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-''work sucks' ' 
-EVERYBODY 

- ~"school sucks" 
-EVERYBODY 

Sick? Pissed off with the present st ate of affairs? don·t 
like the way the lines are drawn, Con your (notebook) paper> want 
them changed? Sick, Pissed off that there are only 60 minutes to 
an hour (wad" ya want? 10, 3 , 1/2, 10 0 , 666, 13... CHANGE IT!> 
60 seconds to a minut e < how boring and cliched ••. fuk ! !yc natsisnoC 
- DO IT> 24 hours to a day (when the natural human day, free o· 
nasty additives like clocks, work and bus sch edule s is 2S hours> 
COO lTJ Sick Pissed that they have you so fuck ed up Cina bad 
way) that you spent/spending sunday night wor rying about home 
work (etc.] that you (k)no(w) you will never do ? And they will 
keep fucking you up <i n a bad way) with their constant barrage of 
home work , " the real world " , Jobs, cars, PSA"s (public service 
announcements) and 3 hour golf shows UNTIL you free yourself, 
following your desires to the (unl l imits of your imagination 

the po ss ibilities are endless 

-" too much free time" 
- Johnny Carson (the talk show host) 



RAW 
HIT LIST -THE BEST PLACES TO STEAL FROM 

Nuclear Energy Plants (keep safety in mind!) 
General Cinemas 
Corporate Con v1enience Stores <Leave Mom and Pop alone, . . 

or Mom and Mom, or Pop or Pop 
The all New lops International Store 
The Federal gov·t. Raw says" Chea t, Cheat, Cheat on 

those taxes. 
The Rockefeller Foundation < Viva Diego Rivera!> 
Steal from WORK' <because work steals from youl 

.. AN ARBITRARY M£ASUREM£Nf 
IMPOSED ON iH£ INFIHrTe BY 
ANAL., FRAIDY·CAT,BOUR6£01S 
TIDDY-BABIES WHO CAN'T 

STAND ANYTHING THEY ARENT 
A8LE iO MEAsURE 

- .. =- AND OR.GANlt.l:. 



TV (mislGU IDE(edl 

Daughter com es bursting through the doo r in a obvlou s lv bad mood ­on c ue the annoying lit t l e brother/s1tcom son , ch1 n up chest out , s nappy yet cute r e t o rt c oming from his s un burned mouth. - break f or commercial some young sexpot is (notleating or ange sal sa with her stude ly boy friend/virgin lover. they kiss but never touch their groin alway s the minimum 4 inches apar t (HAIR = SEX l her b r own ha ir ma tching the color of the the sand , the s un and h i s eyes. 
- Bac k to sitcom - Daughter ha s argument with mother stomps off ne>:t s cen e NEW blouse same Daughter atone on the c o u ch sneer i ng a n a rtifi ci al smile as s he write s a letter/note/man if esto . annoying yet c ut e broth er intervenes smirk o n his fa c e leans on th e couch th e weig ht of the couch crushed by his own weight. pass th r ough scenes of the c ute and jocky fath er trading jyb e s wit h the mature and exper ­i enc ed overweight English butl er who got lost i n pittsburgh cut to scene of Dau ghter (sam e b l ouse/red) Ne w friend with LONG HAIR . talking s ay i ng nothing . one of them leaves , doesn't matter whi c h on e 
little brother dis c overs sisters Diary opens hi s coat to revea l a nother shirt an d a s lew of lock p i cking devi ces on the inside of his overcoa t - picks the lock o n her diary - reads - fat her s ee s him reading hi s Da ug h ter his si ster 's diary le c ture begins "prt,ac, ,n vi's i on of h ~r pr.•r s on~"'l pf"opertv" so n l eaves dejected but pr oud and glad that hi s father made him do th e Right thing - son gone -f at her opens up di ar y , Disco ve r s Daughters p la n to engage in immoral act s and lose her virginity - selfishly lower i ng her marriage value . Daughter/sister at party engages in immora l a c ts despite fathers <si tlcomical attempts otherw1se - Daughter dest roy s family unit -formerly cute adorable yet annoying brother/son take s t o selling crack to 3rd grade r s later makes an career move and become s a male prostitut e - f athe r kilts hims el f wi th hi s law n mower - mother goes on a 10 year vagabond and finely discovers herself as she joins the animal lib e ra ti on front - becom in g a strict fr uitarian - Daughter becomes a corporate lawyer after 3 months in jail for insider tradin g. 

plot unethica l ly stolen a tv s itcom present ly in the witn ess protection pr ogram an d who wi s hes to remain anonymous. 
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Bor · ed om. 

~ a terminally ill patient lies in a well furnished hospital 
room. tubes pump nutrients in to his body. elevator Husak filters 
through the loud speakers and into his body. a soap opera provides 
the only life as the spirit rots and the body fattens. 

Boredom. 
a prefab imagination is triumphantly given (forced fed) to 

kindergartners as the teacher congr atulat es a "student" on comple­
tion of a GI Joe/Barbie (depending on the kid's genitals . sexual 
deviation is not tolerated] coloring book. the sky is BLUE, gra ss 
is GREEN. WHITE is GOOD. BLACK is BAO. he/she with the most gold 
stars wins , (the prize - a twinkle.) 

"But I don't want to take a nap!" 
"You have to!" 
11 Why? 11 

"Because I told you so!" 
... and begins the systemati c destruction of the human spirit 

in its most potent form; the young. Jointly begins the quest for 
[false] rewards. The threat of "the real world" and the suppress­
ion, by both by the individual and the community of individuality, 
distinct personalities, abnormalities and desire. 

Chomelwork 

"School s are necessary" says the politician/teacher/principal/ 
cop/etc . - "They give an indivual the necessary instruments to inter ­
act in society" 

But who's society? they prepare the indivual to be a consumer 
which then forces him/her to be come a worker (wage slavery] The 
student a l ready interacts in society. A soc iety of its own making, 
of choice (until the parents picks the friends, weeding out the 
undesirables <to the parent, never the kids)) In this society the 
student 1s no longer a student but a friend, never a peer. Reading 
wRiting and aRithmetic are useless, only imagination counts . 

But the enemy infiltrates. Friendship is now based on 'which 
school you go to' , 'the ABC"s" or if you "know" how to subtract yet. 
Later GI Joe/Barbie. Personality ca n only expres se d in material 
possession s . Buying "Prom Queen Barbie" or "Roller Skatin' Barbie" 
(Never SIM Barbie or Drag Queen Ken] 

CHomel Work comes, preparing for the " r eal world." MTV makes 
it <worl:l "nessacary'" to '"survive." "there a.re things I want! I 
need a Job. I need money" 

m: 
BUY se>: <Old spice> 

Drugs ("Miller time") 
Rock 'n Roll <New Kids with Guns & Roi~s> 

Be a rebel - "Express your self " BUY a $20(1 leather jacket "just 
like the one James Dean and Sid Vicious used to wear"(authentic and 
convientlv dead '"rebels") . 

BUY S40 pre ripped Jeans (later buy a prefab house) 

imagination is dead,long J ive THE (and only> Imagination 

t]L. from energetic and free children, with hands down their pants 
to bored youth (pre adult) . a MTV hyped top ten Heavy Metal song i s 
played on a f90 sony wall:man. AUTONOMY= AUTO= CAR? 

School, not preparing youth for social interactions or experiences 
<and therefore education>, pr~pares the "student" for his/her future 
role as a consumer/worker. This achieving the goal of the perfect 
society based on the consumer/worker. But in the process all abnormal 
individuality and expression is crushed and the vacuum is filled with a 
life of material plenty and boredom. 

BOREDOM. 
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A Child's Bi 11 of Person ~ar Safety. Ri9hts 
1. Th~ 1~ight to trust ..one• s . instiucts 

and funny feelinqs, 
2 , The right to: pr iv a c·y . 
3. · The right to say no . ta unwfrnt ed 

touch · or a f f e ct i on . . · . : d 
4 . The right to quest i on a·u th o;r 1 t Y an 

to say no to adult demands and requests . 
5 . The riQht to lie and not _answer 

questions. 6. Ttle right · to refuse qifts . 
7. Th~ right to be rude or unhelpr~l. 
8 . The right to run , scream, and rrmke 

a scene. · 
9. The right ·· to bite, hit; or kic.:J~ . 

. 10 . The right, tb asJ~ t'or _.tlelp . . 
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RAW reading list <new and imp, 
Haus l & 11 (a tad expen~ 
Lipstick Traces <a nifty 

the sex pistols and the like> 
subversives from the middle a~ 

William Gibson <aka "CybE 
good n' potent> 

Semiotexttel SF (banned c 
fiction . Half of it is incredi 

Steal this book! (by Abbi 
and real isttc · version of "the 
in c redibly dated but its sti ll 

T.A.Z. (aka t he Temporary 
Anarchy, Poetic Terrorism. It 
reccomended and unexplaina bl e. 
Autonomedia or I could photo co 
be in this issue, "poetic terr 

World War 3 illustrated ( 
strong, its comix for those ig 
yet> 

•WARNING - Don't let read 
from tak ing actionon your own 
reading Hakim Beys rant s but g , 
b an ks> 
Talk - Ac tion= 0 





NUTS! .. , WE CAME FROM MONKEYS. IN FACT, WE STARTED OUT Of THE OCEAij AS A BLOB OF GOO! SO ACTUALLY THE OCEAN IS OUR 

t 
I 

·o ved>l 

MOTHER. 

~~~y AV-E 
'(ov ~OINC, 
ro VOTE 
Fop. 1N'qJ. 

;ive, so filch a copy) 
book conn ec ting punk rock (mostly 
with the Situationists p lus other 

Jes on) 
?r punk" . ovver rated but st i 11 very 

w ot her wise unpubli~h ab le scien ce 
ble , the other half is pur e crap> 
P. Hoffman , a much mor e di gest a ble 
Anarch i st Cookbook". Most of it is 

fun to look at .) 
· Autonomous Zone, Ontologi cal 
i s by Hakim Beyand is highly 

You can probably order it from 
l'Y it f or yo u <a bit of it shou l d 
orism" was in 4t2) 
util l o ut there and st ill going 
norant folks who havn · t seen it 

ing the se fine ·boo ks prevent you 
, i .e. don't stay up all night 
o out and spraypaint your own on 

!.! ,~ , 
. . ., >· , 

C::!!!!,~- · -. 

DENNIS THE MENACE 
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WA A RE:AD 11 Y 
JJ&w~ PAP~R? 
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SHE MEMORIZED IT 

Chalking green circles on her black skin 
I isolated areas where my tongue 
might touch, She lay there easily 
turned her thighs without hesitation. 
Only the sounds of my irregular breath 
broke her steady recitation 
of the Civil Rights Act & 
the roll call from our State Pen. 

DABBING AT MOUTH'S CORNERS 

I found my love in a mustard jar. 
She slurred words of hot loins, money 
misused to send troups to Arabia. 
Easing her moisture ~cr?ss my bun. 
we shared lips, statistics comparing 
govt. funds and how much happiness 
is spent in j~il with that used 
ordering luncheons set for late noon . 
She made my tongue burn, and I tou~hed 
her sauce of heat, sand no to napkins. 

1tte PoE1R'{ IS , 
PAlh. w CI fJ t1AN s 

7'1 corrM1 E" 
ALBANY NY 
1~0 ·~ 

9 AMO Geroldo: Royal expo,e. 53329 
9 AM O Regi• & Kothie lee: Alyuo 
Milouo; :,fleoky ollon monsler consuhont 
Christine Kunrelmori. 18067 

10 AM O Sally Jeuy Rophoel: Serial 
killers. 26690 
10 AM 8 Moury Povlth: The William 
Kennedy Smith trial. 28058 
10 AM O A.M. Buflolo : Holiday 
crofll. 68690 
11 AM O One on One With John 
Tesh: Patrick Duffy; Glady, Knight. 4787 
1 I AM O Home: Making Christrno , 
gifts: avo iding holiday woigh1 gctin; ho~· 
ion meol, lost in the S1roto1phere\mer1· 
con GfodiOtor; mouoge ono \u"n ·refat· 
ed pain; checking -account fraud; 
childr en's winter coots; women radio per· 
,ono lilies; writer Jomes lipton. 82226 
11 AM ED Jenny Jonea: Moriho Stew• 
ar1, rl!ally 1rif)p1:d out 

· 11 :30 AM ·o· On mi~ry s .. uol 
obu,e of the elderly. Q 5'16· 
4 PM O Donahue: Controversial child 
cu,tody decision, Q 2139 
4 PM O Oprah Winfrey : People of,oicl 
to leave the house becov1e of imagined 
phy,icol flow, . O 54348 
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HERE IS YOUR BRICKt BACK. : 
RECOGNIZE IT? YOU SHOULD. 

IT IS PART OF THE WALL THAT YOU, 

AS ONE OF THE ELITE UPPER CLASS, 

HAVE HELPED BUILD BETWEEN THE 

MINORITY RULING CLASS AND THE 

-. MAJORITY WORKING CLASS 

· THROUGHOUT HISTORY. 

BY FLAUNTING YOUR DECADENCE, YOU 

HAVE MADE YOURSELF A TARGET. 
. . . .. . .... 

GET USED ·TO .IT. 
SOCIAL YOUTH CHAOS· FUCK SHIT UPI 

~~--~-~------~------------j 
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1990's: 
B

O
Y

C
O

T
I 

C
O

P
 C

U
L

T
U

R
E

!!! 

IF O
N

E
 FIC

T
IO

N
A

L
 FlC

U
R

E
 can be said 

to have 
dom

inated 
the popcult 

of the eighties, it w
as the C

op. Fuckin' 
police ev­

eryw
here 

you turned, 
w

orse than real life. W
hat an incredible 

bore. 
Pow

erful 
C

ops-protecting 
the m

eek 
and 

hum
ble-at 

the 
expense 

of a half-dozen 
or so articles 

of the B
ill of R

ights­
"D

irty 
H

arry." N
ice hum

an 
cops, coping 

w
ith 

hum
an 

perver­
sity, com

ing out sw
eet 'n' 

SO
U

T
, you know

, gruff &
 know

ing but 
still 

soft 
inside-H

ill 
Street B

lues-m
ost 

evil T
V

 show
 

ever. 
W

iseass black cops scoring 
w

itty 
racist 

rem
arks 

against 
hick 

w
hite 

cops, w
ho nevertheless 

com
e to Jove each other-E

ddie 
M

urphy, C
lass T

railer. For that m
asochist 

thrill w
e got w

icked 
bent cops w

ho 
threaten to topple our K

ozy K
onsensus 

R
eality 

from
 w

ithin like G
iger-designed 

tapew
orm

s, 
but naturally 

get 
blow

n 
aw

ay just in the nick of tim
e by the L

ast.H
onest 

C
op, 

R
obocop, ideal am

algam
 

of prosthesis 
and sentim

entality. 
W

e've been obsessed w
ith cops since the beginning-but 

the 
rozzers of yore played 

bum
bling 

fools, K
eystone 

K
ops, C

.ar 54 
W

here A
re Y

ou, booby-bobbies 
set 

up 
for Fatty 

A
rbuckle 

or 
B

uster K
eaton to squash 

&
 deflate. 

B
ut in the ideal 

dram
a 

of 
the eighties, the '1ittle m

an" w
ho once scattered 

bluebottles 
by 

the 
hundred 

w
ith 

that anarchist's 
bom

b, 
innocently 

used 
to 

light a cigarette-the 
T

r~m
p, the victim

 w
ith the sudden 

pow
er 

of the pure heart-no 
longer has a place at the center of narra­

tive. O
nce 

"w
e" 

w
ere 

that hobo, that 
quasi-surrealist 

chaote 
hero 

w
ho 

w
ins 

thru 
w

u-w
ei over 

the ludicrous 
m

inions 
of a 

despised 
&

 irrelevant 
O

rder. B
ut now

 "w
e" are reduced 

to the 
status 

of 
victim

s 
w

ithout pow
er, 

or 
else 

crim
inals. 

'W
e" 

no 
longer occupy that central role; no longer the heros of our ow

n 
stories, 

w
e've 

been m
arginalized 

&
 replaced 

by the O
ther, the 

C
op. 

T
hus the C

op Show
 has only three characters-victim

, 
crim

­
inal, 

and 
policeperson-but 

the first tw
o 

fail to be fully hu-

m
an-only 

the pig is m
d. O

ddly 
enough, 

hum
an 

society in the 
eighties 

(as seen in the other 
m

edia) 
som

etim
es 

appeared 
to 

consist 
of the sam

e 
three cliche/archetypes. 

First the victim
s, 

the w
hining m

inorities 
bitching about "rights"-and 

w
ho pray 

tell did 
not belong to a ":ninority" 

in the eighties? 
Shit, even 

cops com
plained 

about 
their 

"rights" 
being 

abused. 
T

hen 
the 

crim
inals: 

largely non-w
hite 

(despite 
the obligatory 

&
 nalluci­

natory 
"integration" 

of the m
edia), 

largely 
poor 

(or else 
ob­

scenely rich, hence even m
ore alien), largely 

perverse 
(i.e. the 

forbidden 
m

irrors of "out'' 
desires). I've heard 

that one out of 
four households 

in A
m

erica is robbed every year, &
 that every 

year 
nearly 

half a m
illion of us are arrested 

just for sm
oking 

pot. 
In 

the 
face 

of 
such 

statistics 
(even 

assum
ing 

they're 
"dam

ned 
lies") 

one 
w

onders 
w

ho 
is N

O
T

 
either 

victim
 

or 
crim

inal 
in our 

police-state-of-consciousness. 
T

he 
fuzz 

m
ust 

m
ediate 

for all of us, how
ever 

fuzzy the interface-they're 
only 

w
arrior-priests, 

how
ever 

profane. 
A

m
erica's M

ost W
anted-the 

m
ost successful 

T
V

 gam
e show

 
of the eighties-opened 

up 
for all of us the role of A

m
ateur 

C
op, 

hitherto 
m

erely 
a m

edia 
fantasy 

of m
iddleclass 

resent­
m

ent 
&

 revenge. 
N

aturally 
the 

truelife 
C

op 
hates 

no one so 
m

uch 
as the vigilante-look 

w
hat happens 

to poor 
&

/or 
non­

w
hite 

neighborhood 
self-protection 

groups 
like 

the 
M

uslim
s 

w
ho 

tried 
to 

elim
inate 

crack 
dealing 

in 
B

rooklyn: 
the 

cops 
busted 

the 
M

uslim
s, 

the 
pushers 

w
ent 

free. 
R

eal 
vigilantes 

threaten 
the 

m
onopoly 

of 
enforcem

ent, 
Iese 1T

llljeste, more 
abom

inable 
than 

incest or m
urder. 

B
ut m

edia(ted) 
vigilantes 

function 
perfectly 

w
ithin 

the C
opState; 

in 
fact, 

it w
ould 

be 
m

ore 
accurate 

to think 
of them

 
as unpaid (not 

even 
a set 

of 
m

atched 
luggage!) 

inform
ers: telem

etric 
snitches, 

electro­
stoolies, ratfinks-for-a-day. 

W
hat is it that "A

m
erica m

ost w
ants"? 

D
oes this phrase 

re­
fer to crim

inals-or 
to crim

es, to objects of desire 
in their real 

presence, unrepresented, 
unm

ediated, 
literally stolen 

&
 appro­

priated? 
A

m
erica 

m
ost 

w
ants ... 

to fuck 
off w

ork, 
ditch 

the 
spouse, 

do drugs 
(because 

only drugs 
m

ake 
you 

feel as good 
as the people 

in T
V

 ads appear 
to be), have 

sex w
ith 

nubile 

>
 . 0 

)>
 



jailbait, sodom
y, burglary, hell yes. W

hat unm
ediated 

pleasures 
are N

O
T

 illegal? E
ven outdoor 

barbecues violate sm
oke ordi­

nances 
now

adays. 
T

he sim
plest 

enjoym
ents 

tum
 

us against 
som

e 
law

; finally pleasure 
becom

es 
too stress-inducing, 

and 
on

ly T
V

 rcm
:.ins·-

:m
d the p!c.-:sur.? o

f r~vcnge, vic.lrious be· 
trayal, the sick thrill of the tattletale. A

m
erica can't have w

hat 
it m

ost w
ants, so it has A

m
eriC

ll's Most W
anted instead. A

 nation 
of schoolyard 

toadies sucking up to an elite of schoolyard 
bul­

lies. 
O

f course the program
 still suffers from

 a few
 strange real­

ity-glitches: for exam
ple, the dram

atized 
segm

ents are enacted 
cinem

a 
verite style by actors; som

e view
ers are so stupid 

they 
believe they're seeing actual footage of real crim

es. H
ence the 

actors 
are being continually 

harassed 
&

: even arrested, 
along 

w
ith 

(or instead 
of) the 

real crim
inals 

w
hose 

m
ugshots 

are 
flashed after each little docum

entoid. 
H

ow
 quaint, eh? N

o one 
really experiences anything-everyone 

reduced to the status of 
ghosts-m

edia
-im

ages break off&
: 'float aw

ay from
 any contact 

w
ith 

actual 
everyday 

life-PhoneSex-C
yberSex. 

Final 
tran· 

· scendence of the body: cybergnosis. 
T

he m
edia cops, like televangelical forerunners, 

prepare 
us 

for the advent, final com
ing or R

apture of the police state: the 
'W

ars" 
on sex and 

drugs
: total control 

totally leached 
of all 

content; 
a m

ap w
ith no coordinates 

in any know
n 

space; far 
beyond 

m
ere Spectacle; sheer ecstasy ("standing-outside-the­

body"); 
obscene sim

ulacrum
; 

m
eaningless 

violent spasm
s 

ele­
vated 

to the last principle of governance
. Im

age of a country 
consum

ed 
by im

ages of self-hatred, w
ar betw

een 
the schizoid 

halves of a split personality, Super-E
go vs the Id K

id, for the 
heavyw

eight 
cham

pionship 
of an abandoned 

landscape, burnt, 
polluted, em

pty, desolate, unreal. 
Just as the m

urder-m
ystery 

is alw
ays an exercise in sadism

, 
so the cop-fiction alw

ays involves the contem
plation 

of control. 
T

he im
age of the inspector or detective m

easures 
the im

age of 
"our" lack of autonom

ous 
substance, our transparency 

before 
the 

gaze 
of-

authority. 
O

ur 
pervers

ity, 
our 

helplessness
. 

W
hether 

w
e im

agine them
 as "good" or "evil," our obsessive 

intocation 
of the eidolons 

of the C
ops reveals 

the extent to 
w

hich w
e have accepted the m

anichaean w
orldview

 
they sym

­
bolize. M

illions of tiny cops sw
arm

 everyw
here, 

like the qlip­
poth, larval hungry ghosts-they 

fill the screen, as in K
eaton's 

fam
ous tw

o-reeler, overw
helm

ing the foreground, an A
ntarctic 

w
here nothing m

oves but hordes of sinister blue penguins
. 

W
e propose an esoteric herm

eneutical exegesis of the Surre­
alist slogan 

"M
ort aux w

chl:S!" W
e take it to refer not to the 

deaths of individual 
cops ("cow

s" in the argot of the period)­
m

ere leftist revenge fantasy-petty 
reverse sadism

-but 
rather 

to the death of the im
age of the flic, the inner C

ontrol &
: its m

yr­
iad reflections in the N

oPlace Place of the m
edia-the 

"gray 
room

" as B
urroughs calls it. Self-censorship, fear of one's ow

n 
desires, 

"conscience" as the interiorized 
voice of consensus-­

authority. T
o assassinate these "security forces" w

ould indeed 
release floods of libidinal energy, but not the violent running· 
am

ok predicted 
by the theory of L

aw
 'n' 

O
rder. N

ietzschean 
"self-overcom

ing" 
provides 

the principle 
of organization 

for 
the free spirit (as also for an.archist society, at least in theory). In 
the police-state personality, libidin

.al energy is dam
m

ed 
&

: di­
verted tow

ard 
self-repression; any threat to C

ontrol results in 
spasm

s of violence. In the free-spirit personality, energy flow
s 

unim
peded 

&
: therefore turbulently but gently-its 

chaos finds 
its 

strange 
attractor, 

allow
ing 

new
 

spontaneous 
orders 

to 
em

erge. 
In this sense, then, w

e call for a boycott of the im
age of the 

C
op,&

: a m
oratorium

 on its production in art, In this sense ... 

M
O

R
T

 A
U

X
 V

A
C

H
E

S! 

T
l1is 

:public
.:-.tion 

h
.:-,s 

been 
m

:.:.. de 
:possible 

due 
to 

ge:1.erous 
gr.::.:nts

, 
:from

 
E

m
:pJ.o;ree T

heft 
Intern

~ tional 
Inc. 



PHONE '/,J...P 

Call these, evil baa , ards up ~nd tell thum just how you feel about 
them and 1heir moronic business practices, Or just call and hane u~, 
the possibilities are endless. Get in-\o a converSlltion wi1.h one ot' -\he 
operators about your (or their) sex life (or l~ck of, which ever it 
ma1 be , if it is lack of ask 1.he operator for advice on how to improve 
i-\), Remember the more and the longer you call the more moner they 
wnste, moner they w~nted to be able to spend on killing people (~nd 
liko minded a.ctivi-\iee) but cant (ha ho.). It is al:io recommended th::.t 
you pursue your career as a phone t erron.at on a . pay phone (or break 
into a. bank and use tho;!.rs, &lld while your at it add soce o!' those 
900 #o to their bill). All power to \he imagin~tion 

CITIBANK l 800 345 2484 
OITIBAHK (MasterCard/Visa) l 800 843 0777 

- ~a~italist s0.u:: 

DuPont l 800 441 7515 
-worlds #1 polluter 

PARTtlERS r'OR A AIDS PREE A1,1EIUCA l 800 448 6666 
l 800 HIV HEGT 

-homoiihobic, AIDS & HIV :;ihobic Hight wing Aids profHeers. They 
sell I .D. cards which state that ;rou :ire HIV negative ( a license for 
unso.fe oex). Eric Janosen, the fo\.lnde r, otn te o; "I oont want to be · . 
1.reo.ted like Im pooitive, I want to be treated like a human being." 

FOLGERS (c/o Proctor & Grunble) l 800 344 7490 
-b uJs So.lvndoran coffee which helps to support "death" aqu a.ds 

THE FUR VAULT l 800 ASK 4 FUR 

BLACK GLAMA l 800 44 5 l,iHK 
.:.:ranch raised mink 

G°ARLE5 RIVER DH.E,ml!W LABORATORIES l 800 LAB RATS one warni~g, the!>e 
assholes DO irace :rour calls, ao be careful 

PARTNERSHIP 1''0R A DRUG F?.EE AJ.i'.EiUCA/NATIONAL DSTITUTE 011 DRUG A.BUSE 
l 800 662 HELP 

- cheerleaders for 'ihe fascist "war on dr,1gs 11 who have little 
reg~rd for lhe 'iru.lh in 'sheir endless al.aw of proyaganda. ( "This is 
;rour brain ••• 11) 

r'HEEDOM VILLAGE 1 800 VICTORY 
-right wing 11::hri;;tio.n" boarding school which says ro.: \< nmsi::: 

o.nll. sku.te boal'ding is satanic (so wha1: if it is) 

COCACOLA 1 800 GET COKE 

GOORS Bi::i::R l 800 642 µllµ 
-ri~t wine &s3wi:;>~c 

GTE l 800 225 5483 
-ertl weapon producers 

3HELL OIL 1 800 331 37C~ 

~'QCo;·f 1 ooo 628 3334 

!:03IL l 800 333 012{ 

AMOCO OIL l 800 621 080') 

ARCO OIL 1 800 354 1500 
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