
© l't'I y / every cornmerc,o.l yo" h~ve. ttm u Oe,.1,y ,tl. .. t- Geome. 

1---1L.-::..;.----::-""""::'-----....::::...:..:...:.:..----1 ever seen even t~ new !' -_, t 
ones t~+ o.1e.. 0 " So.h<rday who /,ve r o.truH ~ stre~ 
Mo,ni"..1· 1'1-.e.y h,w~ -H,e new fn,m \.tS ht.s. He. e.1/e" iool< 
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11or to the songs on their CD end I 
suspect thot they were recorded 
et the some time, so I'll refer 
you to thot review for more Info. 
I liked these songs olso end this 
record is e good woy to check 
out the bend before buying the 
CD, If you're not sure you'll like 
It. THE HVPERDR I VE I( IT ­
TENS Rock ·n· Roll Dreg Queen 
(Outpunk) This gender-bending 
queer bond seems to be in­
fluenced by bonds like New York 
Dolls or perheps more epproprl -

etely Weyne/Jeyne County, (who 
wes e trenssexuel rock stor In 
the lete 1o·s.) The Kittens heve e 
glem rock epproech to the1r mu­
sic, end while I like the Idec be­
hind the songs presented here, In 
execution they seemed e little 
too polished end brief . I'd reelly 
like to see them live though, be­
couse judging from the music 
style end the cover ert , I'm sure 
their songs ere better experi­
enced live. PANSY DIVISION 
Touch My Joe Comel (Lookout 
Records) This Is my first experi­
ence with this whlmslcol queer 
bond end It's rether whet I ex­
pected . Nice cleen pop song 
structures, with silly lyrics -
not thot I don't like this song; I 
do. It ·s e cotchy song thet occu­
rete 1 y erttculetes how the Joe 
Cemel cherecter looks just like e 
dick with bells . Still my Interest 
In novelty songs Is limited end 
this Isn 't something I feel the 
need to heer more then once or 
twice. The B-slde hes cover 
songs of the Buzzcocks' Homose­
p1 en end Roxy Music's Trosh, end 
I didn't cere for either of them. 
TH o Rs EN 3 song ep (Meet 
Records) This unique Tecomo 
met ol bend connects ell t heir 
songs with e Viking themel The 

A-side Is rether long winded end 
concerns o mythologlcel bettle, 
but the B-slde hes o cetchier 

· tune : It 's sort of e love song 
from the point of view of o Vi­
king, to o women whose femlly 
he hed kill ed. Perheps the subject 
Is e bit morbid , but It 's e reelly 
cool song. The lest song Is o quick 
blost compered to the others, end 
while I'm not sure whet the lyr­
ics ore ebout , It ·s stl II o good 
song. Two out of three Is demn 
good odds, end I think their CD ls 
out now, sooo ..... THE KENT 3/ 
THE DISAPPOINTED split sin ­
gle (no lebel) Kent 3 Is e heppy 
sounding punk bond with catchy 
vocels . The songs come bouncing 
off the record In e wey thet re­
minds me of old Descendents or 
Remones, yet not es riff heovy. 
The vocols olmost sound snotty 
In executl on, but ere rether 
friendly In tone end es e result 
mekes for pleesent listening 
whether thl s wes their Intent or 
not. The first song by The Dlsep­
polnted hes e little bit of thot ge­
rege-surf thing going on In their 
sound - ft ·s pretty coo 1 and 
mekes you want to tep your toe 

CHICKENBONE SEZ: 

to It. The vocals are Obscured by 
the singer 's slurring and growl­
Ing of the words and worl<s well 
wl th the musl c. The second song 
Is e silly song that hos on English 
punk feel to It, very different 
from the first song and ennoylng 
also . 

verl ous Those 
Pre- Phyl 1 oxera Veers (Box Dog 
sound) This record contains six 
songs, by six bonds, end Is split 
between noisy pop and noisy tepe 
antics. As usual with these sorts 
of compilations, It's the tape ma­
nipulations, that seem construct ­
ed by a single person (after 
smoking pot?), thet I find boring. 
The ·pop· songs on the other 
hand are quite good. Neutral M1Jk 
li.Qle.L The Mountoto Goats and 
.12.!ID ell show exceptlonel talent In 
cn1fttng good, If not elways so11d _ 
sounding tunes, that need to be 
heard H you're Into underground 
pop. The fact thet ell three · of -
these groups ere on the same 
side of the record Is most helpful 
end considerate . 

THISSUCKs! 
RODGER RECORDS 

"Eat Yer Greens" 
A Green Vinyl Co~llalkm LP 
of the worst Shh Imaginable 

sgpo PRE-PAID 
onw 250 copies available! 

AETHYR/BOOGER • Box 175 
1463 E. Republican • Sealtle WA 98112 
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Lotely I've been actively looking for good fiction comics whenever I've gone Into the shops. With my 
disdain of super hero titles ond science fontosy comics ot on oll time high, I've noticed thot olmost oil 
the comics I've been buying ore either humor books, or outoblogrophlcol ones. Not thot I don't enjoy ei­
ther of these types, but ft did get me wondering ff comics were beginning to foll Into onother rut of 
sorts . Comics should be oble to successfully tell ony sort of story tmaginoble, yet it seems thot most 
of those ovolloble recently hove been limited to these aforementioned categories. Noturolly, what peo­
ple buy dlctotes whot publishers produce ond the stores sell, so the readers ore os much to blame os 
anyone In this lock of variety, but I refused to believe thot nothing in the category of general fiction 
wos being produced. I wos relieved to discover thot there were o few titles published recently that fit 
my description of ·general,· ond olso ot prices that I could afford . 

... 
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An Acctdentel Deeth - 111ustreted by Eric She­
nower, written by Ed Brubeker (Fentegrephlcs 
Books) This ts e short story ebout e young men's 
recollections of when his femlly lived et the navel 
bese tn Guentenemo, Cube. As the title suggests -
somebody eccldentelly dies there . Wr1tten In the 
first person nerret Ive, the meln ch erecter, Cher­
lie, reveels the events .surrounding this deeth end 
his own mejor pert In the dreme. The dlelogue Is 
reellstlc, giving the reeder e sense thet the eu­
thor, Brubeker, ectuelly lived the events he's re­
letlng , elthough the blo et the end essures us he 
didn't . Since both Brubeker end ertlst Shenower 
lived et Guentenemo et different times, their 
knowledge of the locele merges together well. 

> 

Blue Beerd • 1, 2 - written by Jemes Robin­
son, lllustreted by Phil Elliott (Sieve Lebor Greph-, 
lcs) These two 1 ssues conteln the first four chep-

1 

ters of e story ebout two serlel kl11ers. The two 
men, one pleying the gentlemen end the other his 
servent, Involve themselves with rich, eligible 
women elong the coest of Europe, end efter secur­
ing eccess to the women's money through merri­
ege, either errenge fore fetel eccident or just out 
right murder her. Beceuse the kl11 ers ere edept et 
their mesquerede, often no one is even ewere thet 
e crime hes teken piece, except fore detective 
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who frustratingly pieces the clues together well 
after the murder hes happened. Eech chopter Is 
narroted from e different point of view - the de­
tective ; o third porty to the crime; ond In one ln­
stonce, the victim through her dlory. This method 
of story tell1ng keeps the writing fresh ond Inter­
esting os eoch cherocter hos o distinct woy of re­
lottng the focts os they know them. Meonwh1le the 
pictures reveol o more detolled occount of the 
crime, often showing things thet no one knows e,c­
cept for the k1llers themselves. Although neither 
the writing or ort Is stylistic, ond often It's herd 
to distinguish one chorocter from onother, togeth­
er they work very well. The te><t ond pictures 

1 seem to weove oround eoch other, creeling o neor 
perfect story telling device thet Is unique to com­
ics end I like how the ort work does more then Just 
1llustrote the te><t, ond vise verso. Both creators 
I'm sure wm Improve over time ond I look forword 
to seeing them do so If they keep producing work In 
this genre (fiction, not serlol klllers). I suspect 
thot Issue three mey be the flnol lnstollment, but I 
wouldn't mind 1f the story ron o few Issues longer, 
becouse H's Interesting! Beck Issues shouldn't be 
too herd to find et most generol comic book stores, 
If you esk for them. 

Love end Rockets •43 by Jaime end G1lbert 
Hemendez (Fentegrophlcs Books) It's Impossible to 
write ebout comic fiction end not mention Love ond 
Rockets. The Hemendez brothers ere mostly re­
sponsible for bringing fiction bock Into Amer1cen 
comics when they began their (then self published) 
book over ten yeors ego. 

• 
Both Hemondez's creol e 

their stories seperotely: Gilbert's stones mostly 
concern the lnhobltents of o smell (Mexlcon?) v1l­
lege celled Pelomer, end seem Influenced by the 
writings of Gobrlel Gercle Morquez. The lnterrelo ­
ttonshlp s between the chorocters ore Intertwined 
through e series of blood relottons , romonttc ef­
felrs, lllegltlmote ch1ldren, end long losttng friend­
ships. Often G1lbert's stories contoln sub plots thot 
give clues to their tengled ljves, but It 's elmost 
Impossible to keep them ell strelght with out re­
ferring beck to old Issues. The stones ebout Pelo­
mer end It's lnhebttents frequently move freely 
through time , sometimes following the chorocters 
lives from beginning to end In e single episode, es e 
method of explelnlng their current clrcumstonces 
or relettonshlps . This method of writing Is not only 
complex, but fesclnetlng es well , beceuse 1t edds 
depth end dimension to the chorecters end sltuo­
ttons. Jelme's stories ere usuolly more contempo­
rory In thot they focus on o younger cest of chor­
ecters . An eosy woy to describe his stories would 
be 1f Archie Comics were : post punk; lnterreclolly 
mixed; end mostly women. Mony of his chorocters , 
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ere lnterreloted os well, but their reletlonshlps 
ore often bosed on common Interests : music; pro­
fessl onel wrestling; love effelrs ; end of course 
friendship . Jelme olso uses time os e wey of ex­
plolnlng his chorocters f urther, but his use of time 
Is often In the form of complete stories rother 
then the fluid bock ond forth method used by his 
brother . __::,-.. 
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~ Hence Jelme's stories ere e bit eesler to 

follow end perheps more strelght forwerd. Beside~ 
the feet thet the brothers heve mostly hlspenlc 
cests, they ere elso slmller In their use of strong 
femele protegonlsts, end their reellstlc portreyels 
of both hetero end queer reletlonshlps. 

.. 

• Art wise, 
egeln both brothers ere slmller In the feet thet 
eech Is highly sktlled In their creft: creetlng defi­
nite lndlvlduels; presenting verylng perspectives; 
end Impressively use bleck to convey color. Pick­
Ing up en lndlvlduel Issue of Love end Rockets could 
be rether confusing to new reeders, beceuse most 
the stories ere conttnuettons from previous Is­
sues. A better Introduction would be one of the re­
print books thet ere more complete, eesler to di­
gest end not e bed deel for $13. 
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Cf/fT STAMrSTO: 

QlVllqP, POff 281, 
ASTOR STATION, 

BOSTON, MA 02123 

Records & Stuff We Sell: 
91. SLANT 6 'Soda Pop-Ripoff' •• © 
89. HOOVER 'Lurid Traversal or Rt. 7'" © 
87. FAITHNOID c~.\':.:-t.i~~:~.~ ® 
86. HOLY ROLLERS I 0-Song LP" © 
85. SLANT 6 l-Song 7" @ 
84. HOLY ROLLERS 2-Song 7" @ 
83. SCREAM . 'fumble' (flnal Studio Session)' © 
82. SCREAM -'Fumble' + 'Banging the Drum· ® 
81. SCREAM 'Still S<reaming' + 'This Side Up' ® 

.,,,,,,.,.,...... •• 79. CIRCUS LUPUS 'Solid Brass·,. © 
78. LUNGFISH 'Rainbows from Atoms·,. © 
77. JAWBOX 2-Song 7" @ 
76. SHUDDER TO THINK 2-Song 7" @ 
14. DISCHORD' 1981 ,-,,.y.,,.,s.,..,.,..,.,. @ 
7. FLEX YOUR HEAD oc Sampler @ 

tAho MJl.abte H <.aiutte •Avail.able i1 CO.prf<:e <ode O 

Price Guide, including postage, in U.S. $: 

@ 7" . 
® 12" EP 
© LP 
@ CD 
® MaxiCD 

lllllutm4 CATAlOGI 
p!'tUt 5t/16 OM US $ Ot 
4 VS Ul"'fll or 4 lkC ,. 

U.S.A. /g~..'.&,_ Airmail 

3.00 4.00 6.00 
6.00 8.00 11.00 
7.00 9.00 12.00 
8.00 9.00 11.00 

I0.00 I 1.00 13.00 

381.9 BEECHER ST. NW, WASH.,D.C. 20007 
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