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SOIIE PRACTICALLY WORTHLESS 
REVIEWS 

The following records are out-of 
print, but I had the good fortune 
of finding them on my last used 
record store hunt. They will 
probably be practically 
impossible to find, but they'd 
be worth grabbing up if you 
happen to see 'em laying 
around somewhere. 

The Raincoats; Moving 
I'm just about the 
biggest raincoats fan 
alive, so scoring this 
LP which was the 
only release of 
theirs I didn't 

already have, was quite 
a thri ll. The Raincoats consisted 

of three British 
girls that emerged in the new punk 
movement of the late seventies, early 
eighties. Although they played 
frequently with the Clash, they 
remained relatively unknown but for 
a cult-type following. 

This release has the characteristically 
quirky Raincoats groovy beat-jazz 
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instrumentals including an eclectic 
rhythm section that utilizes such 
instruments as bongos, drum kits, 
congas, timpani, timbales, and skulls, 
and of course, soaring violins aplenty. 

The 'Coats vocals range varies from 
whispers to caterwauls, with hopeful, 
whimsical lyrics that don ' t shy from 
some strong feminist messages, 
although the two earlier LP's were 
decidedly more militant in that area. 
Moving is, however, well worth 
forking down some cash for, and some 
of the numbers, like Balloon, will 
linger in your memory. 

The Slits; Cut 

The Slits are actually the evolution of 
the Raincoats, carrying over some 
former 'Coats members . The new 
sound is a little harder and weirder 
than the Raincoats, and fall 
somewhere between the more 
eccentric Raincoats and Blackgirls 
cuts. 

The vocal element of Cut consists of 
some divinely inspired concoction of 
gurgles, screams, chants, and banshee 
wails, predating the Sugarcubes' Bjork 
Gundmundstotter by about 8 years. 
Stand out cuts on this album include 
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''Typical Girls",which opens with the 
line, ''Don't create. Don't rebel.", and 
goes on to summon up correct 
behavioral habits of good "typical" 
girls, along the lines of, "Typical girls 
are emotional... Typical girls buy 
magazines... Typical girls fall under 
spells... They can't decide what 
clothes to wear ... ", and then goes on to 
question who it was that implemented 
these rules, asking, ''Who invented the 
typical girl?... Here is another 
marketing ploy, typical girl gets the 
typical boy." 

If you like listening to challenging, 
woman-positive, art-pop, the Slits 
simply cannot be overlooked. Now, 
whether or not they can 
be found is another issue ... 

Frlghtwlg; Cat Farm Faboo 
Another all-girl rock trio that dates 
back to the early eighties, Frightwig is 
hard-core along the lines of X-Ray 
Spex. Crass and confrontational, 
Frightwig screams out lines such as, 

''Why should I fuck you? My crotch 
does not say go!", over familiar 
hard-core garage band style grinding 
chord changes. 

All three Frightwig members share do 
there share of the singing and 
songwriting, and each has her own 
distinct style, but for the most part 
their songs fall into two stylistic 
camp~, either fast & frantic, or slow & 
menacing. Most of the vocal tracks 
have all the charm of a screaming 
adolescent, and wear on your nerves 
about halfway into the album. 

A few songs, however, are 
suprisingly catchy. Best bet for 
best tracks include( Only You (only 
you could make my blue skies 
grey), or the closing number, 
Something's Got to Change, which is 
a charming Suicidal Tendencies 
influenced piece that offers up 
sensibilities such as, " .. .I'm gonna get 
a gun and stay in my fucking room 
'cause I don't know what I'm saying." 



Before I wrote this interview it occurred to 

me that there was no way I could write 

about Carn from the perspective of a formal 

interview since we've been friends for 

years, roommates for one year, housemates 

for a summer, and eternal tequila pals. We 

are in fact drinking tequila right now. To 

·get the bullshi~ out of the way. I'll tell you 

that Carn is from El Paso, Texas; she's 

twenty:"five; slie.got her unde,graduate 

de·-"!'",e:in sax.1j om the University of 

~na.; she g,;t~1!er Master's degree from 

Northwestern; ~.he inows all of the old Walt 

Disney ari,: War,:.:;~Brothers cartoons by 

heart and hums aloiig with the music while 

she watches them; she has a cat named 

Thumper who, in turn , has a lover named 

Mundo; she makes great fajitas; and she's 

the most versatile, constantly-evolving, 

creative sax player that I've heard in a long 

time. She's also pretty sexy. Or is it saxy? 

Both, I think. Here goes. 

CR: Hi, Nick. 

ME: You're not nervous are you? 
. 'IA. 

(Cam smiles, gives me the finger, ~d 

swallows down half of her drink). 

ME: Okay. You've been playing most 

recently ·with Ellen Rosner and people are 

sta.;.ir:g rp recognize you guys as a duo. 

How long have you been playing together? 

~·; ~. 
).r 

( • 

{,'R: It' 11 be a year ago this pride day. · j .;; : 
·.. = 

ME: Oh yeah that's right You guys played 

at the rally after the parade.: How did you 

start playing together? 

d wacky friend of 

CR' 1..0rein (a close an ed with Big Rat and 

c~·s who mostly play Amsterdam) had 

since moved back to . ammed a few 

~ ed with her first. 'I'beY ~ wack'/ Lesbo 

~es at Susie.B's (a fu~:_1ying with Ellen's 

bar) and LOrem started f All Sexes (Not a 

fo.
...,er band, women o ·m - ' "O played on 

11
" 

b d) Lore _, ··1r· · 

ery wack'/ an · but EllW : . · · 

:ne of Ellen's demo~~ doing. -~:~ir .· 

really like what Lore L When 1.,ore1n 

. tt" differen 
h 

music 1s pre ·1 Amsterdam, s e 

decided to go back to . . . 

ed Ellen to me. . . , 

ref err 
.~ . • 

, · 

~·; lot of jobs {tom, . . 

MB: You've gotte wn, like ptayi?g ~1~:.r .:-: 

. LOrein going out othf to 're a prettY 'Jig g1g; : 

.,. and ey - ~· · PPY 

Big Rat. e...,., ik.e ou're gei:::.;g :.,Lv 

Do you ever feel 1_ y ,,. 

seconds'? 
. .. ,: •~-o:· :~e out in a let of 

CR. No Lorem. •· ·• .. ~ ·,. ; . 

• • t 
. • 

' • 

ways. 
,· 

ME,: }low else'? . 

; . very sheltered when 1 -: . 

CR. Well ... I was d then after I 

. Chi ago an 
. ed 

fu'St moved to c western, I was tra1Jl 

~duated frotn N?~ d it gave me all of 

b·-
·ca1 musician an 

of 

as a class• . didn' t have 3.!\Y 

these hangups. Lorem 

that. and so ... 
ean you were 

MB· What do you m o that to yoursel.ti 

heitered'? Didn't you o 
. 

s 

· mt 
an academic po 

CR: Yeah, well ... from tart playing down 

of view• it •s bard to go~. 

down in the subways. 

thi g'> 

\~: was it an~~~' n · 





CR: Yeah, sure ... 

ME,: Like I'm not going to be no street 

musician kind of thing'? 

CR: That's what they condition you 
for ... they train you to be u}(e that. 

MB: Like Erin'? la very onwackY person we, 

1mowl · 

\aughtet 

CR: Yeah yeah, exactly. 

MB: 1 think l'\1 keeP dlat in. 

more taughtet 

CR: 'They train youi to have this attitude. 
Like 1 went to school to be trained as a 
MUSICIAN and na na na, all that bul\lshit 
that went along witb it. I think beC3use rm 
a woman toO, 1 always got that "You don't 
have the ja7Z SOun"-You don't bvae lhe .. 
blues m>e of sound. Become a c\assicial 
musician, PlaY the clarinet." M )

0 

tt~cher in 
nigh school was a woman and she also 
wanted roe to.go tbe classical route, She 
was trained that ,way, as a percussionist and 
she teallY wasn't a good role model for me 
as fat as jazz or pop or tock, etc,, so when 1 
got out of school that's what 1 was really 

hungt)' fot. 
ME,: Did you ever think abOut pursuing a 
classical cared? Like audition for 

otchestras or something'? 

CR: No. 

CR: Iw 
could as a sax . hi really d ophonist 

ghschoo1 o would be. The only th. 
or colleg to teach mg I 

ME: Th , e or somethin 
sax? ere s no g. orches1ra1 Positions fi or the 

CR: No . 
orch ' the sax · 
I 

estras I , isn't a 
t's not . ts kind ccepted . accep of a In most 

Pop field ted an mutant · . JWhere exce m~trument 
ME· pt m lhe · 

· Son rock. D ow you 're 
o you feel rntlaying jazz 

CR· Ni e you sold , Pop, 
· o, beca out? 

to classical use if I ev . 
college l and teach er want k> 

jazz expee~el, you havon the highschgo back 
was , nence e to h 001 

0 

hav n t getting u;· playing wi~ve ptacrical r 
e to get th at in coll bands I 

ME· at out in the:•, I knew .I'd 
· Is Ch· al World 

1cago th . ereai 
CR: Defi . World? 

'-1.. rutely. Oh yeah. 



]!.ill: so bas swilcbing mus\C:al arenas ,nade 
' you sct,iz0pblenic1 Do you have '!"Y' ~bell 

you w"'-• up and not \m()W if you re a iazz 
m~~ician, ~classical mu~iciall, or. 3ust some 
cliick with'a big brass thU\g hanging 

,~; •. between her lips'? 
...... ·-

··CR: Notreally, I'm still getting u~ed t~, 
p1aying p0p type music and someume• ~t s 
weird when people kJ\OW me from pla?ng 
. this bar or that bar, It's hard \)eeause U\ 
· most artistic fields you have mentors, 

people who baVO t,een lhJOugb what you're 
going t!Uoush and theY helP you out. I 
haven't reallY found toO manY women sax 
player role models, MY teacher in . 
undergrad was a woman, but her atutude 
was like the rest of the world's-if you 
want to get anywhere as a woman you ha~e 
to be twice as good as any man, And she s 

right. 1 feel like I'm an odditY · 

]!.ill: 1)0 you ever get so \JOgged c!oWO that 
you fee\ Iii<• wssillg it down a reallY big 

toilet'? 

CR· Oh · · yeah. You've ttmes when I think 
I 

seen ~e. There are 
people come up to played like shit and 

was r~y great" an~el :n~t:. "Wow that 
am I domg this for?" I What the hell 
really want to pla .fi get upset because I 

Y ormyself... 

ME: Play with yourself? 

CR: Play FOR . 
~yself, but I w:::rself. I do play with 

. . .. . . , to play for myself 
.I'- , .· •• , • 

ME: So uh .;· :· yourself? . '. _ow often do you play with 

CR: Well ... (She chuckles and lights a 
cigarette) It's easier to let someone else play 
with me, especially these days. J ., , 

ME: Alright. Now we're onto the real dirt, 
Have you noticed a drastic change as far as 

. groupies and bandsluts go? 

_": .; 
CR: starfuckers? Definitely. 

ME: Have you ever taken anyone up on · 

their off er? 

CR: U mm mmmmmm, no. 



ME: Have you ever seen that woman since 

then? :· .. i \t 
CR: NcJ,ut we're playing Mountain 
Moving this weekend and I'm definitely 
nervous. Other comments people say are 
"Do your fingers always move that fast" 
and "Can you do pushups with your 
tongue." You know, stuff like that. 

ME: Well can you? 

laugh laugh laugh 

ME: Never mind, I already know the 

answer. 

laugh laugh laugh again 



ME: Did you know anyone? 

CR: No. but my mom called and told me 
that I had a cousin in Cincinatti and I should 
call him and tell him about the gig. I was 
like, "Nah. mom. I don•t think so ... Of 
course. that was right before I came out to 
her. I can't imagine she•d say the same 

thing now. 

ME: Okay, well, you•ve played with Big 
Hat and Pansies, and they 're pop-het bands. 
Now you're steadily playing 
womens/lesbians music, between playing 
with Ellen and Yer Girlfriend in Louisville. 

How does that feel? 

CR: Well, I'm not very political, and I 
really enjoyed playing with Big Hat, etc. 
don't get me wrong. If I had to name a 
reason why not to play with Big Hat; it 
would be beeause they don't offer much 

· musical diversity-I mean; they're kind oi 
laymen in terms of musical theory and all 
that-they really play a kind of art-rock, 
combining the music that they play, with 
the clothes they wear, with the things they 
say on stage, you know ... and it's not an act 
or anything. They wear the same things o 
the street as they do on stage. They have 

these personas ... 

ME: And they like that 

CR: Yeah, they do. They get off on it. 
They're creating their own music and Ws a 
good thing. We're just coming from 
different places is all. And since Lorein 
moved back to Amsterdam, they haven't 
added another sax player. I've played with 

them a couple of ti' 
thi 

mes since she J fi 
no ng consistentl e t, but y. 

ME: Okay. So now yo • 1 • 
Ellen, playing a totall ~; P aymg with 
music to a totally diff:re · e~ent kind of 
How does that feel? nt kind of crowd. 

CR: As I was sa . .. 
political. I will ymg~fore, I'm not really 
touches m say t Ellen's music 

e more I take ·t 
She doesn't put ~Y bla I more .personally. 
her songs but he . tant lesbian lyrics in 

d 
' r music com "-

an she's a lesbian I . es uom her 
have to deal with th think all the songs 
she's gone thro he good and bad times ug. 

CR: Yeah, romance. Th • 
song called un li · ere S also this one 

ro cy of Pri ·1 
some racist slurs th VI .ege" about 
Her music is about~~~~~ ne1ce s~d to her. 
a feminist point of vie e ~xpenences from 
they're kind f . . w. Big Hat, well o femmISt . • 
trendy kind of wa I ' -onented, in a 
though Y • t s not the same th· . mg, 



ME: Yeah, all the women were probably 
turned on by this mysterious leather-clad 
sax player. 

CR: You know it. 

ME: Are those my suspenders? 

CR: Hah-not anymore. 

ME: Fuck you. 

CR: What else? 

ME: You 're not supposed to say what else. 
Ummmmmmmm-You keep going from 
band to band, playing with a few bands at 
the same time, do you feel like a band slut? ' 

CR: Oh yeah. All the time 



ophonists, 
. ially with ~ t' s oocause 

CR: Y_eah, ::lead guitaflS\S, l ~ go off 
Someume~ that's what I dO. Like when l 
' a soloist, anybody. 

l m 'th almost 've never 
and play V:~ Yer Girlfriend, I to their gigs 
go play w1 'th them. l just go e so I do. 

· ced w1 onstag , 
practi 11 for me to go f their songs 

d they ye . th middle o . . 
an ean right in e dience s1tung 
I m • e in the au the song 
they'll see m and they'll stop " 
drinking a l,eer, come on stage. 

11 "Hey' Cam, 
and ye · gin 

bigfollowm ME: Do they have a 

Louisville? · thing 
. own little ~ 

CR: Man, they h;:~ ~:~le th~e :~:·t 'o ~'e> ~'6 
going out th=~ out there and ~rmeet ~ ~ ~~ ~. ~ 
any lesbian nowhere to go an . ~. o.,,a ~& ~ ~~ ~ ·. 
nothing to do, ('>o ~"r ~~ ~ ~ % ~ 
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ME : Hey, so how's your knee been doing? 
I know it's been hard sine~ your knee 
surgezy last September, even having to play 
gigs while you were still on crutches. That 
must have been hard, playing the sax while 
on crutches. 

CR: Yeah, yeah. My knee is doing a iot 
better. People have been really supportive 
of me It's been kind of coot. I really 
appreciate it since it's been really 
frustrating for me and I was really grumpy 
for awhile. But now things are a lot better. 
Life has definitely improved since then. It's 
funny because the other night Ellen and I 
were playing at Beat Kitchen and 
somebody yelled "Hey you're looking 
great-The last time I saw you you had a 
big brace on and you were really 
depressed!" Of course, this person didn't 
know that I had also broken up with my 
girlfriend that day, but it was cool that she 
said it. It's cool how these total strangers 
can care about you . 
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ME: So what's on your schedule next? 
.. 

~£ • ........(9_ ~ ~ :;t. 
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CR: Well; we might be playing Cabaret 
Metro soon, opening up for this band that 

------EJJen th;ft, 
We•11be-:~ \1/e''JJ 

P. PlaYill Play rea11 
. eace Pe~ 'l: A va101l • ~ %11 With 
l1J Chi WeJJ, ach,~.. 111 lone;1i · 

/'JJ be CcJgo, ~hylh ""'4llY two P. oJy, 
Plav; .. _ 111 Pe.st · eace F: 

Girlfriend~--& Nightsta 1JJ SePte111be e.sts 
I've °' 8iJd dllrii, 'l:e With }'; '1'-

oOt a Jo,c 'l:lhe~ er 
ME· '0111ing op. lY With EI/en. 

· We11 I 
have anythj n 80ess that's ld 

'If Cl.re Yoo w. nd Ofit D. 
~: No I aJJt to cldd? o Yoo ' <lon ·t II.! 
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"We love 1Uen, 
w-e just don't 
want to see theln 
naked." 
2 Nice Girls, Outlook 
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... travelling in packs through the areas of 
downtown, Newtown, and Wicker Park, 
taking no prisoners. In your face dyke-rock band with major 
attitude, Girls in the Nose, took Chicago by storm for their 
appearance at Lounge Ax on April 30th. 

;:----,----,--------,--
Spreading their pinko Girls in the Nose have also been 

propaganda by way of cassette and expected of dealing anti-social, 
compact disc , the groups new anti-American, and anti-apple pie 
manifesto, "Origin of the World", propaganda out of their post office 
seems nothing short of a blue print box. Flyers have been uncovered 
for a new new world order... A by special agents that claim that by 
bizarre and perverse new world sending a request for ordering 
where the band's philosophy , information to P.O. Box 49828 , 
"More Madonna, Less Jesus" Austin, TX. 78765, unsuspecting 
loosely translates to Viva La children and nuns have had their 
Vulva. sensibilities assaulted by recieving 

Investigations are underway of ordering information for cassettes, 
locations expected of distributing compact discs , t-shirts, and 
"Origin of the World." Targeted stickers. 
retailestablishments, such as Tipper Gore, wife of Senater Al 
Women & Children First Gore and spokeslady for the 
Bookstore, or People Like Us, in P.M.R.C., held a press conference 
Chicago, are under 24 hour at her home Thursday evening, 
surveillance, and no representatives where she spoke out against the 
were available for comment Girls in the Nose message. 

I'd love to look through your recipe box, M.J., but I Just don't feel llke talklng 
about monogamy ... 

-· .,,, . . -·---
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"What this band, Girls in the 
Nose, are trying to do to our 
innocent young citizens is convert 
them to an anti-family lifestyle that 
is sure to lead them on a path 
straight to hell!", the outspoken 
Mrs. Gore proclaimed. 

During the groups Chicago 
rampage, there were no reports of 
violence or homosexual 

conversio n, although many 
Chicago residents phoned in to 
report sightings of the band with 
Elvis, as well as disturbances 
caused by the raucous group of 

Photos by M,J. Hochberg 

libidinous ne'er-do-wells. 
One such incident occurred at 

Leo's Lunchroom, on Division 
Street in Chicago's near west side. 
As a shaken employee recounted, 
"They were so demanding... Not 
only did they want the same food 
that they had ordered, they also 
wanted it prepared to their 
specifications... Does someone 
here have a seconal? I'm freaking 
out." 

There were 156 further reported 
incidents of shaken-up patriarchy 
before the band of rebels directed 
their terror north to Madison, WI. 
This may not be the end of the 
seige, however, as one Lakeview 
resident reported, the last thing she 
heard as the band headed for the 
expressway was lead singer Kay 
Turner laughing maniacally, and 
band manager Margie Lawler 
comment in a deadpan Austin 
drawl, "I' ll be back." 

- Darby's Mom 

AND FURTHERMORE, WE THANK ... 
JORJET HARPER, MJ HOCHBERG, TRACY BAIM AT 
OUTLINES/N IGHTLINES FOR PHOTOS AND PHOTO 

TIPS, THE WOMEN OF OVEN PRODUCTIONS IN 
CLEVELAND, OH,, LUANN" PATIY OF CLEVELAND 

FOR SHARING THEIR SPACE WITH A COUPLE OF 
FREELOADERS LIKE US, BRETT SHINGLEDECKER OF 
PEOPLE LIKE US FOR PLACING THE FIRST ORDER, 

SASSY MAGAZINE FOR INSPIRATION, 
HOTWIRE MAGAZINE FOR JUST BEING THERE, AND 
FINALLY, OUR FAITHFUL DOGGIES, JENNY, TIMMI," 

SAM. WOOF WOOF . 

DID I MENTION THAT WE REALLYTHANICYOU 
KNOWWHO?° 

• 



TOURING & PROMOTION TIPS!!! 
MUSICIAN MAGAZINE HAS RECENTLY PUBLISHED 
"THE MUSICIANS GUIDE TO TOURING & 
PROMOTION", A 132 PAGE, MAGAZINE-FORMAT 
RESOURCE GUIDE WITH STATE-BY STATE LISTINGS 
OF IN DIE-FRIENDLY CLUBS, RADIO STATIONS, 
PRESS, RECORD STORES, OUTLETS SELLING OR 
RENTING INSTRUMENTS & EQUIPMENT, WITH 
HELPFUL DESCRIPTIONS AND TIPS. 

THE GUIDE ALSO INCLUDES NAMES, ADDRESSES, & 
PHONE NUMBERS OF A&R CONTACTS AT MAJOR& 
INDIE LABELS, INFO ON MUSIC PUBLISHERS AND 
TAPE AND DISC MANUFACTURERS, AND TIPS 
GATHERED FROM PEOPL .E WORKING IN THE 
INDEPENDENT MUSIC INDUSTRY . 

THE GUIDE IS AVAILABLE FOR $6.9S (WHICH 
INCLUDES POSTAGE & HANDLING) FROM: THE 
MUSICIANS GUIDE, 33 COMMERCIAL ST.,· 
GLOUCESTER, MA. 01930. 

t 
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Tips for men #1~man llke a dog, If you treat a 

she WIii piss on you. Sister'Serpents 
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So, what is their magical grunge connection, you queery? Well, their last 

record was produced and reqorded by Jack Endino, major Seattle kingpin guy. 

And, well, they just are g~ungy gals. They rock harder than all those pussy­

whipped white boys I know. ]Check them out if you're with it, soul sisters. 
' 

L7 are from somewhere in California. All I know is they're not from Seattle, 

grunge-rock capital of the '.world. Hold on to your hats, kiddies, their 

rocked-out debut EP, Sme1 1 : the Magic, was on the king of indie labels, Sub­

Pop. Their new album, Bricks are Heavy, rocks hard & fast, sounding a wee bit 

lik e Joan Jett meets ' (fill in any northwest grunge superstar). 

Bricks are Heavy should gulrantee them a huge new following. This slick piece 

of wrenching guitar madnes~ was produced by Bruce Vig, whose magic touch 

catapulted Nirvana into su~ersta rdom . There you go, that insta-grunge rock 

credibility. These gals weave sensitive & poignant vignettes that will touch 

every woman. Like they say in "My Diet Pill is Wearing Off", " . . . Calgon can't 

i 
take me away ... " i 

Hole are hot, and they havl the music world wrapped around their little 

fingers. They play seriously ear-splitting ditties such as Teenage Whore. 

Courtney Love , the ultra-foxy siren, screams "I'll be the biggest dick you've 

ever had.", and I just want to roll over on my stomach right then & there. 

Love is married to Kurt of : Nirvana. Instant grunge match, and he's hot to 

boot. They are the ultra blissed out hetero rock experience. 
. I 

' I 
And now, just when you were on your, way out to pick up Hole's release, Pretty on the Inside, comes the 

I 

final coup. Madonna wants Hole on her new label. Personally, I just think Madonna wants Courtney for 

some private auditions, if you kno~ what I mean. Hey, 
I 

Courtney, save some lube for this Grungy He-Fag ... 
I . 
i 
i 
i 



What do Melissa Etheridge and Laurie 

Freelove (formerly of Two Nice Girls I 

have in common, besides being 

queer? Have you checked 

out their new glamour girl looks? 

Looks like a serious case of 

label manipulation to me. 

Freelove. who appears in Two Nice 

Girls-era· photos as a bookish type of 

soft butch is now sporting a brushed 

forward. longer, softer looking frosted 

do, and was that icy pink lipstick? 

Speaking of frosted hair and icy pink 

lipstick, the press photos that 

proceeded Melissa Etheridge's new 

album. Never Enough.have her 

dolled up like an Heart-type woman 

rocker. I think she shared bleaching 

tips with Ms. Nancy Wilson herself. 

~ bne girl rocker that hasn't changed 

•. {e her appearance to match her 

f: checkbook is Michelle Shocked. 'Shell 

~ 1 
seems to always look comfortingly the 

same. it's just her music. and her uh. 

e preference. that keeps us guessing . . -./ 
! ... 
~ .. s •• 

Her new release. Arkansas Traveller. 

seems almost a return to the down­

home folkiness of her first recording. 

The Texas Campfire Tapes. People 

that have seen her live will no doubt 

~ 
be familiar with two of the cuts, 

Strawberry Jam and The Secret to a 

Long Life. The inclusion of the two 

older songs, as well as a few wacky 

instrumental numbers. made me kind 

of feel cheated, though. All in 

all, there's only 3 or 4 new vocal tracks 

on the whole thing. Luckily, they're 

good enough to make up for short­

changing us. 

I 

I 

I 
; I 

I 
I 
,f 
; 
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Blacl,girls 
THE BLACKGIRLS CONSIST OF THREE WHITE GIRLS FROM NORTH 

CAROLINA, LOT'S OF STRINGS, NO DRUMS , AND ENOUGH ANGST TO 

MAKE MORRISSEY SEEM CHEERFUL. 

SYRUPY BALLAD ABOUT TEAR•JERKING SONGS OF LOVE GONE 

WRONG , COMES TO A SUDDEN HALT, THEN A PAUSE, AND THEN 

SPITS OUT, '"YEAH, RIGHT!" WHICH IS THE PROMPT FOR AN 

EXPLOSION OF STRINGS , AND THE ALBUM HAS BEGUN. 

THE THREE WOMEN THAT MAKE UP THE BLACKGIRLS, EUGENIA 

LEE , DANA KLETTER , AND HOLLIS BROWN , ALL SHARE THE 

VOCALS, AND THE SONGWRITING IS DONE BY LEE AND KLETTER 

BOTH . THE VOCALS RIDE A FU LL SPECTRUM OF EFFECTS, FROM 

CRYSTAL CLEAR TO WAVERING TO SOFT AND HYPNOTIC HARMONIES 

REMINISCENT OF THE RAINCOATS. THE TEMPOS ALSO VARY FROM 

SLOWLY ETHEREAL TO FRANTIC. SOMEHOW, ALL OF THIS GETS 

TIED TOGETHER IN A PACKAGE THAT, RATHER THAN BEING 

SCHIZOPHRENIC, IS AS TIGHT AS A WHIP. 

"HAPPY", THE BLACKGIRLS NEWEST RELEASE , GIVES THE 

C. '.. APPEARANCE OF BEING A DEPARTURE FROM THE MAUDLIN TO A 

, •-·~< !I. II_~,~~;). . . SUSPICIOUS TYPE OF PEACE OF MIND WITH IT 'S FIRST CUT, THE 

'- }//11_~:l}ffA/l.\J\/=:'.). ... ALBUf.!S NAMESAKE, HAPPY. 

-._'flH11:lli,1J'• . : .,, [:f, ,>,, 
.. •. _.:~~;;.,:;. -~-P.l>~.i/1:¾-.., ~~..,, 

.. 4;-- • • ¥,'1,:.,,- ,, ... p 

. ·,"::;Jft;if 

.!*'t~:\:i. ~ ,ii:, .. ·. '>!;/, .., •• , .. . ">,.: 

·. ·. S,:\ ~~ ·. ~ 
~~~-r.-1'. ~ il~<S. _\i,~~" 

.•. . ' ~,~'9 ·~\,I'' 

ONE STRANGE DAY I FIND l'M WALKING 

THROUGH THE RAIN WITHOUT A SAD THOUGHT 

TH ERE IS WARMTH IN THIS DAMP HEART 

THERE IS LOVE , THERE IS LOVE ENOUGH. 
"HAPPY"' 

C. 1991, BLACKGIRLS 

~($_\,:{• ~0 'O 
• 

0

• ~~\~~ BUT DON'T BE FOOLED. THERE 'S ENOUGH BITTERNESS AND IRONY 

... 'it TO PLEASE THE EVEN MOST JADED AND CYNICAL LISTENER. 

BOTTOM LINE IS THIS: I REALLY, REALLY DIG THIS BAND. I THINK 

YOU 'L L LIKE 'EM, TOO . WORD . 
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The Pats 
Let's Go On A Roadtrip 

Produced by Dave Jerden (Jane's Addiction , Allee In Chains, 
. Soundgarden), "Let's Go On A Roadtrlp" further extrapolates upon 
the band's powerful mixture of rock, punk and metal. Songs like "Girt 
You High," "Turn Down That Fucking Reggae Music,· and "Uh, The 
Men's Room Is Thataway• testify to THE PATS' ability to rock In q 
potent manner without being pretentious . Extensive touring has 
created a loyal fan base; ""Let's Go On A Roadtrlp" will more than 
please the converted as well as create new believers everywhere . 
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Did you SEE violiN vinruoso NAdjA SAIEnNo SoNNENl>ERG ON dtE 'ToNiGltT Skow? 
CLAssicAl CoRNER 

Olt... lite WAY ltER fiNGERS MOVE... ANd tltAT OR(lASMiCAlly iNTENT look of iNSpined CONCENTRATiON .. , 
I love ltenl l'M lten biGGEST fAN, ANd I AM GOiNG TO devoTE A wltolE coluMN TO lien. So fnoM Now 
ON, this is NO IONGER GOiNG TO be "ClAssiCAl ConNER", iNSTEAd rr will be CAIIEd "NAdjA'S ConNER." 

Olt dEAn, you WORE tltE SAME 
Oxfond shim, Acid wASlt jEANS 
TltAT I fins, SAW you iN 
You REMEMbened, ltow SWEET 
ANd ltow loudly you coMplAiNed 
TltAT ,lte pARJY WAS A bone 
NAdjA you didN'T likE fflE Music 
SAid The PAR'Y WAS A bone 
WonE rite SAME cloTltES 
you WERE WEARiNG dAys befORE 
We plAY(d AREJltA fRANkliN REpEATEdly 
So you'd sltUT up AOOUT The Music 
NAdjA, l'M NO p0ET 
This is A pEASANTs ATTEMPT, REAiiy, 
l'M NO skillEd ARTiST Uk£ you 
Jusr A ltuMblE f AN 
You WE~EN1T iMpRESSEd wiTlt MY TATTOO 
Bur AT !EAST l'M A bemn dnESSER, 
lite ENd. TltANk you. 

100% COITON BRAS 

Designed by women,for women 
100% cotton knit & cotton lycra 

100 sizes, 10 colors 
Incredibly comfortable 



i 
0 
c::{_ 
\.i_ 

< 
~ 

I ~ 

~ 

'm With 

Fifth .Column 
Band 

ON CAROLINE AZAR: ••• she used her body like a greeting 
earn, though one rarely had to wait for a special 
occasion to get ones hands on it ... 

ON BEVERLY BRECKENRIDGE: ... a close inspection soon 
revealed the wild, fun-lovinr banshee lurkin g behind 
her shy smile ..• 

nN r.. 8. ,_T,-·NE:3: • • • 11 r he 8001 , !'.'lean Machine" - it didn't 
take b~.r. long . to heat up a. room • .. 

0 
0 ..., ,...._ 
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( excerpts from the best-seller)~ 
. . . ~ 

by Jena Des Barres . 

I 



Find out what Girltime is up to!!! To 
recie ve mailings about Girltime events , 
send us yer name & address, and we'll add 
you to our fe-mailing list AT NO COST 
TO YOU! To suscribe to Siren, send us 
$12 plus $4 postage & handling (that' s $16 
total, to you math wizards out there) in 
well concealed cash or check made out to 
Kathie Bergquist, and we'll send you the 
next four issues hot off the copier! That 
addre ss, again , is 72 7 W. Briar , #A3, 
Chicago , IL. 60657 . Act now! Don ' t 
delay! 

breakneck 



I LESBI.ANVILLE, U.S.A. - that 's what th~y're calling·~~rthc:impt~n~·-Masi., 
population 30,000. Some . 10,000 gay women ,live in th• area. . . .. , .. ,, 

Welcome ·to Lesbianville, U.S.A. .:.:.. a bizarre town where so 
many women love women you ~ even find them cuddling and 
kissihg on Main Street! .. 

The pla~e is listed on maps as Northampton, Mass., but here are just , 

some of the reasons ·why .it got its 1 O ·ooo ddt· . 
ni~~:!eio.ooo· gay women uve . , ~u. 1ng, · 
in the ·town or nearby. . k• • 

1
. b• 

11 . . • The newspaper publishes an- 1ss1ng es 1a ns · ca . nouncements of same-sex engage- . 
ments and "commitment" ceremo- · . 

~~s~n the same page as ·wed- it home sweet· home·. 
e A popular lin­

gerie shop hosts an 
annual lesbian night . 

. · • One book shop ·· 
sells "Just Say No to 

Men" buttons. It also has 
,., .. a lesbian fiction section and a 

sign telling men to browse 
. elsewhere . 

.... , .. -..... 

.. • In bars and restaurants, 
women hold hands . across :i\/,~_ ... .;..._.....,;_,. 
cozy tables. and dance cheek- · GAY OL'. TIME: Even .the graffiti i1 homosexual. 
io:11.:e~ontlily · newspaper On t~i, r~ilroad overpa11, two ladies declare their 
lists events such as a lesbian . dev~t1on l~ke love-struck teen, . 
town meeting, plus· get-to- the center of town someone think it's kind of nice," said · 
gethers for older lesbians painted: "Fem & Lisa 4.ev- Beth Grace, whose "engage­
and "Parents and Friends of er." ment" to fellow gay Karen 
Lesbians and .Gays." Northampton (population Bellavance was recently an-

• About half the town's 30,®0) attracts gay women nounced in the town's Daily· 
·"tr.:;,1:,,.. . . .• ,246 businesses are owned by as pe~ent residents be- Hampshire Gazette. 
i rf:·: · . · . ,. ,, • ft. women, although not all are cause many stay after gradu- "I · feel lucky to live here 

'',Z.:';,.,;,, ···~M ,~ ·' lesbians . . · ating from five local col- and to have found a place 
• There's a yearly Les- leges, including two all-fe- where I can feel safe. It 

Jli~~how - where m~e schools - Smith an_d seems like the town is very ·. 
~l~----fiJ.-;. "-~~lc_ome. Mount Holyoke. · . accepting of P.eople,-no mat-

~ -!..4'.-__ ; _9"99 ay! "I've heard Northampton ter who they are and how 
· . ed .Lesbianville and I they want to live." . . 1, 

~ -=---. But not everyone is so , 
.,...,..,,,. happy. . . 
-:: "I don't want to be a 

GUESS WHAT ELSE Giant Ass Pu~lishing 
~ ~as for you? Comfy, cotton T- shirts 
~ & original.postcards. al l done up 
QC vith gonius and attitude ! We LOVE 
a:: to send out our FREE catalogue!! !llli:r ~ write: GIANT ASS PUBLISHING 

11
,. P,O. BOX 71• 

NEW HAVEN, CT 06502 

watchdog in people's bed­
rooms, but this type of be­
havior is not acceptable," de­
clared:. Pastor ~ul Gustine 
of the Bible Baptist Qhurch. 

And local resident Ernie 
Perkins insisted-:- ,. · 
.,_.\•1. know people' have the 
. right to; live any way they 
.want, but .J wish they'd take · 
their sick· life-style to San 
Francisco· and leave our 
t6wn alon~!l! 

. ,;,;;.·. 
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THE ADVANTAGES 
OF BEING 

A WOMAN ·ARTIST: 
Working without the pressure of success. 
Not having to be in shows with men. 

Having an escape from the art world in your 4 free-lance iobs. 
Knowing your career might pick up after you' re eighty. 
Being reassured that whatever kind of art you make 

it will be labeled feminine. 
Not being stuck in a tenured teaching position. 
Seeing your ideas live on in the work of others. 
Having the opportunity to choose betweea career and motberftoocl. 
Not having to choke on those big cigars or point in Italian suits. 

Haviag more time to work after your mate dumps you 
for soaeone younger. 

Being included in revised versions of art history. 
Not havi-, to ullclergo the eaarrassmeat of being called a genius. 
Getting your pidure in tlte art magaziaes wearing a gorilla suit. 

Guerrilla Girls 
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