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LETS TALK ABOUT RACE, BABY, LETS TALK ABOUT YOU AND ME

Last month I went to a conference in Michigan that was sponsored by
one of the very few publications dealing specifically with interracial and
biracial concerns, NEW PEOPLE. The conference, "Every Side is Our Side",
drew about 200 participants, mostly families -- it was way straight. After
the exhileration of QutWrite 92, which I had attended a few weeks earlier,
I went through a bit of culture shock, but the world of queer writing and
the world of interracial relationships are both integral to my life, so T
perservered. It was like turning off a part of myself, and I didn't like'
it, but I wasn't comfortable coming out and I needed to get what I could.
See, I'm white, and I like Asian guys. Which doesn't mean, like some of those
folks in the classified§ that I just want to fuck someone solely for his Asian-
ness, but I will notice Asian men first in a crowd (only after I've checked
out all the cute women of any race, though, these days). Anyway, at the
conference, I was in the minority, because everybody else was completely
concerned with black/white relations —- there were biracial people, black/
vhite couples with children, and white people who had adopted interracially,
all concerned with finding ways to validate their kids' complete heritage.
There was a German woman who had married a black GI after WWII and a high
school boy who attended the interracial dating panel with his white gal pal —-
they were just friends, but both regularly dated "across the color line".
These people were doing it for themselves -- no one else out there, black
or white, seems much interested in helping them validate and celebrate their
experiences and choices in love. And don't talk to me about "Jungle Fever" --
Mr. Lee has an agenda that doesn't include much room for women, let alone white
women who mix with black men -- whenever that film came up in a discussion
during the conference, gagging noises could be heard for miles around.
There were vendors who'd painstakingly compiled books showing children of
all different skin shades, and there was a talk about how to de-evil words
like "black" and "dark", and suggestions for parents and teachers on how
to help children find their own personal skin tone by mixing together play-
dough, paint, or by setting black construction paper out in the sun until
it fades to just the right shade. It's hard for kids to feel ok about them-
selves if they never see themselves represented anywhere. It's hard for
grownups, too, if everything out there just ignores them or else exploits
their experiences without even a nod in the direction of the real people
who are living their lives as interracial couples a mere 25 years after
Lovings v. Virginia overturned anti-miscegenation laws here in America.
This was a brave and innovative bunch of people, confronting their own racism
at a very personal level, learning respect and tolerance, acting with love
and concern for each other and for the children of us all.
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LETS TALK ABOUT SEX, BABY, LETS TALK ABOUT YOU AND ME

The participants of "Every Side is Our Side" are reluctant to call
children of a black/white couple "black", although that's almost always how
society will perceive them, even today when there seems to be a multi-racial
chic fashion trend going on. Both black and white cultures pressure a
ehild who has "a drop of black blood" to identify as black. Funny how this
hurtful, ugly metaphor of infection carries over to queer culture. Witness
the hullabaloo over "Basic Instinct". In one article I read, in the straight
press, the journalist constantly referred to the bisexual villainesses.

Then someone from Gay and Lesbian vhatever was quoted as saying the film
was offensive to lesbians. Huh? It may well be, but where did we go? Does
sleeping with a woman make you a lesbiam, even if you're still attracted to men?

Bisexuals are badly portrayed in the movie -- supposidly. But I haven't seen it, and

according to my colleague over at Bi Girl World, the divine Karen F., the
movie wasn't anything to get all hot and botébred over —- well, maybe a biii
hot at the lovely gals —— and who expects anything Erom Hollywood anyway?
Well, so ok. Welcome to mousie. I want to talk about this stuff. I
want to know what you think. Is it valid to put an ad in the paper for
Yoriental lesbians™ Can women be rice queens? Snow queens? Do we have
a dialogue going on about exoticism, sexual desire, stereotypes and racism
in the midst of all this new sexual candor that's going on zine-wise and
elsewhere? I see a lot of fists in various orifices, but not a ton of women
of color and women of a paler color speaking to each other honestly about
stuff like how hot those various colors might or might not make them and
where to go from there. 1 was disappointed at "Every Side" because the vast
majority of folks wanted to keep that sexy, non-logical part under wraps —-—
you heard a lot of, "I didn't even really focus on the fact that he was
black -- he was just such a nice person." VYeah, right. Aren't we all about
reclaiming our libido, getting the taboos out there and aired out -- celebration
and affirmation? What's the difference between fantasy and reality? 1f

I fantasize about an incredibly hot Japanese guy ‘with long hair, eyes framed
by deep laugh marks, stark cheekbones and hips (different from me), or an
incredibly hot, lean, muscular white butch wearing suspenders and a tie,
a tdttoo of a bucking stallion on her bicep (different from me) —- well, what
. of 1t?  Does it make me crazy or bad? p— e e e
\ And say I happen to meet someone who comes close -- what happens then? Maybe -
1'd be their fantasy, too, and we'd make each other really hot and have intense
sex for the first few times — then we'd have to start to get to know each
other as more than just a way of looking and moving. Isn't that what most
people try to do when they're first getting involved with someone, whether
that someone looks like them or not? I mean, furthering understanding takes
more than just shoving your hands down someone's pants or just ignoring dif-
ferences —- 15 it being furthered in the queer community? These are things
I really want to talk about! How come there's Black and White Men Together
and nothing that even recognizes our attractions for "other for queer women?
1 was incredibly challmmged at "Every Side", I did a lot of thinking about
apitoredk racism that I've internalized that was ocozing out like the shit
it is as T attended workshops and networked. It's my duty to do that, as

much as possible, and not just about race either. Are other people doing
it? How? When? Why?

So talk to me -— aren't you out there? I know you are.
Anna Rampage ﬁé%%QQ
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WHY WE NEED SUPPORT

by Ananda Lowe

I love support groups. I love talking about myself and listening to '
others intimately. I love emotions, and the emotional [acet of politics. '
I love being known, and being encouraged to express myself deeply.

Organizing a bisexual women's support group this past fall ook a lot
of efforf{-- and is producing a welcome, abundant harvest. I am hungry for
many such opportunities within my community -- times when I learn of others'
life stories and so gain a common history and context in which to understand
myself, I feel listened to.

Self knowledge is our right, but we've mostly been deni_gd it. Tn order
to heal, support structures must be consciously created. We can gather ex-
pressly for the purpose of educating ourselves in a sale environment.

Within such a context, I want to talk specifically about bisexuality, !
not abouk current events or the weather or my surface opinions in defense |
of an issue that doesn't really interest me. I want to lalk about the lifelong
experiences that have shaped how I've come to see myself, not just a one 1
time coming-out stofy. I want to unfold my understanding of the entire,
complex, bisexual experience, so that I not only live the life that is mine
everyday, but feel self confident and proud about my reality.

I admit to being disappointed in the nature of discussion-oriented groups
that operate on a more intellecutal level and don't reveal much about people's
personal f[ears or successes. I find it very easy to identify my need and
desire for émotional openness, although I won't claim to have a continuous 1
blisgfnl state of mental well being. The experience, though, of telling
onges personal and total truth is precious to me. 1t is when I feel the
strongest and most hopeful, and find my identity and struggle for justice
most meaningful, profound, and worthwhile.

For the bisexual women's community T believe this support is an intrinsic
need. 1In order to experience celebration among peers, we must reveal our-
selves deeply. I do not know how 1 would be able to even believe in my own i
identity without a community. But in order to be truly proud and to thrive, '
I and others nee@ to delve into our experiences in the face of societally
imposed invisibility and hear and affirm one another. Community means feeling
connected and less afraid among one another, and understood on a level
sympathetic to one's hurts and one's outlook. Therefore I think true com-
munity and support have a symbiotic relationship. i

I want to-know the names of people's lovers and how they met and what '
it is they love about them. I want to know how other people survive being |
runaways from parents who rejected their sexuality. I want to know how people 5
define healthy relationships, and to unlearn the messages that only thin
white women resembling fashion models deserve to be loved, or that promiscuity
is the best way to get one's needs met. I want to develop a self worth about
my sexual orientation that will carry over into the ways 1 let dates, employers,
and acquaintances treat me. I want to always be able to find this forum
among my bisexual sisters.

I hope women can identify and feel proud of their desire for support.

I value this aspect of our community. Support groups are a beautiful unit

in which to experience this. I hope support can he thorough, visible and
freely available for us all. I hope it will be considered essential political
work. I hope that our cifcles of protection can link to form an unbreakable
community which nourishes all its members and makes us strong and effective

in the world, so that we create a world in which our stories are honored.

And T hope to see all of us there, taking care of ourselves and one another,
‘because we are that important. Our ability to feel is priceless -- not to
mention an undervalued tool for revolution.

reprinted from the Feb/March issue of BiWomen
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Underneath the Carpet is the Floor

Hugging onto the rug,

I suddenly know

beneath the carpet is the floor,
and under that,

the boards

and under those

the creaky slats that hold it all
together--

the hidden dynamo

of the house,

the universe

that spins out

by Karen Friedland
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Often, they're torn up.

This one says: Tommy shitting



A new broom and other equip-
ment can simplify housecleaning.
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translated and drawn by Terry Kawashima
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American Car Crash Little Girl [A song in G]

If the burning building
that you live in

is warm and tender and soft
then let me in

American car crash little girl

If your arms and legs

are broken up

and your dead demon's woken up
then let me in

American car crash little girl

So your mattress lost it's shape

from floating in the lake that you cried
Kaleidescopic tears magnily myopic fears
and don't lie

American car crash little girl

When the hospital -

that broke your heart

has long since fallen apart
then let me in

American car crash little girl

If the monkeyg~ sleeping

in your bed

all one day wake up dead

then let me in

American car crash little girl

The man who cut your ponytails

and took the wind out of your sails, well he ran
And he left you in his wake

all the things that he couldn't take but you can

m

American car crash little girl



Say! What do you know of Gontiti,
"The Most Comfortable Music on Earth?"

They're slick and they're tuneful
(if just a bit cheezy) —-
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Tu es... mon Anny, tu le seras toujours, Je pourrais
meme.., épouser Simon, mais toi... Ta place dans
mon coeur, personne ne la prendra jamais.
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PASS THIS FLYER ON TO EVERY LAST ASIAN PACIFIC LESBIAN OR BISEXUAL WO,

WERE'S YOUR CHANCE TO GET PUBLISHEDI In collaboralion with MAGEA-44244 (my
alter-ld), I'm starting a periodic publicalion of works by AslarvPacilic lesbians
and blsexual women. Thal means anyone - whether you're living In Asla, an
Immigrant, 4th generation or In diaspora; mono- or mulll-herilaged;
SoultvSoulheasUEast Aslan, Pacilic Islander; S/M or vanilla; living or non-
(now | think I'm gelling carried away...oh, heck, il you've gol a good medium,
why not?). -

I'm willing 1o print almos! anylthing bul would like lo encourage submissions from visual arlisls |
aspecially. You know, | see a lol ol greal newslellers oul there bul | personally leel the need lo explore |
olher print formals. | envision Ihls small square-lormat book lo be a sale, lun and Informal place lo |
publish anything lrom your daily doodles to Juicy Journal enirles lo labulous Interviews lo pholo essays
to kvelch lisis...In other words, | wanl lo know whal you all are doing, lhinking, feeling, drawing, seeing,
writing oul there (and AHE4AA-A4C44 wanls lo know how you're having sex ).

|

Aslan/Pacilic women are often prone lo serlous sell-censorship. Thal's a problem because Il conlinues
our Invisibility. This publicalion promises lo be loud and oul there - slressing the quirky, experimenal,
Irale and provocalive. Think ol it as a journal or a ‘zine or a document of our limes. It's whalever we
make . I's where we can lind oul whal's really going on (know whal | mean?). Hopefully the
submisslons | gel will be as diverse In medlum and content as the word "Aslan”. And...'m nol only
looking for polished pieces - I'm inlerested In unfinished Ihoughts as much as “prinl-ready” slull. Thal
means whether your work’s In progress or you've never published belore, you have no excuse nol lo
submil.

Finally, I'd like lo urge you all lo lake advanlage...use me. I'm lotally willing lo pul this together mysell
but il won'l happen wilhoul your submissions, leedback and suppor. So lar lhe response has baan
good but | hope more ol you will be able 1o gel through the Intimidallon, sell-doubl and pure lerror thal
you mighl experience unnecessarily. Don'l sil there and lalk yoursell oul of i...talk lo ma.

HOW, WHAT | NEED FROM YOU:

1) I'm slill trying lo come up wilh a name. Any suggeslions?
Hell, whal do you think aboul “All Wacked Oul & Worked Up: A Zany, Zen-ish, 'Zine-Inspired Book
ol Salacious Queer Souls ol the Asian Female Kind®
2) Send submissions® lo: INGIN KIM
(or to be on the mailing list) WACKA-WACKA PRODUCTIONS
7985 SANTA MONICA BLYD.
SUITE 109-268
WEST HOLLYWOOD, CA 90046
(213) 663-8520
*Please make sure you include a biography of yoursell (unless you wish to remain anonymous),
address andfor phone number, and a SASE il you wish lo have your work relurned. For visual
submissions remember Ihal lhe page Is square {about 67 x 67) and B&W only at this poinl.
3) Suggeslions, compliments and bilch mail welcome.
4) Tips on dazzling personalilies you'd like 1o hear Irom/aboul or who should know about Ihis book.
5) Finally (I saved the best for lasl), CONTRIBUTIONS of the monelary kindl

SUBMISSION DEADLINE FOR FIRST ISSUE: MAY 1, 1992 .@
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FEAR OF FLYING,
REVISITED \0") Q{(\-‘\'&

Almost 20 years after it was first published,
Fear of Flying by Erica Jong has become a sort
of humerous 70s artifact, a tacky, fraying paper-
back that always turns up at garage sales along
with Readers Digest condensed books and The God
That Failed. I picked it up on a whim —-- it was
free and I didn't have anything better to do on
a long flight from San Francisco to Boston. And
lo and behold if I wasn't tearing my waﬂt_hrough
a vibrant, still powerful novel about an intelli-
gent woman with a libido who is trying her damndest
to get published and get fucked in the most ful-
filling way possible and not neccesarily in that
order. It ain't easy.

Remember the zipless fuck? Remember the lover
who left shit smears on the sheets? Remember another
lover who asked very clinically if she preferred
stimulation of the left side of her clitoris or
the right? Remember how she made her girlfriend
come with a wine bottle? Remember that she drove
a car with vanity plates saying, "QUIM"? Remember
her lover, cheeks and beard smeared with blood,
triumphantly dangling her bloody tampon from his
teeth? These and more come from the Isadora Wing
trilogy: Fear of Flying, 1973, How to Save Your
Own Life, 1977 and Parachutes & Kisses, 1984.

Jong shot those images out into our brains and that's
where they've stayed —- until I reread the trilogy,
I didn't even know where they'd come from, but
they've been with me for years, informging my life
on some visceral level. What I didn't retain so
well was all the stuff about art and writing, about
being a woman in this society and trying to get
taken seriously for your brain and talent but not
wanting your cunt to dry up and blow away, either.

When we first meet her, Isadora Wing is a writer
married to Bennet, a psychoanalist. She is in
psychoanalysis herself and the two of them are
on their way to a psychoanalysis convention in
Vienna. Like Jong, Isadora has written poetry
using sex as a metaphor and also a quintessential
book about the 70s woman. The Wing tri10g¥ deals
with sex, marriage, writing, intellect, fa4 Ling
for a younger man, having an affair with a woman,
living alone, having a baby over 30 and in the
middle of a career and did I mention sex?




Fear of Flying is the best of the three —- it's
funny and it moves. Even after 20 years, Isadora's
life still resonates. She's cocky, smart, scared
and egotistical —— I cared about her and saw a
little bit of a lot of women that T know, including
myself, in her. How to Save Your Own Life is
angrier, somewhat less interesting, but still a

good book. Parachutes & Kisses has a tendency

to be boring and I didn't like that Jong decided

to write it in the third person rather than the
first. Isadora's vibrant personality seems muted
and distant when she's being talked about rather
than talking for herself. Still, Jong is queen

of the visceral image, and she writes about fucking
with such gusto that I am willing to forgive her
her pedantics. And it is in the last book that

we find these immortal words, which I now leave

to you:




“And what did Isadora learn of magic spindles
during this promiscuous period of her life?

She learned that very few provide magic or even
forgetfulness, except for the littlest of whiles.
She learned that not only is the Prince not

coming —-- but often he can't even get it up.
She learned that cocks differ widely from man
to man —- some curl seductively forward; some

lea_n reticently back; some take the world by
storm others insinuate themselves gradually
like counterspies. Some are pink, some red,
some yellow, some brown, some black. Some are
veined like lunar maps; some are smooth as pink
marzipan pigs; some leak before they spout,
and some refuse to spout at all (because their
owners are so preoccupied with the presumed
demandingness of feminist pussy that they cannot
squirt at all -- but, alas, must stay painfully
priapic forever). But despite all the variations
in cock, one thing remains constant: you cannot
love a cock if you do not like its owner.

Oh, you can like it well enough -- well enough
to spasm once or twice, before rolling over
and wishing the man astrally transported out
of your bedroom, but you cannot clutch it, love
it, trust it with your pussy, squeeze it between
your labia like a miser squeezing a gold coin,
rub it against your clit like a lump of butter
against a bump_y bundt pan. No -- you cannot
really love a cock if its owner is about to
speak up momentarily and say something dumb,
if he is about to dub you "a woman of warmth
and nuance," or "an adequate protagonist," or
"a woman of great clarity." Isadora found,
finally, that she could not love a cock that
did not have a sense of humor, that had not
read Shakespeare, that regarded pussy as a
. Creature to be humbled —- or still worse, a
creature to be feared."



FEAR NO PUSSY!!







~+ The Cruise -of
THE HAPPY-GO-GAY
by URSULA MORAY WILLIAMS

Illustrated by GUNVOR EDWARDS

“It is a tragedy for mieces to be
bored,” wrote Aunt Hegarty. “Send
them to stay with me, bringing warm
underclothes designed for danger.”

To five nieces whose broth¢rs had
all the fun, an invitation from an in-
trepid explorer like Aunt Hegarty, not
only to choose their own adventures
but to sail away in search of them, was
more than exciting—it was even a
little frightening.

“A sea voyage” . , . “desert islands”
. . . “buried treasure” . . . all these
suggestions would have made their
brothers green with envy. It was not
until the Happy-Go-Gay and her all-
female crew had steamed into foreign
waters, far beyond the point of no re-
turn, that the nieces began to doubt
that they might ever live to recount
such adventures as would make even
their brothers raise their eyebrows. . . .
But why, then, under Aunt Hegarty’s

*sea-serpent coat-of-arms, had they read

the words, “I COME BACK ALIVE™?
Jacket design by Mildred Coiro

MEREDITH PRESS / New York
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bought for 50 cents
from a woman
in Harvard Square
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Everv Woman Deserves The Best!

- HOMOSEXUAL OPPORTUNITIES
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Gonlill Fan Club ¢/o Hipland Music Corp.
5/11. Umedobashi Bidg., 3-2-10, Dojima,
Kita-Ku, Osoka-shl, Jopon 530

The Most Comlorloble Music on Earth












What We Want You To Kriow About Blsextlhls

- Mf’l‘l{ 11 Version d: Bleexuals are really gay but will not accept it. Versioit b
Blsexuals are really stralght bul want Lo bé patl of gay cultute.

FACT 11 Bisexuality is a distinct sexuai preference. Bisexuals ate not siimply golng
thtough a phase befote adopting a straight of gay identity.

MYTH 2: Bbeiuals ate not happy unless they have a sexual ielallomhlf) with
both & man and a woman at all times.

FACT 2t There ls a wide range of: bisexual lifestyles. No one arrangement lo
prefecred by all bisexuals, Each blséxual decides how to express his or her own

sexuality. \f-: ;

MYTH 3 ﬂllelullll. are promiscuous and untrustworthy.
FACT 3: Bisexualsvate no more promiscuous In general than straights or gays.

While some bisexusls do explore a vatlely of sexual options, others seek a long term
monogamous relationship with either a man or a woman.

MYTH 4: Bisexuals spread AIDS to heterosexuals and to lesbians.

FACT 4: Unsale sexual practices -pteﬁ AIDS, not patticular groupe of people.
The spread of AIDS can be prevented through education, not through bigotry.

Prepared by BICEP, the Disexual Commiltee Engaging in Politics, P.O. Boz
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LAVENTLRE BT-EULE., |
TERMINEE 7. SELL LAVENIR!
EcEﬁE ;H/OULEl

double date productions
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