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hy Write a Zine About Zine Libraries
DIY libraries have always intrigued me. When I was first getting involved in
the punk scene, in my mid-teeas, I had the great luck of meeting some folks

who were into zines. I staffed for a zine briefly, and then helped the folks

who ran the zine to start a community center. In the community center,
there was a lending library and zine collection. i

The zine collection opened up a world to me that I hadn’t known existed:
that lots of people, all over the world, were making these things. | wanted to
know about all of them; or at Jeast know their scopc-.- there were zines
about health, travel, cooking, personal stories, collections of art and
photographs, ephemera, clip art, feminism, punk rock, how to make stuff
and do things, the list went on and on.”

T was in love. Anyone could make a zine about anything, and some of 'ﬂ'“::;
were housed in our little collection. Duzing my subsequent travefs, | \-151‘: B
2 few zine libraries, met a lot of folks with distros, and got more enmeshe

in the zine scene, such as it is.

-.-When I left for college, I moved away from the community center and its |

library. About two years later, I heard that someone had put all the zines
that weren’t about anarchy in the recycling bin. -

" 1 have interviewed as many DIY zine archives & libranies as I could find
(and who would answer m'y questions). From their interviews, I've
constructed this guide. I am making it because I have a personal passion for
zines and for libraries. This zine is, in part, an attempt to get an idea of how
| other zine libraries started up and how they ate maintained. Though many
universities and some public libraries have zine collections, I'm interested in
DIY zine libraries, archives & collections.

ro—

Hopefully someone who wants to stast a zine library will read this, get
inspired, and start a collection somewhere-- and, with any luck, the

collection won’t find its way to the recycling bin, or remain sequesteredin |

boxes in a basement somewhere.

-Cheyenne
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' Just as it's possible to create a zine out of whatever material you
want, on whatever topic you choose, it's also possible to make a zin

" library or collection pretty much however you want it to be. There
 are some conventions of zine libraries/archives that I've noticed in
my experience with them, but there are always variations and new
ideas. Some zine libraties are mobile, some are online, and some are
on shelves W'hz.t deﬁnes a zine hbrar)' 1s open for i mterpn.tauon B . X
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Wi berancs sometimes change over the course of their existence, based
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“There have been several different librarians and each one of them
had spéciﬁc interests that built the library in different ways over [
.2 ['| the years.” -Alex, Independent Publishing Resource Center ;
R v g S LA --wulllm
" 'Though it's posslbie to open a zine library or archive on one's own,
everyone in my interviews told me that things go much smoother
when you can share the work. It can be a massive project to start a
library, and the duties involved — cataloguing, organizing, housing the
* library or archive, staffing & maintaining a space — can easily get
overwhelming for even a small collective of folks, depending on how. -
f lalge the hbrary co].lectmn is, and how much you want to do w1th it. ;- :

: :‘_'f"d' Somc zine libraries are in res1dentlal spaces or locauons that are
shared with other organizations:

x;';\;\xx\\\\\\”\\h\ 3 \\\\\\\Q\\\N\\

“The DZL is housed within the 27 Social Centre, which houses
Y several other projects. There are monthly general assembly ~ *
meetings for the 27 Social Centre with :ep:esmmuves from each

project in order to make decisions about the entire space.” -Kelly \
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{1 Sometimes, there are other people in your area who also want to start
a zine library or archive-If there are any local distros, infoshops, or
d zine-writers, they might be interested in helping out, getting involved,
or donating materials to the collection. Desire to open a zine hbrar) .
may grow out of 2 massive personal cc:ilectipn that Caf.l-PE shared

Li with a broader public: 7 W AT

“ m:l and I, the unders] thought thardalifax nee ‘
/3 {public space in which folks could meet and work on projects. We |
{ fboth had made zines for years and had amassed big colle.c.uons. 50
: was a perfect project.” -Sarah, Anchor Archive 5
It's good to have an idea of what the purpose of your zine library or

_ ‘arl:hive is. It might just be to make resources available % loc
community-- or to preserve materials from a certain geographic

location, subculture, or time period: B

ded an open

_ ¥ “We were part of the organizing collective for

4 the Bay Area in 2001, We realized that q
} coming up abour gender,
hé queer zines that we
B best way to share this
f scanned queer zines s

Quee.r'uption 3in §: ‘
lot of questions that kept :
S€X, sexuality, etc. had been addressed in §
had read and collected. We decided that the .
knowledge was to create 2 digital archive of f
o that they could be accessed from [re=p =
. o ipanywhere.” -Milo, Queer Zine Archive Project gapmne 7]
. If a statement of purpose, mission, or shared vision/points of unity
;L are being developed, it may be useful to consider the ways in which ”‘
affiliating a project with a particular line of thinking, political

{alignment, or other label may alienate users or create borders rather

than bridges to community: = *” & Tl e i
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Other groups find that self-identification is important to the group,
and to the library itself. If a particular genre or subject is the primary
focus of the collection, that may be something worthwhile to state 'f,
publicly, so you don't end up getting a bunch of zines that don t ﬁt in .’

§ with the mission or goals of the project. Iy

i. ; “The mission of the Queer Zine Archive Project (QZAP) is 10
v . establish a "living history" archive of past and present queer zines
" = and to encourage current and emerging zine publishers to continue

i

i

1 to create. In curating such a unique aspect of culture, we value 2
collectivist approach that respécts the diversity of experiences that
: fall under the heading "queer.” o agaea@o Ay < A “
f The primary function of QZAP is to provide a free on-li 4 -l
s searchable database of the collection with links allowing users to
- TR 7] download electronic copies of zines. By providing access to the
historical canon of queer zines we hope to make them more
acces sxblc to d:versc communities and reach w:de: audiences.”

: As W‘lth any other aspect of a zine library, .do what ﬁts best for the :
pro;ect Articulate specmficauons if nccgss_ary
’J f ! Wik S - : ; . .
[“Our collection is pretty much wide open - we'll take donations of §.-
of zine, as long as the content isn't
1:;‘:1:;‘:omophoblcf sexist/etc. We have everything from poe::'
A zines to music zines to sines about starting pirate radio stato

-Encka, F}y'whecl Arts Collectlve
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15 art Two: |Though every library is different,

, there are commonalities _

Open Hours and throughout all zine libraries: they all

aim to make zines accessible to

folks who 1) wouldn't know about

them otherwise; 2) couldn't afford
them otherwise; or

3) couldn'f find them otherwise.

IIIJIllIIIHHIHJII|||IIIIIIIlJIIIIliI_lIIIIlIiIIlI!

In order to do this, some libraries have open hours in which folks
can come in and use the collection, or check out zine s, At physical
locations, there are generally 2 few folks who will share the
responsibility of being around for open hours, or users can make

appointments to visit the collection.-

Zine libraries may have borrower catds, or a more informal checkout
procedure, ranging from signing names and the zines borrowed in

notebook to being entered into a database to keep track of items
checked out and. their due dates,

e “It was really important to me that it be a circulating collection, so
yes, everything is up for check out and people can borrow items
for three weeks.” -Lacey, Zine Apothecary _

“Once someone visits the DZL 3 times, they're able to borrow up
t0 5 zines for up to 3 weeks.” -Kelly, Denver Zine Library ‘

If zines are getting checked out, some of them are likely to be lost or

damaged during checkout periods. However, on the whole, zine
 libraries report that items that circulate generally get returned to

them. With circulating zines, it might be possible to determine who

has a missing copy of a zine, as well.
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Bl <On the whole, things come back. Sometimes they
but I don't think we'd like ourselves, or that _

Ml 2 grievous misfortune,
gl peoplé would like us, if we didn't circulate” ~Addenne, Papercut f i

[
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as its own system for kee
and circulation. Some places keep a notebook for signing items in

S RS ,
£ “The system that we had, was basically.. things were organized by
0 topic in boxes for browsing, and people signed them out using 2 -

recipe cards, so yeah, I mean, it worked fine, but it could be F==

improved.” -Amanda, Anchor Archive BRI
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Depending on the resources, time, and people available Iorgae :

_. and out, others have a filing system ot a digital catalogue. T 3

| the collection and keep track of it, libraries vary in their open hours | :




2 meeting space, venue, and, if there's room, a workshop space for

{ have work parties or potlucks for volunteers, to foster friendship and

Part Three:

— . :
Staffing a Zine Library or Archive
i
- A
Zine archives and libraries, like many grassroots organizations,
experience an ebb and flow of volunteers, interest, and energy.
Those who are dedicated to projects may have to take breaks, movey
away, or otherwise sispend their involvement. Sometimes, a library
has to move to a new location or push to get funding — having a
variety of people, with dif fc:enr interests and skills, is a good way to
P

keep your project sustained, 3n LN
Zine libraries are generally volunteer-run. Depending &n the type o

space they're housed in and the goals of the library, it may double as

artists and writers who wish to make their own zines.\§ % “'.’
v WM TR o TS TR T el
etting & retaining volunteers can be a challenge. Some zine libraries

build community. Certain libraries and archives host zine tours or
have programs such as residencies or internships to keep things

interesting. Overall, a sense 6f community and service tends to hold

these organizations together. 8
AL R, PIRAP SASSTRASOT

“By actively recruiting collective members, we insure that the
momentum of the Project is always there and our non-hierarchical
collectivism helps to guarantee that the burden for keeping QZAP

up and running doesn't fall to just one or two individuals.” -Milo,
Queer Zine Archive Project

“People want to help us and be part of this because they love what
we have, what we are, and what we do.”

-Addenne, Papercut Zine
Library ;
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Part Four:

g a Zine Collection F——
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“The fields [for our online catalogue] were largely modelled after

‘what was recommended in Julie Bartel's extremely useful book
From A to Zine” -Amanda, Anchor Archive

“Zines are in a loose alphabetical order, with magazine boxes for
each letter of the alphabet. For zines where we have more
extensive runs (like Maximum Rock & Roll), we have boxes
devoted to those specific zine titles. We also have a small box (that
onginally held clementines!) for miscellaneous small zifies thar

might get lost in the larger boxes.” -Erika, Flywheel Arts Collective )

Catalogues used to be on index cards, organized by author, subject,
and call number. However, most zine libraries (and other types of |

) libraries) now use databases to manage their collections, if they

choose to have a digital catalogue, but generally use similar means of |

organizing collections:

“[We organize zines] generally alpha by title, especially online. Also
we have several dedicated collections named by donors.” -Milo,
Queer Zine Archive Project

“Amanda Stevens and Zac Howarth did a directed study project
when they were doing a MLIS at Dalhousie and designed our
catalogue system and website. They are still around and doing
super awesome work! Lots more folks have come through the zine
library over the years, library students or artists or activists or
whoever. They get involved mainly when they visit the space and
then start to help out.” -Sarah, Anchor Archive
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B for shelving, and taxonomies aﬁﬂat_:le online. Others have pictures [f (
Y of their facilities, which can give 2 gdod idea of how their shelves are 0

Preserving a collection may be important to your library; it might
not. QZAP stores its zines in mylar bags, filed into filing cabinets

organized alphabetically by title. Others organize zines in magazine
holders, on bookshelves, or in display racks. The way zines are
shelved or organized may be dictated by the size and type of the
collection.

spreadsheets or databases on computers at the libraries themselves,
or on larger sites such as librarything.com, which are searchable from \
anywhere. &

AN
A few libragies have made their organizational methods, categories \«(&

‘(

organized and zines are stored, if you're looking for inspiration. ((f/\ 7
tax.on.om.y ‘(?IOIM).‘ the branch of science concerned with classiftcation. /// (i

/ .

If a zine gets worn out, it 1 4‘ 4’

» 1t 1S sometim : .

f| from adistro get a replacement &omesdimsmb!e S osler s tew copy ‘5}4‘?
( copy. ¢ author, or make 2 new /44,,’

-‘“((“’ Maintaining the collection depends on the priorities of the

Ve
organization. If a collection is intended to be preserved indefinitely, )]‘: ' \\\‘!
it may be a good idea to keep sunlight, intense heat and co¥¢ and | \\\ \'}
moisture away from the collection. Even in-house use of zines can \ﬂ\
wear on them, depending on how much use they g.et (espec@ly . ‘\\
newsprint zines), and in what condition they were in at the time of \‘
donation. J A
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“Well, [the collectipn has} somehow survived punk shows with
beer all around, sitting in a basement for years, moving three

times, being housed in an ice shack/shanty, and now being housed
in a garage while parts of the collection travel the country in a van.
So it's definitely a used collection... They're pretty tough.” -Lacey,
Zme Apothecary ’

Some zines, such as art zines, screenprinted materials, and cloth zines
might require different care. '

“[Our collection has] some unusual, difficult to categorize items,
the easiest to descnbe being one that is etched in glass, bound with
pipe cleaner.” -Adnenne, Papercut Zine Library




\ Fundraising is a challenge for most zine libraries.' Sometimes, zine
\ﬂararics run their own distros and get some revenue from sales

AN NN NN N N N N N N R E}\}

' D
\\\E
charge only a fraction of the rent for the whole Spase, OF that offer
more than just a reading room, and take membership dues or other
fees to help defray costs. \\\\\\\\\\\\
\ NSRS\ N\
“Our annual event is a silent auction in the fall and generally raises
\ a good portion of our budget for the year (which at this point is
almost exclusively rent). Besides events, we had created three
calendars with art from local zinesters/comic artists. This wasn't a
b huge moneymaker for the amount of fime we were investing, so
we put this on hold until we're able to plan some other successful
; fundraising options. We currently have tote bags for sale that are
N screenprinted with the DZL logo and » Kelly,
K

AN {';\“S\P\Zm\}:‘g\j\\ﬂ\\\f\\\\\\\i\\\\\
N\ tehirts online sad st sins gesot:t;'egv:c]:: :l Zﬁu‘;’i: e = \\

Some libraries are part of larger projects or community spaces

24

a
: efactors
over the years, and we've gotten a little grant money, too.” -Milo.
: Queer Zine Archive Project
,
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N f‘:Ve tf:::ld raising SS,QOO recently, as that would keep us operating
B . ; I: - year, but only managed to extract a bit more than $3,000
r supporters. We did manage to secu :
. : , re a grant from the
merville Arts Council, but grants are almost exclusively project-

l' SO basnd; sither than for rent-paying sad space-kespiag.” -Add .

ONE “We host benefit concerts, flea imarkets & other events to raise

XN - money for Flywheel. We also accept donations from community SN\
S\ - . members & local businesses who are interested in sustaining non-
S ] profit, community-mindcd arts projects in the area.” -Encka,

;_-_ \\ Flywheel Arts C
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- . HOR ARCHIYE
Halifax, Nova Scotia
Established 2005

4 librarians
4,000+ items

o . w: iy - 3 : . " _‘.—r
INDEPENDENT PUBLISHING RESOURCE CENTER 2% -
Portland, Oregon ' &0
Established 1998 FLYWHEEL ARTS COLLECTIVE

1librarian, 15 volunteers

Easthampton, Massachusetts
6,000+ zines

Established 1999
5 on Zine Committee
1,000+ items

PAPERCUT ZINE LIBRARY

Somerville, Massachusetts

Established 2005

5 librarians - .
14,000+ items, including zines, books and audiovisual materials

THE QUEER - :
¥ Mﬂwaukee’ : E ARCHIVE PROJECT

Eﬁtﬂblfﬁhed 2003

SR (s 1,200+ items: zines&printe
P

ZINE APOTHECARY ~aa T o
Minneapolis, Minnesota : ;
Established 2011 »
1 librarian
1,600+ items
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