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ooy ISH #1 Heart Attack review, more. : S = FORAB
1982 ISH #2 Ramones, Black Flag, Miafits ;

Stimulators, Bad Brains f :
1982 ISH #3 Ravillos, Minop mreat,'a::dm:::“ T 5
1982 ISH $4 Miafits, Circla Jerks, The Fall, . . me -
Flex Your Head, Biack Fing oo t'y. Watch the birdie — and run like hell
more
1982 ISH #5 Headl ickers, Dickies, Nihilistics : AMHERST, N.Y. (AP) — A woman who trled to snap pictures of H@
i:vage Circle, T.V.Punk, Flipper, ; 4 Some wil:}! turkeys found out the hard way that the animals were B
@ Freeza, & mora. camera shy.
1982 IsH #s Nihilistic;, Misguided, Artificial Lisa Monaghan, 37, claims she was attacked by wild turkeys be-
Faace, & more hind her father's home In this Buffalo suburb when she tried to take
1984 ISH #1/4 of 7 Suicidal Tend., Mustid close-up photos of four birds living in the wooded area.
iG roviews and a letter. f Monaghan said that when she took out her 3dmm camera, two
85 ISH #7 Crawford cover, Fall, Rapid yme Toms came al her,
prhoto of Poiso:l I:.Y émﬁ;s,n;ﬁi‘;’,““t' A "l was laking pletures, and they just started pecking at me —
and atuff, | trying lo take bitea,” she said.
The birds grow up to 4 fect tall, and can welght 40 pounds,

1987 ISH #a g::unps, Scarad of Stares, False Libarty,
mones, Maggot Sandwich Finland
1992 ISH 49 Lone Wolves, Voluptous Hc'u-.r_-or :? i‘:::‘i- S oyl F
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v more, ETTY
1993 I15H §10 TLone wolvas, Ultra 5, Pansy Divia;.on, 4 Tu RKEYS“ I pmMusT _j/
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OPINONS by FLagrant Oder
WHERE HAVE ALL THE FLOWERS GONE?

Is smellin real bad a thing of

the past or will stinky still be super

cool to arrive like yesterdays doggie

doodle? 1Is 93 the year that we brush

our little toofus and pick the potatoes

from the bountiful harvest of our earwax?

Is it important to oooolalala smelly or

will the fungus not be among us anymore? .°
Scenario sean & susie scumbucket are

in front of you at the summerstinkfeastival

and it’s about 200 or so swine-pig-sweaty
degrees and their cheese is beginin to

go a little bad. Do you offer a bit of
refrigeration, or perhaps a blast of parfume

de la superio muscle lemon fresh daisy pine, or
do you just gag-gag-gag like ya did last year?
I say spray the dem fumous goats down wit some
of dat blasto change-o presto stinko stuff and
wire brush their pink little scabby bodies in
front of the nearest blasting hydrant! If some
one stinks like an overflowin outhouse lets

not pretend anymore like they work at the soft
violet candy farm......lets say PU and scrubadubdubs
the cruddy filth from your ringwormy stubs. Stinko
is un-cool. Take a fuckin bath!

*the opinons page does not necessarily reflect the viewpoint of the
staff of VO but in this case, maybe it does! . j




THERE ARE MANY INTERESTING

MANSON FAMILY MERCHANDISE ITEMS THAT YOU CAN BU

Y.

THE FOLLOWING IS A REVIEW OF SOME OF THE MORE WIDELY AVAILABLE RECORDS. BOOKS,

AND VIDEQCASSETTES.

BOOES

THE FAMILY- BY ED SANDERS
THE BEST AND MOST INFORMATIVE BOORK ABOUT THE FAMILY .
INFORMATION AND HAS RECENTLY BEEN UFDATED, 50 IT ALSO HAS THE MOST UP TO
DATE INFO. THE AUTHOR IS A FORMER FUG, AND IS ALSO ENOWH FOR HIS SOLO
CAREER. NOT TOO MANY PHOTOS, BUT GREAT WRITING AND EXHAUSTIVE FACTS.
FOLLOW MANSON THROUGH KIS CHILDHOOD THROUGH HIS EARLY PRISON LIFE AND
SEE THE FAMILY BUILD FROM BEING JUST ONE GIRL, (MARY BRUNNER) INTO AN
AFMY OF LSD-CRAZED X-HEADS. LEARN ABOUT THE BLACKE VAN THAT TREKED ACROSS
DEATH VALLEY. VISIT THE INFAMOUS SPIFAL STAIRCASE, LEARN ABOUT BARKER
AND SPAHN PANCH. GASP IN DISBELIEF ABOUT HOW RUTH ANN MOORHOUSE ,AFA OUISH,
BECAME A MANSON-GIRLI LEARN OF THE ASSASINATION ATTEMPT BY LYNNETTE FROMME
AKA SQUEAKY, ON PRES.FORD! LEARN EVERY DETAILI

IT HAS THE MOST

HELTER SKELTER - VINCE BUGLIOSI

THE D.A. WHO PROSECUTED MANSON WROTE THIS BOOK AMND IT*S FAR BETTER THRN THE
MOVIE THEY MADE OUT OF IT. IT GOES INTO GREAT DETAIL ON HOW THE POLICE

AND DETECTIVES INVESTIGATING THE CASE WERE FOR THE MOST PART TOTALLY
INCOMPETENT. HOWEVER HE DOES TEND TO SELF-RIGHTEOUSLY TOOT HIS
BIT ABOUT HOW HE HIMSELF WAS RESPONSIBLE FOR BRINGING DOWN THE FAMILY.

THIS BOCE IS A GREAT COMPANION PIECE TO ED SANDER’S BOOK BECAUSE IT GOES INTO

ITS’ GREATEST DETAIL ON THE ACTUAL TATE-LABIANCA TRIAL, WHILE THE SANDERS’
BOOK GOES INTO ITS' GREATEST DETAIL OH EVERYTHING ELSE BUT.
DISCUSSES THE CONNECTIONS BETWEEN THAT FAMILY AND OTHER CULTS, SUCH AS THE
ANTON LAVEY’S CHURCH OF SATAN (ALSO DISCUSSED TN THE SATAN WANT'
PROCESS, AND SCIENTOLOGY. (THE CULT OF L. RONM HUBBARD, OF DIANETICS FAME)

BOOK- SHOCK VALUE-JOHN WATERS

HAS A CHAPTER REGARDING WATERS' EXPERIENCES AS A SPECTATOR
IN THE COURTROOM OF THE MANSON TRIAL, AND HIS FRIENDSHIP
WITH TEX WATSON, INCLUDING A PHOTO OF HIMSELF AMD TEX IN
1980. ALSO AN EXPLAMATION OF HOW A MANSOM SUB-PLOT DEVELOPED
IN HIS MOVIE "MULTIPLE MANIACS™ STARRING DIVINE.

CHILD OF GOD-SUSAN ATKINS

CHILD OF SATAN,

AN AUTOBIOGRAPHY
UNTIL HER BORN AGAIN CHRISTIAN LIFE.
OUT THERE READ IT? WRITE VO AHMD TELL US ABOUT IT.

AN AUTO BIOGRAPHY BY TEX TRACING HIS LIFE THROUGH THE MURDERS
UNTIL HIS BORN AGAIN CHRISTIAN LIFE. LIKE THE SADIE BOOK I'VE
NEVER SEEN A COPY, IF ANYONE OUT THERE HAS WRITE TO
yo AND TELL US ABOUT iT.

THE KILLING OF SHARON TATE- JERRY COHEN (4]

A PAPERBACK ONLY BOOK RELERSED
cCoPY. I'M NOTUH'HD THE AUTHOR I5.
&

IN 1970. MEVER SAW A k
\
RE l%

r

S THE 6ARBAGE
PEOPLE -
by JoHN bILmg pe

ANSTNER BooK INEVER S AW .

THE FINYL CHAPTER

s YOU BOOK),THE

THE MANSON FILE, NO AUTHOR
A COMPILATION OF STUFF WRITTEN BY MANSON,

AND OTHER FAMILY MEMBERS AND SOME '
LITERATURE BY THE PROCESS.
A COLLECTION OF MANSON ART, LYRICS,
LETTERS, & ARTICLES INTENDED NOT
FOR THE PUFLIC BUT FOR PEOPLE
INTERESTED IN BEING ONE OF HIS
FOLLOWERS. (!) LOTS OF INFO ON
THE MANSON RELIGION AND COOL
PHOTOS. WEIRD & CREEFPY

[y by A
Y P
L& 7y
MANSON IN HIS OWN WORDS. BY NUEL EMMONS

A SUPPOSED AUTOBIOGRAPHY OF MANSON AS TOLD

TO A FORMER CELLMATE. THIS BOOK HAS BEEN
DENOUNCED BY MANSON AS BEING A MISREPRENTATION.
VERY INTERESTING. AND DE-MYSTIFYING IN A WAY.
WHICH IS PROBABLY WHY CHARLIE HIMSELF DIDN'T
LIKE IT

OWH HORM QUITE A

DEMON DEATHS-BRAD STEIGER

THIS BOOK HAS A CHAPTER ON THE MANSON FAMILY

AND A SHORT SECTION ON SQUEAEKY'S ASSASINATION
ATTEMPT ON PRESIDENT FORD. UNFORTUMATLEY MANY
FACTUAL ERRORS AND A SORT OF "DOESH'T THIS SHOCK
YOU??" APPROACH MAKE THIS BOOK NOT VERY WORTHWHILE,
AND AT TIMES EVEN BORING. THERE ARE OTHER CHAPTERS
IN THE BOOK COVERING TOPICS LIKE THE ZODIAC KILLER,
THE NIGHT STALKER, AND OTHER SATANIC CULT RELATED
SUBJECTS. BUT BECAUSE I HAPPEN TO KNOW ABOUT FACTU
ERRORS IN MANSON'S CHAPTER IT CALLS INTO QUESTIOH
THE VAILIDITY OF THE REST OF THE BOOK TOO.

HAS INFO OM MANSON FAMILY MEMBERS BOBBY
PEASOLEIL, AND SUSAN ATKINS WHEN THEY
WERE INVOLVED WITH THE CHURCH OF SATAN.
ALSO INCLUDES A PHOTO OF SUSAN (SADIE) . C
AT AN ANTON LAVEY WITCHES SABBATH. g -

NOT MUCH ON MANSON BUT IT INCLUDES 3§
A HORRIFYING PHOTO OF SHARON TATE'S g
BLOOD SPLATTERED FRONT PORCH. ]
PRETTY GRUSOME.
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HELTER SKELTER| |
THE D.A. WHO
DID'NT LIKE THE

MAKES THIS WATCHABLE
A MISTRIAL

THE HELTER SKELTER MURDERS |

LENGTHY MURDER

, MANSON|| THIS DOCUMENTARY I
FAMILY AND THEREFORE I

THIS EVEN THOUGH IT 1s K
INTERVIEWS WITH MOST OF
SANDY GOOD, AND

INVOCATION OF MY DEMON BROTHER/LUCIFER RISING.
IS'NT ABOUT MANSON BUT IT HAS FOOTAGE OF MANSON
BEUSELIEL, WHO PLAYS LUCIFER IN "DEMON BROTHER"
ACID/PROGRESSO ROCK SOUNDTRACK FOR
GOOD LOOKING ANGEL FACED GUY AT THE VERY VERY END.

PROJECTIONS ON HIS BODY & THEN HE

HEAD AND ABRUPTLY FLINGS THEM APART. ROLLING STONE BILL WYMAN, MARIANNE
FAITHFULL, AND SATANIST ANTON LAVEY, ALSO STAR.

VIDEO- THE GREATEST CRIMES OF

THIS WAS A 2 PART
PROSECUTED CHARLIE,
PORTRAYAL OF MANSON IN

"WOULD’ NT HAVE FOLLOWED A MAN LIK

3 .IKE THAT
IS QUITE buLL, :
IS MISCAST BY AN RCTOR WHO'S wWAY TOO OLD.

THE FACT THAT
BECAUSE OF NIXoN‘
DOES FAIRLY PORTRAY THE POLICE WHO FOUND "THE MISSING GUN"

SEQUENCE AT THE END,
SUPPOSEDLY A VERY ACCURATE DEPICTION
THE BEGINNING OF THE MOVIE
ON FORVERER AND SEEMS POINTLESS.

THE FAMILY,
SQUEAKY FROMME. THERE*

THERE IS ONE BRIEF SEQUENCE OF THE FAMILY JOKE-S5INGING

TV MOVIE BASED ON THE BOOK BY V. BUGLIOSI,
SADIE, KATIE, & LESLIE. SQUEAKY FROMME
THIS MOVIE CLAIMING THAT SHE

FOR TEN MINUTES."

SOME VERY CAMPY OVERACTING

THE TRAIL SHOULD HAVE BEEN DECLARED

5 COMMENTS IS KINDA GLOSSED OVER, BUT THE MOVIE
AS INCOMPETENT.

| THIS VIDED 1% KIND OF AN ART FILM. IT IS FILMED

MOSTLY IN BLACK & WHITE EXCEPT FOR A SEQUENG
E WITH SHARON TATE DANCING
AT A MOVIE SHOOT THIS SEQUENCE IS TOTALLY §
4 T D
AS FAR AS I'M CONCERNED THE 15 ouss TOLNTLESE.

ONLY GOOD PART THIS MOVIE HAS
WHICH IS REALLY
OF WHAT ACTUALLY
15 SCENES FFROM AN OUTDOOR

TO OFFER IS THE
REALLY GOOD AND

ROCK CONCERT WHICH GOES

S ACTUALL FOOTAGE AND INTERVIEWS OF THE MAN ON
S THE BEST MANSON VIDEO BY FAR. g
IND OF SKETCHY FACTWISE, THE GOOD STUFF 1S ACTUAL

"ONE IS ONE IS ONE"

THIS KENNETH ANGER VIDEQ
FAMILY MEMBER BOBBY

AND PROVIDED THE

"LUCIFER RISING." BOBBY IS THE

THERE ARE ALL THESE LIGHT

PUTS HIS TWO FINGERS TOGETHER UP OVER HIS

I

THE 20TH CENTURY

THIS TAPE HAS FOOTAGE

TRIAL, AND A BRIEF OVERVIEW OF
AND FROM HIS CELL AND SOME BRIEF FOOTAGE OF TEX,
THIS TAPE ALSO INCLUDES BRIEF OVERVIEWS
MAKING COMMENTS ABOUT HOW NO ONE WILL EVER EKNOW WHY

EATIE.
AND A SO CALLED "EXPERT"
RECORDS  yhppse cpiMes occur.

LIE - CHARLES M?Nﬁgﬁ.
SON SINGING 5
M?ESR ELECTRIC GUITAR, FLUTEES
OK FOR THE MOST PART. THE SEN;ISD
COME OFF THE BEST. THERE IS5 S
"ONE IS ONE IS ONE."
SINGS ON TO MY KNOWLEDGE.

OR PE

THE MANSON FAM

F
ON WHITE VINYL THIS 1S MY

1970 BY FAMIL
E

OF "ONE 15 ON

ON THIS RECORD. BUT M

LOVELY LYRICS......--

Y MEMBERS
1S ONE"

"WHEN YOU

o
WITH THE X'S
IF YOU DARE TO
SOON YOU WILL B

B-SIDE

HE
THIS SONG 13 O o "AS CEASE

HE SONG, x
RITER

SONG
nD IS THE SAME
nDENNIS WILSOH EQUGBT igox %
"CEASE TO RESIST" AND

... ANYWAY ,
%HE SONG WITH A FU

CHARLES MANSON'" S UNRELEASED

WAILE IN FRISON MANSON EE
oM SST RECORD

THERE WERE ALSO

yp TERRY MEL
2:gGLE. NO ONE SEEMS TO

IN SOME VAULT SOMWHERE.

OF MANSON ANSWERING REPORTERS QUESTIONS AT HIS

SONGS TO AN ACCOUST

"CEASE TO EXIST"
A LITTLE BIT OF T

THIS RECORD REMAINS TH

NGS OF CHARLES MANSOWZ _
1LY SING THE SONGS X e 5. RECORDED IN

AVORITE thio :
“Hisgsiﬁogngé "ALWAYS 1S ALWAYS FOREVE
(A

Y FAVORITE SONG IS

1T'S REALLY GRE§
ILL RICH LUS

+TE0N RECORDED BN
-EI1G
S IN THE MO THESE RECORDINGS.
BECAME OF FAMIL
1 DON'T KNOW WHHTESS% RECORDINGS OF MANSON &
" AROUND THE
gl KNOW W o1
SoME SAy THEY

THE CASE. MOSTLY FOOTAGE OF MANSON WALKING TO
LINDA, SADIE, LESLIE, AND
OF OTHER FAMOUS MASS-MURDERS.

1C GUITAR. (HIS OWN) N;EgRgons
RCUSSION THROWN IN HERE & E;

AND GARBAGE DM
HE FAMILY GIRLS SINGING

E ONLY ACTUAL LP THAT MANSON

ES MANSON- MANSON FRMILY»_*

OF CHARL

N COLLECTAB VERSION

SEE THE CHILDREN,

s
ON THEIR HEADS,
LOOK AT THEM..
E DEAD."

--------------------- BGER THE MOUNTAIR"

E "BLUEBIRDS .
¥ THEIE%NgFF OF MANSON'S "LIE“Eigggw -
TOCiiNGED THE WORDS "CE?igOEOIS 18 o,

L
e Dsgg;ii BROUGHT OUT A LOT IN

. THE BEACH BOYS i
; PRODUCTION AND TRANCE MUS

' .

i ED TO BE RESEASED

T FROM COMING OUT.

WRITE TO ME. .

¥y PRODUCED BY DENSIE WILSO
VE Y

L LgHABLY THEY ARE

T WAS SUPPOS
ALBUM THA KEPT I

HTIES. LEGAL PROBLEMS KEPW T o

"NEVER LEARN
“? THESE TAPES. FRES

TIME OF THE
ge DESTEOYED-

HAT BECAME O

AT TIMES THE MOVIE
ESPECIALLY DURING THE SCENES WITH LITTLE PAUL WATKINS, WHO

WENT ON. QUITE CHILLING.

INTHNOSTHANT l1Sod aNY Fdd
"ETEVIOTTIOO TOOD ¥
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.Ex-Manson cultist
Is denied parole

denied pa.
Whgumxmmogi
actress Shargn
because Chay
'm1mﬂemﬂha::h¢ les Man.
Atkins, who is serving a pif,
sentence, I e
bcﬁﬁacon:‘::y,m e n

‘T“mmmudlhcoﬂ '
with my victims and wigy .:,'T

self,” she after .
P&nﬂehmsgg; or Wednesday's




the morgue

He told the newspaper he slowly became alert enough to reallze he
was trapped in a box and began sereaming for help. Mortuary work- -

Mdletshe was deciared dead March 13, and remained Lo his colfin
ers heard the commotion and freed him.

The good news for Sipho Willlam Mdletshe, 24, la that he's alive.
The bad ne'zs, he told the Sunday Timea, la that hia {lance has re-
tor 48 hours, drifting In and oul of consciousness,

JOHANNESBURG, South Africa (AP) — A man who was declared
jected him, belleving he ls 4 somble.

dead after a traffic accident spent two days ina metal box In & mor-

‘Dead’ man awakens .

e e 2

ks

.Toothsome taco
! A human tooth, drilled and ready for
|, filling, was found jo atacp,a worap-
bought at a Rotterdam, N.Y., restau-
rant, but officials say it will be hard to
find the mouth it came from.

Betty Phillips, 25, of Schenectady,
N.Y., said she lound the Looth in a Ltaco
she bought at a Taco Bell in the Rotter- j=
dam Square Mall on Saturday. She i
turned the tooth over to state officials.

e

he Southern Baptist Radio-TV Commission did a phone blitz in late
January to try to keep more than 1,000 radio stations [rom broadcast-
ing a compact disc wrongly labeled as an episode of Powerline, a week-
ly show of music and inspirational messages. The CD actually con-
wained Fresh Fruit for Rotting Vegetables, an album by the alternative
band Dead Kennedys. Opening line of one of the album’s songs: "God told me

1o skin you alive.”

Commission official Dr. Richard McCartney, doing his bit 1o keep alive the
fine art of understatement, ventured that “this is not the kind of music that

Brandon Cruz, who played

‘ : 3
‘,\@qsmum. Calil. (AP)

MARDE S

THEN Teimk |0 Sl
T was Y

Bill Bixby's son In the TV serles
“The Courtshlp of Eddie’s Fa-

ther,” was sentenced last week to §

five days of manual labor and
fined $1,530 after pleading no
contest to drunken driving.

Crur, 30, was was ordered to at-
tend an alcohol education pro-
gram.
plea for him Wednesday. Cruz
didn't appear In court.

Cruz sald In court records that §8

M he Nagged down a Callfornia

SRR

Highway Patrol officer Sept. 21 al-
ter a truck ran him off a freeway.
The offlcer gave Cruz a sobriety
test, and he flunked, police sald.
“The Courtship of Eddle's Fath-

er” alred on ABC irn 1969 to 191'!-

His lawyer entered the §

DAN: My editor ran across a Trivial Pur-
suit question the other day thar puzzled me. g
It was something along the lines of, "*What
did the fundamentalists object to about §

Robin’s costume?”’ The answer was, “'His
.** Do you remember any controversy

BURT: Yes, | do. The Catholic Legion of [§
Decency didn't like the way 1 fit into my

4 tights. They said [ had too much of a

bulge. . .

DAN: Bur Barman had tights. ..

BURT: Yeah, well, Batman — for whatever
reason — didn’t have the same bulge that 1
had. (Laughter.) They tried to get me to wear

a double pair of underwear or a jockstrap.
That didn’t help. Anyway, they finally found §

A some quack doctor there at 20th Century-Fox

who gave me these pills. They last for two [
or three hours, and they kind of shrink you §

up.

DAN: REALLY?

BURT: Uh-huh. As a matter of fact, this §
# came out in LOOK magazine. And I got a g

letter from a 14-year-old kid who said, *'1

have the same problem you do. All my §

friends at school laugh at me. Can you please

give me the name of the doctor so that I can

get some of those pills and reduce this bulge?
i p S, My father doesn’t know I'm writing."”

Ty

Didn’t Axl Rose say something nasty to you at the
iy MTV Video Music Awards in September? ;
#f They actually tried to beat us up. Courtney and 1 were with &2

# the baby in the eating area backstage, and Axl walked by :

So Courtney yelled, "Axl! Axl, come over here!” We just

wanted to say hi to him—uwe think he’s a joke, but we just

wanted to say something to him. So I said, “Will you be the
godlather of our child?" 1 don't know what had happened
before that to piss him off, but he took his aggressions out

on us and began screaming bloody murder.

Ihese were his words: “You shut your bitch up, or I'm
taking you down to the pavement.” [Laughs| Everyone

around us just burst out into tears of laughter. She wasn't §8

even saying anything mean, you know? So | turned 1o

Courtney and said, "Shut up, bitch!” And everyone

laughed, and he lefi. So 1 guess 1 did what he wanted me 10 &

([n

be a man. [Laughs]
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TAMD BY 5 ARDUT 1T oR
“ SOMTHING YOU UNDERSTAND BY THINKING 1oUT 1
TG, YOU Juar FEEL? WHY DO YOU THINK SO MANY PECPLE
THEY FEEL IT BUT pON' o UNDERSTAND 177

ORIN: IS THIg MULTIPLE CHOICE? YOU SHOULDA ToLD ME, 1 WOULDA WROTE
SOME ANSWERS ON MY HAND!

ALL OF THE ABOVE.
CORIN: THE LATTER!

“THINK~

ELAN:

LATTER TO THE FIRST PART

OF THE QUESTION, OBVIOUSLY,
HAMBONE : WHAT DOES THAT MEAN?

SED TO SOMTHING
N-ROLL IS SOMTHING YOU FEEL.. AS oppo

You U“UERSTA.ND.ABUT THEN IF IT'S SOMTHING You FEEL hﬂ.l‘f 15’ é;sii'l;gl.f-”
THINK THEY PEEr, IT BUT REALLY DOM'T BECAUSE THEY Don*T LN D

ORIN: BECAUSE THEY *RE DUMB1 )

VO:  BuT...

ORIN: 1} GENER.
THEY Hav,

HAMBONE

ALLY [o 00 THAT
HOW DO YOU *FEEL" ROCK-N- ROLL?

Y TO COME ourts
E IT wRong OR NOT.

TE TO ME, moT WHETH:==
IT'S EITHER I LIKE 1T oR I DoN*T,
OF PEOPLE MIGHT,
ORIN: IT's VERY HARD T EXPLAIN.
IT'S AM EMOTIONAL REACTION IN A LOTTA WAYS. IT'S EITHER
THE LYRICg OR A COMBINATION OF IT.
iT™se PARTIALLY COGNITIVE AND PARTIALL
CEATAIN LYRICS

YHAT 1 MIGHT NoT Likg MILLIONS

AS FAR AS FEELING MUSIC IT'S A PERsonar REACTION,

4 CERTAIN PEOPLE fppy DIFFERENT WAYS apg
PERIODS OF wMys

THE SOUNDS OR 4

MY PERSONAL FEELING WOULD BE ian - IN A BAND S1TUATION THAT

Y JUST AN EMOTIONAL HEACTION. TO UNDERSTA

ENT MUSIC AMD pjper
T IT'S IMPORTANT wy
THE PEOPLE YOU Croosk gu WORK WITH, . .
T ERYONE GETS THE crance 20 EXPRESS THEMSELvEs OTHERWISE Mayag
* YOU MIGHT THINGS WOULD Sounp A FITTLE MORE PLANNED g ¢ RENEARSED, o+
AL Gy THERE AND GO “HMMM- WHAT %‘If'i gfnfnﬂg"sméocr:?ﬂvs.' IMFORTANT THAT p,1vg BANDS SHOULD sounp LIVE AND WHEN YoU mecopp THE
LIKE TO DO THAT AND GET ””}}}é”ﬁ,gﬁfgﬁipg‘gﬁé’& WOULD MOT BE. You KNoW,, 28;;‘1;? ACHIVE 1S To sounp ag LIVE As possiaLe, ag EXCITING pg
m"gggg-; (s;i‘F‘rDhsi::?”;HgEng TO YOURSELF "AHA! THIS 15 UpAEAS AND ENERGETIC. E.
YA KMOW. . .You Jgust START MOVIN' TO IT! go.,. ELAN: ONE THING THAT 1 WANT TO Apo o THAT Is ALgo 1 THINK THAT ong OF THE
TWO DIFFERENT APPROACHES? FEW THINGS THAT wE po SEEP IN MIND CoNSCropsLy 1S NOT TO Tk 17 -
ORINIITO ELAN) $0 YOUR SAYING THERES Two THROUSH T00 Much aup o LET IT FLow, ACTuaLLy ARYING TO ENCORAGE mha
¥ QURSELVES ALop, 1pig THIS STYLE THAT'S mop REALLY A METHOD IN Tynt
ELAN: IT'S A coMBINATION. WE KINDA HAVE A way we GET TOGETHER, IN Tyrg CERTAIN KIND op
{EN YOU SIT DOWN T9 WRITE A SOMG, LIKE ALL YOUR SONMGS To ME ARE;FALLY FRAME OF MIND, wrmy THE IDEA oF ANYTHING Gogs
m"ors:oﬁ-'a Lu\gj ABOUT KNOWING Hou IE;EEEMT"?EE}NQ%?EEFGE‘%’?E;\%E;% ?'::'SEET{; VO: 18 IT JAMMING»
SOME OTHER BANDS YOU GET THE FEELING Yo - ;
WRITE A ROCK AND ROLL SONG* WITHOUT EVER MAyine 3 FEELLNG FOR T ELAN: VERY LiTree,
ORIN: BUT THAT'8 BECAUSE 1 DON'T THINK WE THINK ABOUT WRITING A SONG .
ELAN:

FT"S MORE LIKE puTTING YOUR CARDS ON THE TapLe.
; —
/ ' ) IIRE'S VERY LITTLE PRE-CONCEPTION BEFORE
w;zﬂrjgg }-J;iﬁm;uh::g{ilﬁg ?grm'n-i Fw'r OF IT HAS TO DO WITH ALUJHII‘?D Emnxngsunr_u IT STARTS
YOURSELF 1OT MONITOR YOURSELE So HUCH. WE JUST JUMP IN AND Do 1T AN

WHATEVER COMES OUT COMES OUT, AND

WITH A vERy VERY PRELIN
S. A COUPLE oF o
THEN WE GO BACK LATER AND DECIDE
WHETHER WE LIKE IT OR NOT. IF YOU START OUT WITH A

ORIN;

INARY BASIC 1DEA THAT SOMEDNE
HIORDS OR A GENERAL g + JUST A DRUM BEAT R JusT
A BASS LINE. A suarp PIECE.. AND IT GETS THROWN INTO THE MIDDLE of
FORMULA YOU' RE THE ROOM AND ThEN VERYONE REACTS Tg 17 1T'S SORT OF Ligg THERE [5 a
FORMULATED. THE TRICK IS ...Anp SPONTANEOUS REACTION o IT. "LET'S TRY g LET'S ThY THaT» anp JUST SEE
GONNA_END UP WITH SOMTHING THAT 50“‘:% AND HAMEONE [o 19 oh USUALLY WHAT HAPPENS RIGHT ope THE CUEF, AND THAT'S How THINGS FORM AND Thgy
1752 THIS AND 1'VE g Ly THiNG AN A LOT OF GREAT IDEAS WiLt cune WE GET ANOTHZR Tno PIECES AND THEN sonpoms SAYS “HEY TRY THaTs» poyn
IT'S A VERY SpoNTATEOUS KIND G IKE THAT. THERE Weme sroen WHEN THEN THERE S A THIRD AND 17 ALL CoMEs TOCHETHER WiTHouT RELYING ON
FLOWING WITHOUT THINKING ABSUIIEIE MORE LOGICAL ABotn THINGS AND ANYTHING. £1'S LIKE HAMBONE sarp ITS REALLY AMyTuIng GOES! WE ponep
Uit‘i?ﬂnfp',“mm :Rmrcn :lgt‘ﬁaclr A T THINK 1'W GOlfig o0 Do Tmls- G::??:EH' SET ANY RULES,
I ENDED Up WITH SOMTHING NOT TERRIBLY TNTERESTING. THAT'S WHAT L ORIN: YEAN.
WITH ME.
MAMBONE: I JUST THINK A

. BOUT HOW THMEY vo.
LOT OF BANDS ARE ToO METHODICAL A f Y
APPROACH MUSIC AND THEY RESTRICT THEMSELVES, mln?uﬂag_”r‘!gr.p ,P’thngr
NOT REAL RESTRICTING o WHAT FEOPLE s_u'.'E Z‘:IT:FiFrraE“'r';(r SONG 3
L A EAS THEY'RE KINDA LIKE P PLE GE "
AND EVERTon ':bt‘mc‘wm OWN_PERSONAL TOUCH 10 THE
Y= "PERFECT® BUT IT MAKES 1T Souwp Li

WHERE o YOU FEEL HORE Com
OR JUST pas LING ouT AT HoM

FORTABLE, IN A RECORDING STUDID. on STAGE
E WRITING SONG?
ORIN: ALL THREE OF THew ARE VERY DIFFERENT FEELINGS . THE THIRD

COMPLETE BECAUSE wg [one T REALLY po Ty - WE DON'T g17 HOME
AND WRITE so I WouLp FROBABLY ¢ + 1'M MOST COMFORTABLE
THE RECORDING 3 E FIRST REASON 15 BECAUS POINT
- SONG IS Bag CALLY DONE How

s}

THING I8 moT

1

SE AT THAT
OWEVER IT WAS § BASICALLY
READY o go o TROL OVER THE SouNp AND 1'yg
GROWN UP BETNG AROUND DINg EQUIPMENT AND STUDIOS 50
QR Unco ABOUT THEM, 1 canN PERFORN AND

1M nor SCARED
I DO My THING WITHOUT
i BEING RECORDED ANp ON THE SPoT

Vo WouLD

YOU FEEL TthE HosT COMFORTABLE
STUDIO pAND»

ELAN:

IF e Lone WOLVES WeRp A RECORDING
YOU MEAN WITHOUT BEING L

YES. &

VE?

RECORDI 15

= BanD
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7 WHAT 3 GOING (4. MUST OF TIE « TOIN WO WE'VE PLAYED DON'T
j FEALLY HAVE SUUND EQUIFMENT UR PLA.'S OR ANYTHING LIKE THAT S0 IT'S A

FOUGH AND TUMBLE ENVIRONMENT WHERE YOU LITEREALLY GET KICKED THROUGH

THE DOOR AND KICKED ON STAGE AND IT'S LIKE "GO, AND YOU BETTER BE
QUICK ABDUT IT..AND THEN GET OFF!!* AND THEN *SEE YA LATER!* IT'S NOT

A VERY COMFORTING TYPE OF FEELING. ALSO THE TYPE OF SHOWS WE'RE GETTING

AND HOW YOU'RE THEATED OR HISTREATED AS A MUSICIAN IS ALMOST AS IF.....
ELAN: YEAH, THAT CAM INTERFERE A LOT, IF A CLUB OWNER OR SOMEDME THERE GIVES
YOU A HAHD TIME DEFORE YOU GO ON IT'S VERY HARD TO SHAP QOUT OF THAT
AND LOOK LIKE YOU'RE HAVING A BALL ON STAGE. THERE'S NO DOUNT ABOUT THAT.
1 HAVE THAT PROBLEM TOO, AND IF AN AUDIENCE IS NOT RECEPTIVE YOU'RE NOT
USUALLY CONNA HAVE A GOOD TIME EITHER AND OH THE OTHER HAND IF AN
AUDIENCE IS REALLY REALLY RECEFTIVE IT MAXES IT A LOT EASIER TO RELAX.
ITO HAMBONE) DON'T YOU FIND THAT?
HAMBONE: OH YEAM.
ELAN: WHEN THERE'S WORE INTERACTION WITH THE AUDIENCE IT'S EASIER TO SORT OF,
KINDA KICK BACK AND EMJOY IT. INSTEAD OF WORRYIMNG WHETHER YOU PASS THE
TEST IN SOME SORT OF WAY.

Vi BUT SHOULDN'T THAT HAVE MO EFFECT ON YOU?
ELAN: PROFFESIONALLY, PROBABLY.

VO A PEAFORMER 1§ SUPPOSED TO GO OUT OM STAGE AND PUT FORTH A GREAT SHOW
AND GIVE 100% WHETHER THE AUDIENCE MATES IT OR LIKES IT OR IS
INDIFFERE-NT.

ORIN: THEORETICALLY YEAH!

ELAN: BUT WE'RE TOO MUCH OF AN EMOTIONAL SUNHCH OF PEOPLE, WE'RE TOO REACTIVE
AS PEOPLE JUST IN DAY TO DAY LIVES TO ALL OF A SUDDEN HAVE THAT ABILITY
TO SWITCH OFF QUR FEELINGS. MAYBE THAT WOULD MAKE FOR A MORE QUOTE-UNQUOTE
PROFFESIONAL ACT BUT 1T'S MOT THAT EASY! WE TEND TO LEAVE OURSELVES IN A
HIGHLY REACTIVE STATE ALL THE TIME AND WE ARE NOT ABLE TO SWITCH IT OFF
ON STACE. THAT'S WHY IF THINGS GO REALLY WELL AT A GIG WE REACT TO IT AND
ARE ABLE TO HauHIFY [T TENM TIMES OVER. WHEN WE HAVE A REALLY GoOD, POSITIVE
INTERACTION WITH THE AUDIENCE AND WE FEEL GOOD AROUT IT, T WILL AFFECT US
AND WE'LL DO A MUCH BETTER SHOW. MO DOUBT ABOUT IT. IT'S REALLY A COLLAB-
EFATION WITH EVEAYONE THERE.

HAMBONE: 1 DON'T EVER FEEL LIKE WE ARE PERFORMING. T DON'T FEEL IT'S AN ACT.
TO ME IT'S MORE REAL. IT'S NOT LIKE I CAN GO UP THERE AND FAKE A
PERSOMALITY., FARE WHD 1 AM , FAKE EVERYTHING ABOUT WHAT THE BAND STANDS

FOR AND THEN GO BACK AND BE MYSELF.

ORIN: YEAH! I'M NOT GOIMG TD BE ABLE TO GO ON STAGE AND FAKE IT! I DON'T
THINK WHATEVER THE S1TUATION MIGHT BE IF I'M NOT IN THE MODE TO [0 MY
THING IT°S HOT GONNA COME ACROSS, I MEAN 1°LL DO IT BUT IT'S NOT GONMA
HAVE TWE SAME IMPACT AS BEING IN THE HOOD! IT'S NOT LIKE & JOB.

ELAN: WE'LL ALWAYS BE ABLE TD MAKE IT THROUGH OUR TUNES WITH A DECENT AMOUNT

OF COMPETANCE. BUT THE DIFFERENCE BETWEEN AN ADEQUATE, SATISFACTORY

SHOW AND ONE ERE WE ARE REALLY SHINING THROUGH AS PEOFLE. ARE THE ONES

WHERE WE...FEEEEEL...LIKE SHINING THROUGH AS PEOPLE. NOT BECAUSE WE THOUGHT

WE HAVE TO.

VO: BUT ON THE CfIE HAND YOUR SAYING *THIS 15 NMOT A PERFORMANCE, THIS IS NOT AN
AKCT®  BUT ON THE OTHER HAND YOU SAY “YOU BECOME A GIFFERENT PERSON ON
STAGE."

HA

TOF = ABL .
TAGE THAT I FROBAILY DOH'T HAVE AT ANY OTHER TIME EACEPT
WHEN 1M ON STAGE, AND SAME THING IN OTHER SITUATIONS DIFFERENT
PERSOMALITIES TAKE OVER MY BODY AND THAT'S MOW I AM, BUT IT DOESN'T MAKE
HE ANY LESS OF *ME.* THERE'S NO ACTING IT'S JUST A DIFFERENT PERSONALITY
AND WHEN T LET THAT OUT THAT'S WHAT HAPPENS.

ELAN: (TO ORIN) I THINK THE OTHER *YOU* OWES ME FIVE DOLLARS!
ORIN: ITO ELAN) DOESN'T ONE OF "YOU* OWE HE FIVE DOLLARS??

HAMBONE :WHEN I GET ONSTACE IT'S MOT ACTING. MAYBE THAT'S WHY I ESCAPE.

I WOULD LIKE TO FROJECT MYSELF AS ME AND MO ONE ELSE, S0 MAYBE

THAT'S WHY PEOPLE SAY TO ME "OH YOU LOOK VERY COMPORTABLE AND

BATURAL IN WHAT YOU'RE DOING.* MAYBE I'M ABLE TO EXPRESS MY
PERSOMALITY BUT HOW 1 FEEL IS5 SOMTHING COMPLETELY DIFFERENT.
1 DON'T REALLY WANT TO GET UP THERE AND PUT ON A SHOW FOR ANYBODY I WANT
TO PLAY OUR SONGS. IT'S NOT SO MUCH I FEEL LIKE *OH WE HAVE TO PUT ON
A GREAT SHOW TONIGHT.® WE ALWAYS FEEL LIKE WE ARE GONNA PUT ON A

GREAT SHOW ANYWAY AND IT'S MOT AN ACT AND WE NEVER REALLY THINE ABOUT
IT. LIKE WHAT 1S THIS *ALTERMATIVE MUSIC* THIMNG? IT SEEMS LIKE A VERY
PLANNED OUT AND CALCULATED PLAN OF ATTACK FOR A CERTAIN AUDIENCE.
A LOT OF BANDS BECOME TOTALLY TRAPPED IN THAT.

ORIN: YEAH. IF YOU LOOX AT "ALTERNATIVE MATION® ON HTV, AND IT'S CBS RECORDS,
MCA RECORDS, COLUMBIA RECORDS..THAT REALLY DETERICRATES THE CONCEPT OF

WHAT ALTERMATIVE REALLY 1§ 1 ALWAYS THOUGH ALTERNATIVE WAS SUPPOSED TO

BE ALTERNATIVE TO WHAT THE MAJOR LABELS ARE PUTTING OUT. SO IF THE MAJOR
LABELS PUT OUT MUDHONEY AND NIRVAMA IT'S NOT ALTERNATIVE MUSIC ANYHORE.

ELAN: THEN WHAT IS ALTERMATIVE NOW. . BRUCE SPRINGSTEEN?
ORIM: WELL WHAT'S NEW WAVE? WHAT'S POP? THESE TERHS ARE STYLES OF MUSIC.

ELAN: PEOPLE LIKE TO CAEATE A SCENE BECAUSE I1T'S EAFE,
"ALTERNATIVE® AND THEN THE STORE CAN HAVE AN “ALTERMATIVE® SECTION
PEQPLE CAN BE “ALTEANATIVE® PEOPLE. A LOT OF BANDS WILL THEN WANT TO
JUMP TN THERE BECAUSE THEY THINK IT WILL BE A CONVIENIANT VEHICLE FOR

PILING THEMSELVES. THEN YOU CAM HAVE *ALTERNATIVE PEOPLE® WHO AREN'T THE
*PUNK PEDFLE* WHO AREN'T THE "METAL FEOPLE® AND PEDPLE FEEL SAFE BEING

PIDGEONHOLED INTO CATAGORIES.

AND THEY LABEL IT

HAMBONE: WE DON'T HAVE THAT KIND OF ACT. WE [ON‘T ACT PUNK. WE DON‘T. ACT
ROCK AND ROLL. WE ONLY ACT LIKE WHO WE ARE. WE [DON'T HAVE 1O PUT ON
SOME AIR OR FRONT. 1 FEEL THAT'S VERY DAMAGING TO MUSIC WHEN FEOPLE
AREN'T REALLY REAL AND THEY GET UP THERE AND PERFORM AND WHAT'S REALLY
DAMAGING 1S WHEN YOU MEET THESE PEDPLE ON THE OUTSIDE AND YOU SAY
“WOW THAT WASN'T MY PEACEPTION OF THIS PERSON AND THIS RAND, BOY AM I
REALLY SHATTERED #0W.* I WOULD HATE TO HAVE THAT HAPFEN To ME.

VO: THE ATTITUDE YOU BAVE IS VERY PEFLECTIVE IN YOUR MUSIC, WHICH IS NOT VERY
CATAGORIZARLE IN ANY OBVIOUS WAY. HOW DID THE LONE WOLVES DEVELOFE INTD
A FULL FLEDGED BAND? DID YOU WAKE UPF ONE MORNING AND SAY *LONE WOLVES: 1!
I THINK I-LL MAKE A BAND'* ?

ORIN: WO BUT I DID COME BACK FROM TWO AND A HALF MONTHS OF TRAVEL IN EUROPE
AND 1 WHEN I CARME " 1 DECIDED I WANTED TO FUT A BAND TUGETHER THAT
WASN'T PRETENTIOUS OR ROCK STAR-ISH OR ANY ATTITUDE PROBLEMS LIKE THAT.

VO: PREVIOUS BANDS HAD TYESE PROBLEMS?
ORIN: PART OF THE DEMISE OF ALL MY PREVIOUS BANDS WAS THAT THE FOCAL POINT
OF THE & ENDED 112 AN ASSHO AND THEY WERE HARD TO BFFLACE
F THE ZAND WHICH MEAMS THAT TME BASIC

5 eosITROLT OF THE SITUATION WAS AN

u'ch of 'énh emotiohal buUnch
Of PeobPle -ELAN PORTNOY.
N 72 Y Xt P

YOU LEARNT YOU CAM ONLY LEARN

THAT THE ONLY WAY TO PREVENT THAT SITUATION
FROM HAPPENING IS.... :

ELAN:.... IS5 TO BE THAT ASSHOLE: 11111

ORIN: ... AND THEN YOU ARE IN CONTROL OF DISPENSING THE ASSHOLENESS. THAT'S
BASICALLY THE CONCEPT OF THE BAND.

HAMBONE: YES. ORIN IS THE ASSHOLE IN THIS BAND.

ORIN: AN BEING THAT ASSHOLE, I CAN DISPENSE ONLY MINUTE AHOUNTS IN COMPARISOM
MUCH MUCH SMALLER THAN ANYONE ELSE IN THE ASSHOLE FEILD.

VO: THAT'S NICE. WE APPLAUD THAT.

ORIN: JUST LEAVE MY MAME OFF THIS INTERVIEW!! THIS BAND 15 REALLY EXCITING
BECAUSE SINCE TWERE'S NO BOUNDERIES YOU NEVER KNOW WHAT*S AROUND THE CORMER.
IT'S ALHAYS SOMTHING MEW,

ELAN: THE GROWTH 1§ UNLIMITED!

HAMBONE: THIS IS THE FIRST BAND I‘VE EVER BEEN IN WHERE ALL THE PEOPLE REALLY

WORK! IT ISN'T ONE PERSON DOES ALL THE DIRTY WORK AND WHATEVER IT IS
THAT WE NEED TO DO, AND THE OTHERS JUST MOAN ALL THE TIME, ABOUT HOW
THEY ARE UNSATISFIED.

ELAN: IT'S FUNMNY, CAUSE IT‘S NOT JUST ONE PERSON [OING ALL THE SHIT WORK.

BUT IT IS'NT LIKE THE SAME AMOUNT OF WORK SPLIT AMONGST FOUR PEOPLE AND
WE EACH GOT A QUARTER OF IT. IT'S MORE LIKE WE CAME UP WITH FOUR TIMES
THE USUAL AMOUNT OF SHITWORK! THAT'S A PRETTY AMAZING THING.

HAMBONE: WE JUST ALL WORK VERY HARD.

VO:r IS THE SONG CHOWDERHEAD A PUT DOWN TO STUPIDITY OR A PRAISE OF IT?

ORIN: NEITHER AND BOTH. IT'S BOTH AT THE SAME TIME.

VO: ISN'T THAT A CONTRADICTION?

ORIN: YES. I WOULD SAY SO.

ELAH: YOU SHOULD JUST, LIKE, ERASE THE TAPE MAN, HE JUST MEUTRALIZED IT!!

VO: WHAT ABOUT THE SONG *KILLER?® TN THAT SONG IT'S UNCLEAR TO ME WHETHER
THE SONG IS SAYING THE GUY WAS FRAMED OR HE ACTUALLY KILLED! WHY LEAVE THAT
UP TO THE LISTEMER? WHY NOT BE MORE DIRECT!?

CRIN: THEN WHAT'S THE FUN?

VD: IT'S FUN FOR YOU TO BE AMBIGUOUS?

ORIN: LIFE 15 AMBIGUOUS!

VOr SO YOU INTENTIONALLY WRITE AMBIGUOUS LYRICS TO REFLECT THAT?

ORIN:  NO® 1 DON'T INTENTIOMALLY WRITE AMY LYRICS!

ELAM: THEY COME OUT THAT WAY AND THEY DON'T COME OUT THAT WAY'! HAH HAHH HAH!'

ORIN: THE ONLY THIMG I CAN SAY REFLECTS BACK TO THE DIFFERENT PERSONALITIES THAT
OKE PERSON HAS. THAT'S WHY EVERY THING IN LIFE WOULD BE AMBIGUOUS. 1 DON'T
THINK THERE WOULD EVEA BE ANY SUBJECT THAT COULD POSSTBLY COME UP IN MY LIFE

THAT | COULDN'T SEE BOTH SIDES TO IT. OID I GET OUTA THAT QUESTION SMOOTHLY
EHOUGH?

Ve IT A

YOU SOUND LIKE A 1

1-COMITTAL

ORIN: KO! 1 WOULD BE VERY....I WOULDH'T WECCASARILY SAY I'M MHOT COMITTAL!
I WOULD SAY THAT I WOULD COMMIT TO SOMTHING I BELIEVE IN BUT THERE IS A
POSSIBILTY THAT THE NEXT DAY I WOULD BELIEVE IN SOMTHING ELSE.

(EVERYONE STARTS TALKING AND LAUGHING AT ONCE)

ELAN: THE ONLY THING I'D ADD TO THAT IS 1 ALWAYS FELT IT SHOULD BE HOWEVER
THE LISTENER WANTS TO TAKE IT. IF THE LISTENER ASSIGNS A CERTAIN MEANING
TO IT THEN....GREAT! IF THE MEANING
THEM OKAY, FINE!!
MAY OR MAY NOT EVOKE CERTAIN IMAGES IN OTHER PEOPLE'S BRAINS WHEN THEY
LISTEN TO THEM. IF PERSON *"A‘s* IMAGE IS DIFFERENT FROM PERSON *B‘s* IMAGE
THEN. .FINE.. GREAT!

' ORIN: THE OTHER IMPORTANT THING TO REMEMBER IS THAT THEY ARE NOT DISCONMECTED
FROM EACH OTHER. THE MUSIC AND LYRICS ARE ONE. 1 REALLY CAME TO THAT
UNDERSTANDING ABOUT THIS BAND WHEN YOU ASKED ME OUT IN CONEY ISLAND ABOUT

A LINE IN THE SONG *WART.* AND YOU ASKED ME *THIRD LINE, 2ND VERSE,* AND
THERE WAS MO WAY 1 WAS GONNA BE ABLE TO THAT, UNLES YOU HAD ME
PLAY THME SONG RIGHT THERE AND STOPPED ME RIGHT AT THE POINT WHEM YOUR

QUESTION AROSE AND THEN I WOULD BE ABLE TO TELL YOU WHAT IT MEANT.

ELAN: T GUESS THAT MEANS WE SHOULD BE PRACTICING MORE.

ORIN: NO IT'S NOT A MEMORY THING, IT'S MORE UMH....

¥O: 50 IF SOMONE ASKE YOU *I5 WART A SONG ABOUT SEXUALITY?* AND AMOTHER PERSON
ASKS *IS THAT SONG WART ABOUT INSANITY?® IT COULD MEAN BOTH OR NIETHER
IN ANY SOMG IN ANY CASE??

I DON'T KNOW. I'M NOT ONE TD REALLY DESCRIBE EMOTIONS OF SONGS. ALL I CAN
SAY IS LISTEN TO IT AND COME UP WITH YOUR OWN CONCLUSION. I DON'T WANT TO
SIT HERE AND PHILOSOPHIZE ABOUT THE ART IN MUSIC. I CAN TELL YOU FROM A
TECHNICAL STANDPOINT ABOUT HOW WE PUT THINGS TOGHETHER, BUT FROM AN
ARTISTIC SOUL STAND POINT I CAN SIT HERE AND FAMBLE FOR FOUR HOURS AND MNEVER
REALLY EXPRESS THE OPINION OR EMOTION OF A SONG.

ELAN: SOMTIMES THE LYRICS WILL COME QUT THE SAME WAY THE MUSIC DOES, IN A VERY
SPONTANEUOS WAY, AND IT'S NOT PRE-DETERMINED LYRICALLY EITHER. UM, IT'S
NOT LIKE “LET'S WARITE LYRICS ABOUT THIS CERTIAN THING, *

ORIN:

AND IT ALL MAKES A COMPLETE PICTURE, OR THE SAME PICTURE WHEN YOU LOOK
BACK TO IT 15 MOT NESSASARILY THE CASE. 1 LISTENED BACK TO A LOT OF
OUR EOMNGS A COUPLE OF TIMES, LOOKED AT THIS A CERTAIN WAY LOOKED AT THAT A
CERTAIN WAY AND REALIZED IT'S NOT LIKE IT'S THERE FOR EDITING. YOU CAN'T GO
BACK AND SAY "YOU KHOW, THIS LINE DOESN'T REALLY MAKE SENSE! IT DOESN'T
HATCH THE FIRST LINE!® AND S0 FORTH. THE WORDS COME OUT AND THAT'S THE
WAY IT 15. THEY FIT WITH THE MUSIC. IT WORKS. IT FEELS RIGHT TOGETHER.
IT MIGHT GIVE YOU SOME INFORMATION OR IT MIGHT NOT BUT THE MAIN THING IS
THAT THE MUSIC AND THE LYRICS SORT OF WORK TOGETHER AND THEY COME OUT THE
WAY THEY 00.

ORIN: AND THEY'RE MNOT EVEN ALWAYS LYRICS EITHER..SOMETIMES THEY'RE JUST NOISES
LIKE IT THE SONGS "EENIE MEANIE® AND *MR.SIDEBUPNS®

HAMBONE: THAT'S WHAT MAKES 1T FUN.
VD: BUT WITH THE MUSIC IT SEEMS THAT YOU WORK ON THE MUSIC TOGETHER, WHEREAS

1T SEE¥ED TO ME THAT THE LYRICS WERE MORE LIKE ELAN WROTE THE SONG *EGG*
AND ORIN WROTE "WART™ AND HAMBONE WROTE *TASTES LIKE CHICKEN® AND THAT THE

LYRICS ARE NOT WORRED ON TOGETHEA BUT COME FROM INDIVIDUALS.
HAMBONE = = I3 IT 50 IMOPORTANT FOR PEOPLE TO BE ABLE TO UNDERSTAND AND
™ RICS?? IT'S A VERY RSONAL THING. IF PEOPLE GET DIFFERENT

1 8 WHAT YOR! WRI 1 THEN YOU'VE ACTOMPLISHYED WHAT YOU WAN
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ORIM: WOT LIEE BRONCEITIST

3

IO ACCOMPLISIH. WNY ACCOMPLISH SOMTHING SPECIFIC, 30 CUT AND DRIED? TOU
SHOULD ACCOMPLISM SOMTHING THAT GETS A LOT OF DIFFERENT POINTS ACROSS
TO A LOT OF DIFFERENT FEOPLE. OUR SONGS CAUSE YOU TO THINE. THEY CAUSE
TOU TO REACT AMD ASE QUESTIONS OR CAUSE YOU TO MAVE CERTAIN FEELTMNCS,
TOU SAY * woW, THIS MARES ME LAUGH RECAUSE THIS LINE REMIMOS ME OF
SOMYMING|® AND WOULON'T THAT SPOIL THE FUW OUT OF IT FOR TOU IT SOMECHE
WIO WROTE THE SOMG SAID "NOI IT°3 WOT ABOUT WHAT TOU THIMK IT5 ANOUT,
IT° 3 ABOUT THISII|® AND THEM YOU WOULD SAT "ONM THAT'S RIDICULO s, I
1T SUOULD AR AROUT THAT, OTHERWISE IT MARES THE SONG KIMDA CRLMT!= TOU
STARTED T0 ANTLIZE EVERY SFECIFIC LYRIC AMD TOU FOUMD OUT "CLE, I WAS
TOTALLY WROMGI I DON'T LIKE THAT BAND ANTMORE]® BECAUSE TMEY MO LOHGER
PELATE TO TOO. BUT I THINK WE RELATE TO ALOT OF PEOPLE AMD CAUSE PEOPLE

TO TAEE IT IN AMD TEEL SOMTHING WATHER THAM TO BE 50 PINPOINTED AMD EXACT

ABOUT WHAT THE DEFINITION OF A LYRIC I3.

VO: WHEN TOU HAVE TWO CUTTARS IN A BAND DOES THAT FORCE ONE GUITARIST TO PLAY
FITREM AND THE OTHER LEADY OR I3 IT POSSIBLE TO MAKE EACH GUITAR DISTINCT
TAOW EACH OTHER WITHOUT BEING THAT ODVIOUS?

ORIN: T WOULD SAY GENEPALLY IT'S ALWAYS A COMSTANT BATTLE WIEN TOU WAVE TWO
CUITARS IM A BAND BUT SPECIFICALLY WITH THIS BAND I DOM'T FEEL TMAT AT ALL.
I WOULD SAY IN THIS BAND THERE SEEMS TO BE A VERY MATURAL SEL AND I WOLLD
ATTRIBUTE THAT TO PROBABLY THE CHEMISTRY OF ELAN AND I DEING BROTHERS,

WAMBCRE : AW EVIL GEL OM TOUL

EIAN: YEAN I THINC WHAT WE DO IS TO TAY AMD LOOK AT THE TWO GULTARS HOT A3 ONE
MARFED LEAD AMD ONE MARRED EYTHEM. WE PUT ALL THE IMSTRUMENTS TOCETHER IN
A WAY THAT SOUNDS ALMOIT LIFE IT WAS ONE BIC INMITHUMENT. WE TRT AND
SEFERATE THE TWO CUITARS SO TOU CAM LISTEM TO ONE AMD GO “UNUH THAT'S
CULITAR *A% AND THAT'S GUITAR ‘B’ BUT WHEN TOU LIE BACE AMD LISTEN TO THE
OLE SOMC IT BLENDS TOGETHER AMD DOLIN'T REALLY STAMD OUT AS BEIMS TWO
SEFEFATE THINGS.

ORLIE: AND THERE'S MOT ALOT OF WEGATIVE ECO IN THIS BAND, 50 TA DON'T WAVE
SMECHE COMING UP AMD SAYING "WEY ITS MY TURN, LOOK AT ME, LOOK AT WK,
I AH GREATI®

ELAN: YEA..THERE'S WO NEGATIVE EcO..

M POSITIVE I°M GREAT|

EAMBONE; IF THERE 13 ANY SEPERATION AT ALL T3 JUST IM FERSOMALITIES. IF I WAS
A GUITAR FLATER AND THERE WERE TWREE IN THE RAND IT WOULD STILL SCURD
LIKE THREE DISTINCT PERSOMALITIES.

OFIN: BUT WMEN ONE OF US HAS TO SING AMD PLAY AT THE SAME TIME, IT'S WAFD 50
THE CHE WHO IS DOING THE SINGCIMG MAS AN EASTER PART TO PLAY.

ELAM: WELL TES, SOME OF IT I3 STRATEGIC LIKE THAT BUT WHAT HAMDOME SAID BEFORK
3 A LOT OF SENSE AND I TAINE THAT WITH NIM OW BASE AND US ON GCUTTAR
IT 15 STILL THE. SAME CASE. .EACH PERSONALITY COMES OUT O THE INITRIOMENT
TOU CAN TELL W40 DOES WEAT TMERE IS 5O MDCH DISTIMCTION DETWEEN THEM.
IF 70U LISTENMED TO A SAMPLE OF EAMDOWE'S BASS PLAYING TOU WHOULD AAY, ..
STHAT® § MAMBONE! THAT'S DEFIMATLY NIMI™ AMD WITH OUR CUITAR FLATING IT
BOTH SOUMDS TOTALLY DIFFERENT YET BLEMOS TOGETHER 5O WELL.

VO: WOW WERE TOU ABLE TO DELEVOP SUCN DIFFERENT STTLES BEING BROTHERS? DID Tou
EACH LISTEN TO DIFFERENT KINDS OF MUSICT

ORIN: I DEVELOPED MI GUITAR STYLE AFTER I WOVED OUT OF THE NOUSE. ELAM TAUGHT

ME TO FLAYT MUSIC BUT THAT WAS IN AEEERENCE TO PLAYING BASS, I DIDN'T STAET

FLATING CUITAR UNTIL [ MOVED OUT. ELAN TAUGHT ME ABOUT MUSIC AMD TO PLAY
BASS BUT I WOULDN'T SAT HE TAUGCHT ME BOW TO PLAY GUITAR.

ELAM: AMD AL3O CETTING BACK TO WHAT IS INSIDE OF U5 COMING OUT IN OUR FLAYTNG
1'D HAVE TO SAT WE'FE VERY DIFFERENT PEOPLE IM A LOT OF NATS. WE MAT BE

BROTHERS AND MAVE A LOT OF THIMGS IN COMMON GUT THEAX'S A LOT OF DEFFIMATE

l PITFERENCES IN OUR...OUR....(KELAN LOOKS AY ORIN AMD ORIN LAUCHS LOUDLY)

=~ & | :
ELAN: (vaoex) . .3 I BATING SOMTHINGT T

VDI IN TOUR FERSCMALITIRS! IT ALWATS SEEME TO CET BACK TO YOUR FPERSOMALITES.

CRIN: TEAN WE'RR GTVING TOU THE BORING
ABCUT TOUR PERSCMALITIES|

Yo wrnnnnuunmlmmrw
COMMERCIAL, AMD TERRIE:

ITES THINGI (@ T #7 TELL s

BANDS LOSE IT AND BECOME BORING,
1E. COULD THIS RAPFEN TO THE LOME WOLVES?

ELAM! MO RECAUSK WE'RE ALREADY BORING AMD COMMERCIAL,

ORINI AMD TERRINLEI

VOr OEAT.  (TO WAMBOME) DO YOU AGRIET

HAMBONE ; THAT WOULD BE THE

DAT THAT THET CAN FUT OF A STGN ADVERT. S rom
BASS PLAYER, e A

ORING  WHOOOMAR |

VOu 30 THET'LL BECOME BORING AMD COMERCIAL BUT MOT ToU,
CRIN: (TO EAMDONE)
MAMBONE

TOU'EE EGO'S RUNMNING LOOSE|

(TO oRIN) YEAN RIGHTY
WOLVES.

CHATH THAT Ecof

WO, I DOW'T THINE TRAT WILL WAFPFEM TO THE LOWX

ORIM: TEAH I DOM'T THINK 30 EITHER
COMMLRC

BECATSE TOU BECOME BORING BECATSE YoU OME
IAL BECADSE TOU WANT T i

0 DO SOMTEING FOR SOMEOME ELIE, WE PLAY IN

THIS BAMD FOR OURSELVES..WI'RE NOT DOING IT TO THY AMD “MAKE IT,” WE“Rx

WOT DOING IT FOR ANTBOOT ELSE EXCEPT DURSELVES 30 AS LOMNC AS THAT WEVER
CHANCES, TWEM THEFE 1S MO WAY THAT COULD EVER HAFFEN,

WAMRONE ; THET BECTME PARCDILS OF THEMILLVES .

¥O: DESCRIBE THE IMFAMDUS "PORTCHESTER GTGS™ AND WOULD YOU ADVISE OTHER
BANDS TO FLAY THERET

ELAN; I WOULD SAT SURKI I'D ADVISK BAMDS TO FLAY THEPR|

EAMBONE: IT'S A GREAT PLACE TO PLAY.
VO: IF TOUR BAND WERE A&

DISEASE WOULD IT BE LIKE MEASLES, CONWORHER, O
SLEEPING SICENESST

EAMBONE: IT*8 LIKE A LOT OF DISEASES,

PICK ook OF THOSE T GUKas
IT'S LIFE COMORNEA BECAUSE IT'S EASILY TRANSMITTED FROM OMK PRASOW
TO ANOTHER AMD USAULLY DURING & MOMENT OF PLEASURE]

SEE REVIEW
OF "WART~
SINGLE (N
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9 LOST BY PLAYING REALLY LOUD AMD WHAT'S GAINED?

Lhal s W] "111 N

ELAN: UN, OUR HERMING I3 LOST.

HAMBOME : AMD VOLUME 18 GAINED|
FLAN: OUR PAY AT THE END OF THE NIGHT IN SOME OF TME CLUBS I3 LOST.

VoI FLMONS CIRCULATE ABOUT THE LOWE WOLVES. WY DO RUMORS BEGIN AND NOW DO THEY
HELPF Off HURT MANDST 0O YOU BELIEVE THER IS WO SUCH THING AS BAD PUBLICITT
AS LOWG AS FEOPLE ARE TALEING ABOUT TOUT

MAMBONE : 175 WEIFD. I THINK THE OMLY RUMORS THAT SHOULD EVER MAVE BEEM SPREAD

IT SHOULD BE THAT THET ARE SAYING THAT WE'RE A REALLY €000 RAND.

DRIN: AMD HURT US OR NOT WUWT O3 IN WHAT SEHSE? I MEAN FROW A PERSOMAL STAMD
FOINT? I THIMME THAT PEOPLE GET VERY BORED AMD ANGRY AMD SPITEFUL AMD
DESIDE TO START GUMORS BECAUSE THET'RE BASICALLY ANGHY AND S0 TMAT'S Wiy

FEOPLE CENEFRALLY START FUMORS. AMD THAT'S IN REFERENCE TO WEGATIVE RIMORS.
THERE®S ALSO FPOSITIVE ROMORS AND THEM WEITHER POSITIVE OR WEGATIVE RIBMORS .
AMBIGUSUS BUMORS, WHICH ARE THE KIND I SOMETIMES START MYSELF. NEGATIVE
FUMORS, SPREADING INFORMATION THAT 15 A] MOT TRUE. AWD B) RURTS SCMEOWT,

IS DONE DY SOMEONE WHO IS BASICALLY ANCRY AMD THERE IS HOTHING POSITIVE
WIATSOEVER THAT EVER COMES FROM THAT. BUT I PARTAEE IN AMBIGCUOS RUMORS FROM
TIME TO TIME.

ELAN: SOME PECPLE WANT TO SPEND TIME SCEATCHING AMD CLANING AMD DIGGING AMD
FIGHTING AMND,

ORIN; ..AMD THAT'S TIME, THAT'S THERE OWN BUSINESS,

ELAN: BUT WE COT OTHER SHIT TO DO 30 IF PEOPLE WANMA TALE, T MEAM, I[T'8 JUST
LIFE ANTTHING IN LIFE, AROUND THE OFFOCE OR AROUMD THE TEMNIS CLUB
PEOFLE ARE GOMMA TALK, THAT'S THE NATURK OF WUMANS. IN ANT AREA YOU FIND
THAT EINCA THING. COMPETITION. TALKING BEMIND THE BACK AND STUFF. IN SOME
MAIS IF IT'S DOWE WITHIM ONL'S OWN LITTLE CIRCLE THEW IT'S JUST A WAY oF
FELEASING SOME STEAM AND FRUSTRATION, BUT IF FEOPLE GO OUT TO STARY
FRODLEMS THEN THAT'S THEIR OWN MALICIOUS INTENT, AMD WE DOW'T DO THAT
FIMDA SHIT. IF OTHER PEOPLE ARE GOMMA DO IT MAN,THAN WHATATA GONNA DOT
THEIR WRISTS ALL THE TIME? I'0D RATHER NOT EAVE FEOPLE SAYIN' BAD THINGS
ABOUT US BUT SOMEONE IS5 ALNAYS GOING TO. TOU'RE ALNAYS COMMA GET SOME BAD
AND SCME COOD. THAT'S JUST INE MAY LIFE IS,

HAMBOME: WE'VE OMLY TRIED TO LEMD MELPING HAMDS. TRIED TO BX HELPFUL.

Vo BUT DOESN'T IT FLEASE YOU AT LEAST THAT PEOPLE ARE TALEING ABOUT You7

ELAN: WHETHER IT*§ GOOD OR BADYT

HAMBONE : WO MOT REALLY.

ORIN: T1'0 BATHER THEY COME TO THE SHOW, AMD EAVE A COOD TIME AMD AUY THE
FECORDE AMD ENJOY THEMSELVES. WHT MOT JUST DNJOT WHAT WE'RE THTING TO
DO, WE'RE MOT TRTING TO BE A...A...A BOMOR RAMD,

ELAN| I3 THAT LIEE FLEETWOOD MACT

ORIN: EXACTLY.

VO: 1 HEARD A RUMOR THAY STEVIE WICKS IS A WITCH,

ELAH: IN THAT CASE MT OFINION I8 DMPROVED OM NER.

v P

ITS HE VICTOR ZORAK'
I THINK HE'S A
LONE woLFr

RIDICULOUS , MAN !
YOU DON'T REALLY
BELIEVE THOSE
OLD SUPERSTITIONS,
DO YOU? WHY, ZORAK
SEEMS LIKE A
NICE GuUY'

LONE WolVES
220 CENTRAL

NYJ NY‘

In lta y 1t
grew hair

. BUT THERE ARE siGNs,. D
UNMISTAKABLE SIGNS! -
L-LOOK AT THE #4/# on
THE PALMS OF HIS HANDS ¢
AND HIS £YF5.. THE EYE-
BROWS MEET IN THE MIDDLE
AND...HIS RING FINGER...
THE SAME LENGTH as HIs

MIDDLE FINGER '
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u were a heterosex

What do you think caus_cg'yq?r

When and h'o_'\_h’. dm

2
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‘Why must hctcrosexuéls_ be so blata spectacle of your heterosexual-
ity? Can't you just be what you are and keep it

quict?

JON: IT'S FAIRLY EASY FOR ME, BUT IT STILL TAXKES A LONWG TIME TO GET THEM
FINISHED.

VO: WHAT SORT OF RESPONSE MAVE YOU GOTTEN FROM THE SINGLE SO FAR7?

JON: REALLY EMCELLENT- IT'S ONLY BEEN A T A HONTH A =, 80 |
HAVEN'T SEEM MANY REVIEWS, BUT THE FONSE HAS ! ALLY POSITIVE.
1'VE HAD PEOPLE ALL OVER THE COUNTRY TELL ME THEY'VE WEARD IT ON THE FADIO,
WHICH IS GREAT!

VO: YOUR BAND IS SO MUCH FUN. 1IT'S HEFRESHING BECAUSE MOST BANDS HAVE NO SENSE
OF HUMOR NOWADAYS. WHY IS HUMOR SO LACKING IN MUCH OF TODAY'S MUSIC?

ON: 1 WAS IN A BAND FROM *82-‘87 THAT DID MOSTLY SERIOUS STUFF. I WAS TOO
FRUSTRATED TO LAUGH AT MYSELF. I DECIDED THAT EVEN T DIDN'T WANT TO

LISTEN TO MY BAND ANYMORE. [ WANTED SOMETHING WHERE PEOFLE COMING TO SEE US
WOULD ACTUALLY SMILE AND HAVE FUN. AT THE SAME TIME I DIDN'T WANT TO BE
MINDLESS OR SILLY, I WANTED IT TO HAVE SOME MEANING & DEPTH. IT TOOK ME
YEARS TO GET TO THIS POINT. WHY MORE MUSIC ISN'T FUN, 1 DON'T KNOW, BUT
THAT'S MY BTORY.

VO: DID YOU FEEL APREHENSIVE ABOUT RE-MAKING NIRVANA'S HIT SONG WITH
QUEER LYRICS AND BEING CONSIDERED A MOVELTY ACT?

JON: 1'M REALLY INTO MAKING THE BAND BE A FUN THING. 90% OF OUR SONGS ARE
ORIGINALS, BUT COVERS CAN REALLY BE FUN, 50 WE DO THEM. IF WE COULDN'T
WRITE SONGS, THEN IT WOULD BE DIFFERENT. BUT SOME PEOPLE WILL SEE US
AS A NOVELTY ANYWAY JUST BECAUSE OF WHAT WE SING AROUT. WE'RE NOT JUST A
NOVELTY, BUT SOME PEOPLE WILL PROPABLY THINK S0, I KMOW WHAT WE'RE
DOING IS UNIQUE, SO 1 DON'T CARE.

VO: IS "FEM IN A BLACK LEATHER JACKET®* WRITTEN ABOUT SOMECNE IN PARTICULAR?

JOM: MO, IT'S A COMPOSITE OF SEVERAL PEOPLE. BUT THERE ARE PEOPLE I SEE THAT
I CAN SAY, "HEY-THERE'S OHNE.*

VOr SAN FRANCISCO HAS HAD BOTH THRIVING PUNK AND GAY SCENES FOREVER! 15 YOUR
BAND THE FIRST MELDING OF THESE Two WORLDS?

VO: WHAT SORT OF DAY JOBS DOES THE BAND HAVE.

JON: NO BUT WE'RE THE FIRST GUY BAND THAT I KNOW OF DOING THIS KINDA STUFF.
THERE ARE ACTUALLY A LOT OF DYXE BANDS HERE: TRIBE 8, MALIBU BARBI,
LUCY STONERS, OTHERS TOO - THEY‘RE ALL KIND OF HARD ROCK/FUNK, NOT AS
MELODIC AS WE ARE. ‘THERE ARE OTHER OPENLY GAY MUSICIANS AROUND, LIKE

GARY FLOYD OF SISTER DOUBLE HAPPINESS, WHO ARE GOOD, BUT DON'T TALK
ABOUT THE GAY THING AS DIRCTLY AS WE DO. BUT THERE'S MOT A BIG QUEER
BAND SCENE YET. I THINK IT'S STARTING THOUGH .

JON: WE ALL HAVE FULL-TIME 9-5 JOUBS. 1 WORK FOR AN INDEPENDENT RECORD
DISTRIBUTDR. CHRIS IS A FREE-LANCE VIDED EDITOR, CURRENTLY WORKING FOR
A BANK. DAVID IS OUR NEW DRUMMER- HE'S NOT ON THE RECORDINGS WE'VE MADE
YET- AND HE'S A CARPENTER/CONSTRUCTION WORKER. HE'S A TOATL HUNK! WHEREAS
CHRIS IS TALL & THIN AND I'M SHORT & THIN. WE'D LIKE TO TOUR AFTER THE
ALBUM COMES OUT, BUT BECAUSE OF OUR JOBS, FROBABLY WONT'T DO IT TILL

THE FALL 'OF 93, HEY LISTEN TO THIS

NEW SONG I WROTE FOR
_PANSY DIVISION! .

VO: YOUR BAND MAS SORT OF A BUZZCOCKEY SOUND. FPETE SHELLY IS SUPPOSEDLY GAY
YET HE IS NOW MARRIED & HAS A BABY. 0O YOU FEEL BETRAYED?

JOM: NAH., HE NEVER PROMISED ANYRODY ANYTHING., IT'S COOL TO FIND QUT THAT HE AND
STEVE DIGGLE WERE LOVERS FOR YEARS, BUT SOME OF MY BEST FRIENDS ARE Bl, SO
IT DOESN'T BOTHER ME. BY THE WAY, WE DO A VERSION OF *HOMOSAPIEN* LIME THE
EARLY BUZZCOCKS MIGHT HAVE DONE IT.

EDITORS NOTE: RIGHT BEFORE TWE BUZZCDCKS BROKE UP THEY RECC
OF *HOMOSAPIEN®" WHICH WAS RELEASED ON THE BOXOTLEG LP *THE CLASS OF ‘76"
ALSO INCLUDED ON THIS LP AFE PARE & UNRELEASED SONGS BY THE SEX PISTOLS,
SIOUXSIE & THE BANSHEES, WIRE, THE FALL, AND GENERATION X. AFTER THE
BUZZCOCKS BROKE UP , SHELLY RE-RECORDED *HCMOS, PIEN" ON HIS 1ST SOLO LP & IT
WAS BANNED IN ENGLAND BUT BECAME A NEW WAVE DA CLUB HIT HERE IN THE 0.5,

ED A VERSION

VO: IN MAX RLR YOU EXPRESS FRUSTRATION AT HOW THE MAJORITY OF {iAY PECPLE ARE HOT
INTO THIS KINDA MUSIC. THIS IS A FRUSTRATION I SHARE. [0 YOU ALSO FEEL LIKE
ME THAT DISCO IS5 THE MUSIC OF GAY OPPRESSION. .AHD WhS INVENTED TO BRAINWASH

GAYS INTO A VACANT MINDLESS STUPOR?

-

JON: 5 YEARS AGO 1 MET THIS GUY WHO WAS FROM A SMALL ToWM IN
IN ILLINIOS THEN] WHO WAS JUST + BUT WAS TOTALLY IN
POCDLES, & HATED ROCK-N-ROLL. ME WAS 20 AND DIDN'T EVEN HAV
FRIENDS, YET HE KNEW EXACTLY WHAT THE TYPICAL GAY BTF
NEVER BEEN ABLE TO UNDERSTAND WHY OR HOW PEOPLE, Wil

OTHER GAY FEOPLE, AUTOMATICALLY GET INTO THAT §

I FIND IT MYSTIFYING. I DOM'T REALLY K HOW TO ANS

1*VE BEEN OUT FOR 12 YEARS AMD IT'S STILL A MYSTERY

INTD CERTAIN THIMNGS.

W OTHER GAY PECPLE..BUT THEY KNOW STRAIG
YPE THESE G THINK THEY ARE S

JLD THAT 1.

ED TO LIKE

oHCE 3
ECAUSE THEY ARE

-

IT*S “YOU'RE NOT SUPPD

THINE BEING GAY IS ALL ABOUT et
WRITING CATCHY TUNES IS A GIFT MANY D5 DO NOT IT COME NATURALLY
TO YOU OR IS IT VERY DIFFICULT TO TRUCT YOU:

p—— 0
% Homosexual behavior




$1 per minute,
1-900-MEX-KING.

MEXICAN APPETIZERS

MEXICAN MENU

El Vez cuisine.

MEXICAN

COMBINATION PLATTERS

1. WHEN WAS EL VEZ BORN?  WHY?
I used to curate an art gallery, LA LUZ DE JESUS, in Los
Angeles. | curated a shov all on Elvis with artist from
acrenws the nation. Every day wve would play videos,music
and talk about Elvis. This feally pushed me over the edge
to do something about Elvis. 7.
During the show I was told about Tribute Week in Memphis.
It is a veek of Elvis Festival on the week of his death.
People come from all around the world te Pay tribute and
attend the svap meets, rilm fest. tours, meetings, shows
etc. on Elvis.

1 decided the veek before leaving 1 would go to Memphis
and do the ldea of E1 Vez to the People wvaiting in line
at Graceland vith a boombox. 1 had gotten the idea of

El Vez, the Mexican Elvis by vwatching Kash is Elvis an
Impersonator we had at the opening of the Elv
had curated.

On the night of August 15 1988 E1 Vez made i{s rirst ap-
pearence on Elvis Presly Blvd, at 10:00pm. He wore gold

lame* pants, a gold sombreo and a jacket covered with

Elvis buttons and 400 flyers declaring “Elvis is Mexican~
each flyer showing Elvis in mexican garb (stills from

“Fun in Acapulco”). The flyers were gone in minutes!

(luckily 1 had been added to an Elvis Impersonator Show

at a redneck bar called Bad Bob's Vapors) People wvere

taking pictures of El Ver left and tight. Television crews
vere there also. This all set the scene for the first

El Vez shov the next night. The show went on. People loved
it. Major papers were there. Before 1 could get back to

Los Angeles El Vez had already been in the Los Angeles Times.

El Vez Co.

ELVISLOVE

2.15 EL VEZ THE KING? OR IS ELVIS PRESLEY THE KING?

Everyone is King!

- WILL EL VEZ TOUR AMERICA SOO0N? CAN WE EXPECT TO SEE HIM IN N.Y.? E1 Vez has pla"fﬂ

in san Franciscu,ballas,Hcmphix,ntlanta,Chicago.Athens.tharole: N.C..Philly,
Washington D.C.,Las Cruces,And NY{Paladium, Pyramid, Tattoo, Hard Rock,etc.)

. CAM ANYONE LOVE FL VEZ? WHY OR WHY NOT?
Yes! Yes, why not?

- WHO IS IN THE EL VEZ BAND? They are called the Memphis Mariachis ‘92,
Blll.Jin.Paul.Kaxay.Ed are them they each exrell in a different type
of music; Paul—ﬁnck—a-billy,Jim—?O'n Rock style, Bill-Mexican Nortenos ¥ mas|
Ed doesn't excell so we are looking te replace him as conga and percussion.

6. WHY IS NEW LP CALLED "NOT HISPANIC"?DOES EL VEZ FREFER THE TERM "LATINO?™
Yes you got it! In a sense the Imperialism of the U.S. was the term
“HISFANIC" brought up during the Regean era
to blanket the Latino people under one name. Thus viping away our
individuality as people from different cultures. Anp continents, wiping
awvay our history of Aztecs, Mayans etc. by implying we come from, Au)
originate from Spain, the whole Euro-centrnic poimt of view, a white
mans point of view. The Chicano thingis...
*vhere do we stand? Mexicans? Americans??
"¥e are confused and full of rage" The real history of Mexico has so
much to do with Spain too. We had a glorious history before Spain too.
Suffering more from Spain or U.S domination? which came first the

9. WHAT IS5 EL VEZ'S FAVE FOOD?
FAVE SEX SYMBOL?

10.ANYTHING ELSE TO ADD?
=

Gracias man.

chicken or the egg? Which killed more? I don't have the scores.

TAPAS

i comir it 2] i i
bis ot - g s peng e Vel [Spchilada
Y Fresh Prince o
et his own TV series. Ay ik .
E\nd who Is El Vez, you Air co-producers Eﬂ CI Bar”o
may ask. Familiar to Pollack andl Bfln:{w
hiel Medina — who |5 als .
&L‘;ng!lu:r::g?n’:;‘ " an exec at Warner Tostada
“Mex Elvis,” the Recurds .
]':‘xt{fr::r entertains . 1:‘;;‘::::(:11[”:::::\, Burr 1o
with such numbers as oa & LA whio
A ‘ Jeader in East LA, wi
Yo Aln Nighier:tw & et Lo b Robert Lopez
Chihuahua. e e it
El Vez, whose real aboul. and with whom Id ma } e
name s Robert Lopez, he must lve to collect
says he’s In his laic 20s an inheritance. The T},‘.CO

and professes (tongue
firmly In cheek] to be
the {llegitimate son of
Elvis Presley and
Charo,

brother — a wiid and
campy guy —Is El Vez

Mexican Style

- ve are s0 confused and full of rage!' Should ve keep

the blanket as a sign of unity? Are we not stronger together
than apart{Latinos blanketed under the name Hispanic). Blacks
under the title Blacks. Or do we have to follow any mold? Take
us for who we are as groups of people.

ELVIS WAS A SINGER/MUSICIAN..BUT HE REALLY WANTED TO BE AN ACTOR.
15 THIS TRUE OF EL VEZ
El Vez will appear In his first flilm in March,Alison Anders*Hi Vida Loca~

RECENTLY THERE WAS A TV SHOW ABOUT YOUNG ELVIS. v/music by Los Lobos Y Jelly Be,
B Rt NO SHOW ABOUT YOUNG EL VEZ? i
Maybe I'm too young? We are working on the show now,

A5 WELL? WILL EL VEZ BE IN FILMS SOON?

FAVE COLOR? FAVE DEFT. STORE?

FAVE SEX ACT? pexican of course! Gold! 99¢ Stores!
Elvis and Priscilla circa'62! Safe!

El Vez plus El Vettes = Show Time!

=

srresscsceass.from GRACIASLAND!

El Vexr Co.
3322 Hamilton Way
LA CA 90026

SEE REVIEW
OF THE NEW
ELVEZ LP
IN THIS
ISSVE OF

Vo

Morunos




ED. NOTE: ARIANE 1S THE cCop
'The Ultra 5 T —
P.O. BOX ].821 <>
Murray Hill Station
N.Y.,N.Y. e

10156-0610

+ EVEN THOUGH HOUESTLY 1 can-T STAND IT

HE FLYER BEFOR: WE HAD A manD BECAUSE
WE AfsuMeD THEREZ WAS GoInG Mo EE E'I'Ejl: THE

BOE

e — T ke

VOt WHAT WOULD YOU SAY IF LIFFERENT ABOUT THIS MEW ALBUM FROM PREVIOUS

DROINGS?
™ ARIANNE: THERE'S A LOT MORE SINGING ON IT AND IT'S JUST BETTER.

3 RST
ARA: IT'S GOT A LOT OF STUFF THAT WAS NEVER RELEASED PREVIOUSLY, THE FI
AR ALBUM, *RE-INCARNATION® HAD STUFF THAT WAS ON SINGLES OR ON COMPILATICHS
REMIXED. AND IT'S ON CD.

BOB: AND THE LIVE ALBUM WAS LIVE. THIS IS LIKE 100% PREVIOUSLY UNRELEASED.

E DIFFICULT TO PUT TOGETHER? IT MUST MAVE BEEN EEACAUSE OBVIOUSLY
M T g e A R S THESE DIFFERENT PLACES AND YOU
) : JUST PUT THEM TOGETHER, AND THE LIVE ALBUM WAS LIVE, SO WHAT PREPERATION
VO: HOW DID THE BAND MEET? BOB AND ARIANNE CAME FROM OHIO AND MET TARA? WAS REQUIRED TO FUT THIS NEW ONE TOGETHER? DID YOU' NEED 1o THILK NAL
HOW DID THAT HAPPEN? COING SOMTMING DIFFERENT?

' OB BASICALLY WE JUST AECORDED THE SONGS WE'D BEEN WORKING ON AT THE TIME.
TARA: WELL, I ANSWERED AN AD IN THE VILLAGE VOICE THAT SAID "BASS PLAYER

ARTANME: WE RECORDED THE BASIC TRACKS FOR LIKE., FIFTEEN CONGS AND WE JUST
¥ 0 ON THEM. WE WERE'ENT REALLY PLAYING THEM AHEAD OF TIME.
AUDITIONED A WA SUBRERND 7o e rALLED, UF AID T CAME Domy A i e
AS ELLEN MY GOOD BUDDY R e R ki R Ty e e
VO: SO ELLEN I GUESS WAS THE ORIGINAL DRUMMER WHOSE ON THE FIRST 45. B ow ShuauLy: T LIS ONCK. THE BAND KXS CLOGE T FIVE RONS . TUAT
THE GIRL WITH THE HAT? I?:}‘-HEHE;:)QEI . S0 UNCE YOU'VE DONE THAT THAEE TIMES, THEM

WAY TOO MUCH FOR AN ALBUM. AND HHET!'(H_\'U.I

AASIC TRACKS ARE THERE FOR FIFTEEN SONGS \‘:‘E‘ 'I;!\’_Y
EM AND THE RECORD IS DONE IN ONLY THREE Sf:il.rli.
{END EQ TO GET THE BASIC TRACKS FOR EVERYTMING

YOU HAVE FIFTEEN
H THEM DF

BOB: NO THAT DRUMMER. -HER NAME WAS JOHANMNA. SHE WAS AFTER ELLEN, AND BEFORE
ELLEN THERE WAS A GUY.

VO: (TO BOB) SO WHEN YOU CAME HERE FROM OHIO, WAS THE ULTRA 5 ALREADY IN 401 0 YOU ERION “THE | ¥ECORDING PROCESE®
EXISTANCE THERE? TARA | SOME OF IT. MOST OF IT'S HARD WORK
WO WHAT WOULD BE DIFFICULT?
BOB: NO I WAS IN A BAND CALLED "THE RAGGED BAGS" AND ARIANNE WAS DOING SOME i
ACPEOFMANCE ART STUFF. THEY DID A WHOLE OPERA THAT TOOK PLACE AROUND TARRTHE VDEALS BSEFECIALLY .
A REFRIDGEPATOR BOX. v you PFI-’?II_[HI';"E“'.-:!-_I—.E 15 A LoT WORE SINGING ON THE ALBUM, DO YOU MAVE ANY
TRATHING 4 .

VO: OH WOW! WAS IT ACTUALLY OPERATIC? WITH OPERATIC SINGING? TARAL | GONOT. JUST S

ZING IN THE SHOWER

VO ¥OU ALWAYS SC T IN THE SHOMER DON'T YOU? ¥OU ALMA S WONDER
ARTAMNE: YEAH. WY I IND .

= YOU HAVE TO HEAR YOURSELF OVER THE

BOB: IT BECAME A HUGE THING. THEY DID IT IM NEW YORK AND EVERYTHING. THE SETS

BECAME GIGANTIC AND ELABORATE

ACATHST KEVBOARDS MOW. WHY
ELECTRIC OSGAN'S CAM BE?

VO: WAS THAT YOUR FIRST TASTE OF NEW YORK, ARIANNE?

PECIALLY SO
YOU A HA T
BY T MAVE IT
THEY [ON"T WIDERST.

ARIANNE: UH, NO MY FIRST TASTE WAS WHEN I CAME HERE AT AGE 17 AND I STAYED
AT THE YMCA AT 34TH STREET.

VO: IS THAT THE EXPERIENCE THAT MADE YOU WANT TO MOVE HERE EVENTUALLY?
TARA: THAT WOULD DO IT FOR ME!

WHEN T GOT OFF THE
STAGE I THOUGHT L
WAS GONNA HAVE A

EART
HATTAQK - o

A A A A A A .

BOB: THE FIRST TIME I CAME. HERE I TURNED 18 THAT NIGHT AND I WAS ON 42ND AND
BROADWAY AND I GOT MUGGED! THE FIRST NIGHT I WAS HERE. BUT I WAS HOOKED
AFTER THAT. AS FAR AS THE BAND GOES IT STARTED AFTER I HAD DECIDED NOT
TO PLAY GUITAR ANYMORE AND MOVE TO NEW YORE AMD THE GUY I WOREKED WITH ENEW
THIS CLUB IN BROOKLYN THAT'S NOW REALLY BIG CALLED LAUDERBACHS AND HE SAID

S0 I SAID "YEAH, IF I HAD A BAND I WOULD."™ SO HE WAS A DRUMMER AND A GUY

I WORKED WITH THERE WAS A BASS PLAYER, SO HE ASSUMED THAT WE WERE GONNA BE
IN A BAND TOGETHER, SO HE BOOKED THE SHOW AND SINCE HE BOOKED IT WE DECIDED
"WELL, WE BETTER GET A SET TOGETHER. " AND WE GOT ARTANNE TC PLAY KEYBOARDS
AND THIS GUY JOMN PLAYED BASS AND A GUY NAMED BOB ON DRUMS .

VO: AND WHERE DID THE HAME ULTRA 5 COME FROM? IT'S A VERY INTERESTING MAME.
IT SOUNDS FUTURISTIC, YET SIXTIES-ISH, BUT IT ALS50 KINDA S0UNDS LIEKE SUPER
HEROS, LIKE I COULD IMAGINE A BUNCH OF SUPER HEROS CALLED ULTRA 5. SO...




Q)

Vo: IT HAS A BEAUTIFUL RICH SOUND.

ARIAMME: BUT I CAN NEVER GET IT UNLESS I HAVE ALL MY OWN EQUIFMENT AMND
I'M NOT MIEED. THEN I CAN GET IT.

VO: I THOUGHT THE LAST SHOW WAS FRETTY GOOD.

ARIAMME: (DISGUSTED) UGH! THAT WAS THE WORST SOUND! OH MAN. IT SOUNDED REALLY
TREBLY. USUALLY IT HAS A DEEP SOUND.

VO: IT HAD A DEEFP SOUND FROM THE AUDIENCE.

TARA: FROM WHERE WE WERE STANDING IT SOUNDED TOTALLY DIFFERENT FROM WHAT YOU
HEAFD .

VO: WHAT DIRECTION IS THIS BAND MOVING IN NOW, AND HOW IS IT DECIDED TO GO IN
THAT DIRECTION?

TARA: WEST. NO.. EAST! THAT’S WHERE EUROPE ISl

BOB: WE'RE GETTING HEAVIER, GRUNGIER, AND LONGER. I MEAN THE LENGTH OF THE
SONGS WILL BE LONGER.

ABRIAMNE: IT'S5 FUNNY CAUSE WE WERE DOING REALLY HEAVY, SLOW, GRUNGY STUFF IN ‘86.

BOB: AND THE WE STARTED WRITING THIS SORT OF R&B STUFF ABND THEN ALL OF A SUDDEN
WHEN REM WAS IN THE BAND WE WROTE THESE THREE AND A HALF, TO THREE MIN.
POP SONGS. STILL TOATLLY ULTRA 5 BUT NOT EXACTLY WHAT WE STARTED OUT TO DO.
BUT WE WANMA GET BACK TO THAT HEAVY STUFF.

VO: ON THE LIVE LP YOU DO A COUPLE IF TROGGS SOMGS. HOW DID YOU FEEL WHEN YOU
HEARD ABOUT THIER DRUMMER'S DEATH LAST SEPTEMBER?

(THEY ALL EIMND OF LAUGH AT PRETEND TO BE SHOCEED)
BOB: WE DIDN'T EMOW HE DIED. WHAT'D HE DIE OF?
VO: THE OBITUARY JUST SAID THAT RONNIE BOND "DIED AFTER A BRIEF ILLNESS."™
TARA: HE WAS PROBABLY OLDI
VO: HE'S3 NOT THAT OLD!
TARA: HOW OLD?
VO: HE COULD ONLY HAVE BEEN IN HIS MID TO LATE FORTIES.

TARA: THAT'S OLD WHEN YOUR ONLY TWENTY SEVEN. (EDITORS NOTE: TODAY WAS TARA'S
TWENTYSEVENTH BIRTHDAY)

VO: DO YOU FEEL THAT YOU GET AS MUCH AS ¥YOU PUT INTO YOUR MUSIC BACK?
BOB: (AIMOST WHISPERING) HO.

ARIAMNE: YEAH.

BOB: (TO ARIANNE) YOU FEEL YOU DO?

VO: WHY? WHY YES, FIRST.

ARTANNE : BECAUSE IT'S WHAT YOU PUT INTO IT. YOU ALWAYS ENOW WHETHER IT'5 GOOD OR
HOT. AND WHEN YOU'RE RECORDING IT. IF YOU DO A GOOD JOB, YOU KNOW IT.

BOB: WELL YEAH.. IN THAT INSTANCE, BUT I‘M TAKING ABOUT ON A GRAND SCALE.

ARIANNE: YOU MEAN ALL THE MONEY AND STARDOM?

BOB: RIGHT. AS A MATTER OF FACT LIVING THE LIFESTYLE OF A MUSICIAN IS THE
HARD PART. PUTTING ALL OF YOU’'RE MONEY INTO THE BAND, IT TAFKES UP ALL
YOUR THOUGHTS, ALL OF YOUR TIME AND THENMN YOU'RE NOT GETTING ANYTHING BACK,
YET MILLI-VANILLI OR WHATEVER LIP-SYNC OME SONG AND BECOME MILLIOMAIRESI

vo: YEA BUT IF YOU LISTEN TO MILLI-VANILLI, THEY LIP-SYNC A SONG AND THE
PERFORMANCE IS TERRIBLE, AND THE SONG IS TERRIBLE, AND HE'S TERRIBLE,
SHOULDN'T PLAYING THE GREAT SONGS YOU'VE PUT TOGETHER GIVE YOU ENOUGH
SATISFACTION, FHNOWING YOU'VE ACHIEVED SOMIHING GREAT?

BOB: WHEM A RECORD’S DONE I GET THAT. YOU'RE TALRKING ABOUT ART THOUGH.

TARA: SOMETIMES WHEN YOU'RE PLAYING LIVE AND THE AUDIENCE IS REALLY DIGGIN'
IT, AND EVERYBODY'S AFPLAUDING THEN ¥OU FEEL LIEE YOUR GETTING. .,

VO: BUT WHY SHOULD THE AUDIENCE MATTER?
TARA: BECAUSE THEY'RE EVERYTHINGI

vo: HAVEN'T ¥YOU EVER BEEM TO A SHOW WHERE AUDIENCES HAVE APPLAUDED LIEKE MAD TO
LOUSEY, CRAPPY, HBANDS?

TARA: WELL THEN YOU JUST FIGURE THAT IT SOUNDS DIFFERENT OUT THERE THEN IT DOES
UP HERE.

BOB: (TO VO) ARE YOU SAYING YOU SHOULD GET SOME SATISFACTION OUT OF PLAYING
SOMGS THAT YOU'VE WRITTEN EVEN IN REHERSAL?

VO: SURE! ¥YOU DON‘T THINE 507 WHY NOT?

BOB: I GUESS THAT'S THE IDEAL..UH..THING.

Vo: IS5 IT TIFESOME PLAYING THE SONGS?




; BUHG MO ACTUALLY WHEN YOU |

: | YOU'VE FLAYED IT FLIFTEEN T
AL 15 H LY WORKIY Tih

£1 WE ARE 11 d

IND SINGLE. .1 MEMI 1 STILL

TO THINE ! WHAT ¥ RE DOTSG ON STAGE AND
UP THENE. KINDA LIKE A DEER STUCK IN A

ABTANHE: 1 THINK 1T'5 €
THER TV
E1NDA THIS

1T L
HEADLIGHT

¥ Jr
LAY TUAT

VO YOU FREEZE Up?

ARIANNE: YEAM, WE ALL DO! 1 WONDEHR WHAT IT 15 ABOUT THAT ARTANNET 1 MHEAM, NOT ANf¢MOPE BT FOR

ARE GOMNA GET UP THERE AND [0 AL

JE WHOSE MEVER DONME 1T THEY THINK THEY
TH1S STUFF AND. .,

TARAT YEAW | L[ON'T KNOW. 1T'S FUN!

D LOlRG ALL THESE STAGE Al
S1IA L HAFPILS 1R

1Cs
3 I8 THE STANC
KAKES IT DIFFICULT TO DO ARY

BOB: THERE'S SOMTH ABOUT &
HOD OUT DURING THE SE

: OF THE SC

FioM TIUAT TIME THMAT 1 CAN. LIKE,

RE
or

THE Fi

VO: 15 THAT SONC "SHE'S THE GIRL.* ABOUT ¥OU ARIARNNET T MUCH ADPEMELIN?

ARTANNE: HO

IT'S GOOD WHEN YOU GET THAT ADREMELIN| THE NERVES DON'T COHE FROM THE
ADREMELIN. THE NERVES GO AWAY WHEN YoU GET IT

ARIANNE:

VvO: BUT YOU'RE FLRL WITH LONG BLACK HAIR,* THOUGH.

0 BE. poB: MO, 1 START TO GET THE ADRENELIN WHEN 1T'S HOT GOING WELL. WHEM IT'S REALLY
GOING WELL I SI1T BACK, RELAX, AND TAKE ADVANTAGE OF THE SITUATION. WHEN IT
1S MOT GOING WELL LIKE THIS SHOW WE DID IN MEXICO AFTER 1 BROKE THREE

STRINGS AFTER THREE SONGS AND 1 WAS REALLY TRYING TO GET THE AUDIENCE GOING

ARIANNE: | DIDH'T USE

BO3: THAT WAS WRITTEN AEFORE ¥OU HAD BLACK HAIR, WASN'T

ARG i Hab ; b HAER ? 1 WAS JEALO MO THEY RE LOOKING BACK AT ME ALL SKEPTICAL, WHEN I GOT OFF THE STAGE 1
1§ IS WEHL R K HATET THOUGHT T WAS GONMA HAVE A MEART ATTACK! I HAD TO SIT IN A DARK, DARK. ROOM
A AhD REALLY SETTLE DOWN, T WAS WOUND UP TO THE POINT WHERE 1 REALLY
Vo ¥ AND DYED IT ALACK AHD SAID ® S1BL THOUGHT STHIS 1§ ITI®
7 DLACK M > .
~HAH-HA-HA- : . THAT'S REALLY FUNNY!
Bony 1 WRGTE THAT S0HG WHEN I WAS REALLY SITHE ANHD T WAS H : AND PEEKY: HA-HAH-HA-HA-HA. T1°'M BORRY
16 KHOW
JUST SITTING I Ti AND 1 % SR BOB: 1 WAS MAVING SUCH A BAD NIGHT MAN TRYING TO GET THESE PEOPLE TO, YOU :
ITIEN WORDS BEFGHE AND 1D WHITT iyl e HERE RENLLY, REALLY, REALLY SKEPTICAL. THIS AUDIENCE WAS ALL DRESSED

1'D WRITTEN WORDS F AND I°D WRITTEN \. rl I-

OHE 31C 2
THAT WAS THE FIRST SONG I ACTUALLY SAT DOWN PLAYED

ERA’

T EEPERATLEY BUT
GUITAR AND SANG TO 1T

IN BLACK AMD THEY WERE LIKE CURE FANS AND ALL :I'HYS SHIT! REALLY TRENDIE
AND 1 BROKE THREE STRINGS AND I HAD MO EXTRA GUITAR!

ARIANNE: IT WAS ALL INSTINCT TOO. THE KEYBOARD PART TO IT WAS LIKE JUST
SOMTHING FROM MY PAST CAME OUTA MY FINGERS! WE DIDN'T KNOW HOW TO ARIANNE: THEY GOT MASTY. REALLY VICTOUS.

WELTE Uiy OR ARG BOR: AMD AFTER THAT 1 JUST COULDN'T GET "EM! YA KHOW THEY WEREN'T RESPONDING.

¥O: BUT GETTING BACK TO TME FEELING OF WHETHER YOU GET CH AS YOU 1
YOUR MUSIC BACK..LO YOU FEEL THAT TAHA? ASMICH- AT 0 BHT. INT0 ARIANNE: TMEY WERE RESPOMDING IN A WAY. THEY WERE YELLING AND THROWING STUFF.

TAPA-_[;:#ES gug?_tb WHEN YOU DO A GOOD SHOW AND EVERYONE COMES UP TO US AFTER VoI REALLYTIXY

Y THE WAY IT WORKS. IF YOU DO A SHOW AND SH'T v '
LIKE IT I FEEL PRETTY DOWN. THEAUDIENCE BOE BOB: THEY WEREN'T THROWING THINGS
VO: BUT WHY SOULD THAT BE IMPORTANT? ARIANNE: WELL THEY WERE YELLING.

: : 3 TAFAT BUT WE DIDH'T KNOW WHAT THEY WERE SAYING BECAUSE IT WAS IN SPANISH.
ARELE TR SrEsinaLh MAYBE THEY WERE SAYIN' *YOU'RE GREAT!®
VO: NO! SOMETIMES WHEN T GO TIO A SHOW 1 SAY TO MYSELF *THIS BAND IS GREAT AND . G ; HEART
! 2 1C : ZE 1 i 5 L F THAT STAGE THOUGH 1 THOUGHT I WOULD, YOU KNOW MY H
THESE STUPID PEOPLE ARE I1DIOTS MOT TO RECOGNIZE ITI- Lorgf i aeiis BOB: WHEN 1 GOT OF
AUDIENCE RESFONSE? RS L el WAS LIKE...

1 : s j& BECAUSE THE MINUTE IT TOOK YOU TO CHANGE THE STRING
TARA: WHO ELSE IS THERE? ARE WE PLAYING FOR CURSELVES? ARLANNE ;é',".r“"t‘ik?‘:”swgﬂ:," BEL

ARIANNE: YOURSELF. YES. vo: DOES GIVING INTERVIEWS KILL THE MYSTERY OF A GROUP? WOULD YOU PATHER

TARA+ BUT IF WE'RE PLAYING FOR DURSELVES, WHY EVEN LEAVE THIS REHERSAL ROOM? REORLE; NOT' KNOH. ANYTHING?
WHY MAKE A RECORD FOR ANYONE ELSE TO HEAR? BOB: MO ACTUALLY 1 THINK PEOPLE WANT TO KNOW MORE, WHENVER WE SENT OUT PRESS
2 115 AND & EDPLE COM EVE EM ANYTHING PERSONEL.
BO8: THAT'S A COOD QUESTION!| KITS AND STUFF PEDPLE COMPLAIN THAT WE NEVER TELL TH Ty T

i NN 2 A NFORMATION!
ARIANNE: I CON'T KNOW. THE AUDIENGE LOVED THE LAST SHOW AND FERGONALLY 1 WASH'T ARIANNE: WE ALWAYS PUT OUT A LOT OF INF

TISFIED! EVERYONE CAME UP TO ME AND SAID IT WAS GREAT AND TO ME IT _ i — R —
MEANT HOTHINGI I JUST SALD TO THEM “THANK YOU" BUT 1 THOUGKT *I DOK'T BOB: AND YET THEY SAY WE DON'T TELL TH

TARA: WELL I°VE TOLD THEM PERSOMAL STUFF PEFORE.

VO: YEAM YOU KINDA GAVE ME A SCOWL WHEN [ SAID IT WAS GREAT, BUT IT REALLY WAS! ARIANNE: WHAT?

ARIANN YOU sH i E >
Es SHOULD COME SEE ME WHEN I°M REALLY GOOD. TAEA: YOU FKHOW.

TAFA: THE SOUND SYSTEM HAS A LOT TO DO WITH IT. ARTANNE: YOU MEAN YOUR TATOO ON YOUR BUTT.

BOB: IT'6 A STRANGE SITUATION BECAUSE WHAT WE HEAR ON STAGE HAS TO CONVINCE US
THAT WE'RE DOING WELL AND IF IT DOESN'T WE FEEL WE'RE NOT DOING WELL. THAT
HAFPENED TO HE AT THE LAST SHOW WE DID AT BANG-ON. HALFWAY THROUGH THE SHOW
1 SUDDENLY WAS MOT HEARING WHAT I WAS DOING AND EVEN THOUGH THERE WAS ONLY
LIKE FIVE PEOPLE THERE, THEY WERE FIVE PEDOPLE THAT I REALLY RESPECTED AND
I STARTED FEELING BAD AND 1 WAS WONDERING WHETHER IT WAS COMING OFF RIGHT.

YOU KNOW, YOU HAVE TO BE AHLE TO HEAR!'! IF YOU DON'T THEN YOU START DCUBTING
WHAT YOU JUST DID. UNLESS YOU DON'T THINK ABOUT IT AT ALL AND DON'T CARE.

TARA: NO MOT THAT.

VO: BUT PERSONAL OQUESTIONS. .1 WOULDN'T ASK QUESTIONS LIKE THAT! WHAT YOU DO
IN YOUR PERSONAL LIFE HAS NOTHING TO D0 WITH THE BAND.

Bo3: 1T HAS A LOT T2 DI WITH IT.

vO: IF YOUR BAND WAS A MEAL, WOULD IT BE FRIED CHICKEN, BEEF WELLINGTON, OR
VECETABLE CHOW FUN7

ITHE BAND ALL LL AT ME

MENTAL WARD BUT GALLANTLY ANSWER)
TARA: VEGETABLE CHOW FUN
ARTAN

A LITTLE BIT OF FRIED CHICKEM. BUT MORE LIKE CHAUNCHY CHEESE DOX

TAAA: OR WIENERSCHNITZEL

TARA

BUT A COUPLE OF £ SCHGS RE [0 HAVE THE WORD FUN IN THEM.
WE GOT “HOUSE-O-FUN* AND “FUN.*°

V01 AND THE BAND 1S DEFIMNATLY FUN.

ARIANNE: THAT'S TRUE BUT WE'RE A LITTLE MEATIER THAN VEGETABLE CHOW FUN.

VO: DESCRIBE FLAYING OUSTIDE AS AFPOSED TO PLAYING INSIDE AND WHICH DO YOU
FREFER?

BOB

1 PREFER OUTDOOR SHOWS. BUT I WOULDN'T PREFER ALWAYS PLAYING OUTDOORS.

ARTANNE: THAT ONE WE PLAYED LAST SUMMER WAS COOL.

VO 1 WHY PREFER OUTDOORS?

BOR: BECAUSE I'VE ONLY DONE 4 OR § OUTDOOR SHOWS AS OFPOSED T0 1 DON'T KHOW
HOW MANY INDOOR SHOWS.

ARIAMNE: I LIKE INDOORS CAUSE IT'5 DARK AND YOU CAN HIDE IN THE CORNER.
TARA: I LIKE DUTDOORS BEACAUSE IT'S WAEM OUTSIDE! AND EVERYOME MAS A GOOD TIME.

BOB: IT MORE OF A FESTIVAL FEELING LIKE IT'S A BIG PARTY GOING ON AS OPPOSED
TO AN INTEMSE CONCENTRATION ON WHAT'E GOING ONW UF ON THE STAGE.

VO: YOU YOU CAN BE MORE RELAXED QUTDOORS? EXCEFT ARIANE

ARIAMNE: 1 WAS RELAXED AT THAT LAST QUTDOOR SHOW. IT WAS FUM.

BOB: WE PLAYED TOMPKINS SQUARE PARK ONCE. AND WE PLAYED AT TWE STREET FAIR OH
FIRST AVENUE LAST SUMMER.

ARIANNE: THAT WAS FUN.

VO: WAS THAT THE BEST OUTDOOR SHUMW?

BOB: THE BEST OUTDOOR SHOW 1 EVER DID WAS WITH A BAND I WAS IN BACK IN OHIO
AND WE PLAYED ON THE CAMPUS OF KENT STATE UNIVERSITY. FEOFL SAID THEY
HEARD US UP TO TWO HMILES AWAY.

YOu .

BOB: THE SOUND MAD NOTHING TO BOUNCE BACK COM. BECAUSE 1 THINK WE WE'RE PLAYING
REALLY QUIET.

VO

IT MUST HAVE BEEN LOU

WHO'S NEVER PLAYED AN

VO: HOW WOULD YOU DESCRIBE PLAYING LIVE TO A FE
INSTRUMENT BEFORE?

TARA: I THINK IT'S TOUGHER WHE YOU GOT A CRITI
MUSICIAN THAN YOU AND THEY'RE WATCHIN® EV

OUT THERE WHOSE A BETTER




TAEN: s EHQUIATING MINDS WANT TO KNOW. THAY WANT TO KHOW WHAT YOUR REALLY

LIKE. PEOPLE LIKE DIRT. THEY WANT TO KNOW THE DIRT.

BOB: NO MATTER WHETHER IT SEEMS LIKE IT OR NOT THAT'S REALLY WHAT IT‘S ABOUT. \Q
TARA: THEY WANT TO KNOW WHAT MAKES YOU TICK. @
BOD: SOME PEOPLE WRITE LYRICS ABOUT THINGS THAT DON'T MEAN ANYTHING TO
THEMSELVES PERSONALLY. I DON'T DO THAT. I HATE SONGS THAT DON'T MEAN
ANYTHING. I COULDN'T SING THEM. 1 MEAN I COULD, BUT I COULDNH'T WRITE i‘
SONGS THAT DON'T MEAN ANYTHING .
VO: WELL, COULD ANYONE?
BOB: YEAH I THINK A LOTTA PEOPLE CAN. THEY WRITE NONSENSE LYRICS. E
ARIANNE: THEY STILL MEAN SOMTHING EVEN IF IT'S NONSENSE.

VO:0OR IT MIGHT MEAN SOMTHING TO THEM EVEN THOUGH TO YOU IT SOUNDS LIKE NONSENSE.

BOB: WELL, T DON'T KNOW...NO, I THINK THERE'S A LOTTA SONGS OUT THERE THAT
PEOPLE ARE WRITING THAT DIDN'T MEAN ANYTHING TO THEM.

TARA: YA KNOW THE BEE GEE'S WROTE ALL THE MUSIC TO SATURDAY NOIGHT FEVER IN
ONE DAY.

BOB: IT MADE MILLIONS.

TARA: IN ONE DAY. M
VO: THAT'S JUST HYPE. ’

TARA: WELL THAT'S WHAT THEY SAID. ‘ # /
VO: THEY WANT YOU TO BELIEVE THEY ARE GENIUSES
TARA: MAYBE THEY'RE JUST EMBARASSED BEACUSE IT'S DISCO AND IT SUCKS. H

BOB: YEAH IT TOOK THEM FIVE YEARS TO PUT TOGETHER. "OH YEA, WE WROTE IT IN A
DAY!® SURE. JUST LIKE WE WROTE THE WHOLE ALBUM IN A DAY! ACTUALLY IT
TOOK A YEAR WRITING THE SONGS FROM SCRATCH. BUT IT REALLY ONLY TOOK I DON'T
KNOW. . HOW LONG TO RECORD? .

ARTANNE: A LONG TIME. SIX MONTHS. q

OR NEW MEGA-STAR, AND AS A RESULT THEY PASS UP A LOT OF GREAT MUSIC BECAUSE
THEY CAN'T STOP LOOKING FOR THE NEW GURU FOR THEM TO FOLLOW?

BOB: IT'S AN EPIC! A '90s SGT. PEPPER!
—
VO: DO YOU THINK THAT PEOPLE ARE ALWAYS LOOKING FOR A NEW BEATLES, OR NEW ELVIS, ara ‘
80B: ALL THE REALLY GREAT MUSIC IS PASSED UP.
TARA: THAT'S RIGHT.SOME PEOPLE.

ARTANNE: IN FACT THEY WON‘T EVEN PAY ATTENTION TO YOU UNTIL SOMEONE ELSE SAYS
THAT YOU ARE THE NEW GURU. MOST PEOPLE WON'T UNTIL SOMEONE CLAIMS YOU N
THE NEW NIRVANA GURU.

BOB: LIKE MODONNA IS THE NEW GURU! NO ONE EVEN PAYED ATTENTION TO SEATTLE UNTIL
MODONNA SAID IT WAS COOL! AND ALL THE BEST MUSIC IS PASSED UP ALL OVER
THE COUNTRY. SHE HAS HER OWN LABLE AND IS SIGNING BANDS FROM THERE NOW!

¥D: S0 MADONNA STARTED ALL THIS GRUMGE HUH.?? SHE*S THE GRUNGE QUEEN!

503: SHE IJSED TO SLEE? [N THIS POOM 8Y THE WAY. THIS IS WHERZ SHE USED TO LIVE
IN NEW YORK WHEN SHE WAS DOWN AND OUT. SHE SLEPT ON THIS FLOOR!

TARA: IT'S TRUE. HONESTLY.

BOB: AND I'LL TELL YOU THE GRUSOME TALE IS THAT SHE USED TO GO TO THE MCDOMALDS
IN THIS NEIGHBORHOOD AMD EAT FRENCH FRIES OUT OF THE GARBAGE!

VO: (MY STOMACH TURNING) UEEEGH!
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tune with to The color viny . REMAKE. TECHNICALL Y BEING PERFORM " AT
n vocals. ntation AHD A EW SONG CURRENTL OF "TUTTI FRUTTL® A
somecna alse ? d black segme JUR BAND 1S DOING A N VER VERSION
allow an YOUR NE DID A CO YOUR BAND IS
excellent. It © :ein bafore. TAANG RECORDS BAND. FOR INSTANCE PAT BOO s1on WAS OUT. 1P LT 1S

TTLE RICHARD’S VER 2 COVER VERSION.
1T 15 NOT ON CORRECTLY
OVER VERSL AR NILL INSIST
REAT! MAYBE

LI

THE SAME TIME AS HOWEVER
ARS AGO !

DOING A SONG FROU YCinG. NO ONE USES THE T THE DIFFERENCE,

:u%%ﬁ’; FOR SOME REASON. WOLOGY OR ELSE!!! 11 ANYWAY ngrnﬁgu}st’ 2

You USE TE& cgnﬁ% :E:'Hém CLOSE ENOUGH! A WHOLE LOT

A5

How do YOU get your heart pumping with wyld ADREN-O-LYNN? HOT AS GOOD
If you're smart you go to a show by NYC's ULTRA-cool, ULTRA-fun
ULTRA 5!1! You just cannot resist the HYPNO-THROB produced by
these denizens of dementia.What a thrill to hear in person
the Screachin’ squeals from Tara and Ariane on HOUSE OF FUN,
What a DYNAMO ia BOB! His rousing vocals and stimulating
FZZZ-GUITRRR send you SPINNING AND SINNING! WHAT a JOY to
ses the inexhaustable, exhilarating, EXUBERANCE of the exotic
TARA as she bops to her BOSS basa lines! WHAT a dalight to catch
earful of Ariane’s earthshaking electric orgn that alithers evily into
you, leaving you quivvering. Yes this was one great show.
It was certainly one of the moast rafreshing evenings I'wve had
in a long while, to see a band comfortable in what they are
doing and knowing how to put on a rock and roll show the way it
was always meant to be =---3> =---> =---2> FUN!

that Iv'e naver
5 0. BOX 51, AUBURMDALE,

me==> m===> The ULTRA 5 ::Live at The Scrap Bar.

MA 02166

Jan 12 1993

PUT DOWN THIS MAG! PUT ON YOUR SHOES! AND RUN LIKE THE D E V 1 L TO
YOUR NEAREST COOL RECORD S5TORE AND BUY EACH AND EVERY ONE OF THE ULTRA
5's RECORDS! THEN SLAP THOSE BARIES ON AND KAZZOWW! GO TO SEE THEm THE
NEXT TIME THEY PLAY, AND BE PREPANED FOR PAAI-FOWW FROM THESE " PHYCHOS

R e aciian 8 88 e




THIS BOOK BY CLINTON
HEYLIN IS PRETTY
GOOD. IT'S AN
OVERVIEW OF EARLY
AMERICAN 70°S
PUNK AND PRE-PUNK.
GREAT CHAPTERS ON THE
RAMONES, TELEVISION,
RICHARD HELL, BLONDIE,
PATTI SMITH, THE STOOGES,
VELVET UNDERGROUND,

)

NY DOLLS, PERE UBU, $
HEARTBREAKERS, o et

DEAD BOYS, SUICIDE, ! § i\

& MORE LIKE THE ¢l LEYLIN §

LITTLE ENOWN ELECTRIC :

EELS &
TOMBS .

ROCEET FROM THE
THERE'S A
COUPLE OF ERRORS
HERE & THERE SUCH AS
"JOHN HELSTOM" INSTEAD
OF HOLSTROM AND
'RETURN’ ‘INSTEAD OF ‘ATTACE’ OF THE
GIANT ANTS, AND ALSO SOME GLARTNG
OMISSIONS LIKE WHY MENTION TIN HUEY
AND IGNORE THE RUBBER CITY REBELS AND
THE CLONE RECORDS ROSTER? ANOTHER
ANONYING THING IS A DISCOGRAPHY THAT
CONCENTRATES ONLY ON CD'S. DISPITE
THESE RATHER IRRITATING SHORT-COMINGS
THIS BOOK IS VERY WORTHWHILE. IT'S
QUITE WELL WRITTEN AND FUN. I ONLY
WISH IT WERE LONGER
AND MORE INCLUSIVE.
AS OF THIS WRITING
IT'S AVATLABLE ONLY
AS BRITISH IMPORT,
HOPEFULLY A DOMESTIC
PRINTING WILL HAPPEN.
I GOT MY copy
AT SUBTERRANEAN RECORDS AT 5 «
STREET IN THE VILIAGE fmmii’:‘;“g;‘f*

oc

GROWING UP SEIPPER- TINCH EF.

S50ME PECPLE TELL MK THESE GIRLS ARE GENUINE RIOT GRELS! AS OFPOS

THE PHONEY TRENDY FLY BY MWIGHT TYPE...OH WHATEVER, THIS IS AN :H‘r:gl.s:?llq
RELEASE. IT HAS THAT "JUST RECENTLY PICKED UF AN INSTHUMENT AND STARTED

TO FLAY® SOUND THAT I FIND 30 EXCITING. IT HAS GUT WRENCHLY EMOTIOMAL LYRICS
AMD REAL DIFFERENT PROOUCTION VALUES TOO. I FEEL THAT THIS IS A PROMISING
GROUP THAT WOULD BE INTEFESTING TO FOLLOW THE PROGRESS OF, THE SQUEAMISH &
AMONG TOU MAY HAVE PROBS WITH THE SONG “TEEMAGK BOTTRIEND® WHICH REFERS TO
A FREGHANCY AS "A LITTLE LEACH CROWING INWSIDE OF MX.* BUT TO ME IT HONESTLY
REFLECTS THE FEELINGS OF WHAT AN UNWANTED P MOST FEEL LIEE...S0 ALL YOO
SECRET ANTI-CHOICE CREEPS OUT THERE...GET OVER IT.IT'S A LIMITED EDITION
OF 300 COPIKS, 50 YA BETTER HURRY YOU LOSERS OR TA WONT GET ONE WEITE TO

THE MAKING OF AMERICANS, PO BOX 20871
TOMPRINS SQUARE STATION, NYC,10009

LoNe WolvEs debuT 7" purple-swirl delicious...
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his SIX-SONG DEMO by he Jice Dpnons really hits all the ==

. P-:jhi' B@NES! nGViCe-qu.uus !h‘;{aq A J'f""g*'

1 comBaneation add feel do the cometimes predita le world ®

, So's— cols  steume \ goele, “Their sound i m::ul’..

. , r.’rm.“r_’ ‘{w"s‘#EA and ‘Muﬂ{';’g lf :EH ™ i)onl’( 'H'Its

£ 5 ) how 45 shake® your sueakers
P 4 bond really ko fs ’ Ts dheia o wild wild

and raftle Your C, aln. i ‘ 1% “Vice r{ﬁ}j
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flarc Connel |
41 Av. Valan Boine
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MY SON FELLOUT
DER WINDow AND §J*

$3 ea. + postage [$1 US / $2 oVersEas]

Pook REVIEW
4—(\‘ rikgam THE VELVES

70 tHE VOIDOIDS

NoOw HE'S SPLAT
MUSH.... BooHoo.
AND DER

MilLions KEEP
A ROLLIN INTY

‘.-".SONj Live demo that
;‘:‘k’-}* the dawk caverws
OF KELL dueiny #he it so
F|::f_r”nusr FLot’= Stawty 9
Teo ,.\L':: Heap pop osscuaiy,

Bur iy ”’r‘u“ SoLo Fer me
Bite < Qurp o f ug13 A WVTTY Edyey

them fa”!rr ;er fike bt [ike

Fhat a
Near the old fadies. bang oot

HICRSUILLE , WY
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send to: LoNe WolVeS

220 CeNtrAl PaRk SoUtH
APt 11G
NYC, NY 10019 USA

uccodery

make checkymoney order payabie 1o: R

i wieeven v NEAY 760

vO: YOUR FIRST S5INGLE ON THE SKIDMARK LABLE IS NOW SORT OF A COLLECTORS ITEM?

YEAN. WE ORIGINALLY PRESSED 300, AND THEY OISSAPEARED ALMOST
IMMEDIATELY. THEN BYRON COLEY OF FORCED EXPOSURE CALLED AND SAID
HE LIKED IT A LOT, AND ASKED WHY WE DID’NT PRESS MORE. HE SAID
MORE PEOPLE SHOULD GET A CHANCE TO HEAR IT, AND IF MONEY WAS A PROBLEM,
HE WOULD HELP OUT WITH RE-PRESSING FEES. 50 WE PRESSED 700 MORE AND
FORCED EXPOSURE PALID FOR THE PRESSING & WE PAID FOR THE PRINTING OF
MORE SLEEVES, AND WE EACH TOOK 350 RECORDS. THEY WOULD SELL THEIR COPIES
THROUGH F.E. MAIL ORDER, AND WE SOLD OURS THROUGH OUR ORIGINAL DISTRIBUTERS.
WE PHETTY MUCH BLEW THROUGH THE 2ND PRESSING RIGHT AWAY. WE SOLD 1000 TOTAL
WITH NO PRESENT PLANS TO PRESS ANY MORE.

VERTIGO

VO: HOW'D THE BAND FORM?
VERTIGO: GENE AND I (JARED) USED TO JAM AND WE DECIDED TO FORM A BAKD.
WE FOUND OUR DRUMMER ROY, THROUGH WORD OF MOUTH.
vO; YOUR SOUND HAS A LOT OF HEAVY DISTORTION.
VERTIGO: YES, THE HEAVY DISTORTION IS INTENTIONAL. WE LOVE FEEDBACK AND THE
SQUEAKS AND SQUAWKS THAT WE GET WITH A LOT OF DISTORTION AND OVERDRIVE.
WE ALL LOVE THE 60'5 DISTORTED GUITAR SOUND, BUT ALSO BLUES, PUNK, AND
INDUSTRIAL TOQO.
VO

1 FEEL THE SINGING I5 A BIT LACKLUSTER. IS THIS A CRITICISM YOU SHARE?

VERTIGO: NO. VO: WHY NOT??

VERTIGO: WE FEEL THE VOCALS GIVE MORE ATTENTION TO THE TWISTED INTENSITY OF
THE MUSIC ON THE VERGE OF DISASTER. THE VOCALS ARE JUST WHAT WE WANT
TO CONTBAST THE WALL OF NOISE GUITAR SOUND. WE ARE MORE CONCERNED WITH
CONTRAST, DYNAMICS, AND COMPLIMENTING SUBTLETIES OF THE MUSIC.

VO: WHAT GROUPS DO YOU ADMIRE AND DO THEY INFLUENCE YOUR SOUND?
v
VERTIGO: WE LISTEN TO A LOT OF NEWER BANDS BUT WE ARE PROBABLY MORE INFLUENCED

BY BANDS LIKE THE YARDBIRDS, JIMI HENDRIX EXPERIENCE, BLUE CHEER, AND
HMUDDY WATERS.
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50...here’s the long awaited "Wart" single from

they cost postpaid ea.
L eve Wo\ yve.S

220 Central Park South apt. (1-G
MNew Uor&), ~NY 10019

send to:

Make checks/money orders payable to:

R. Bruccoleri |
phone: (212) 247-0586

internet: elan@mindvox.phantom.com

we still have "Chowderhead ™" 45's left, $4 ea.




LIVE....... CHIMPANZEES @ brownies 17-DEC-92....

Ooooooeeeeeecooononaaaahhacoocoeeeen! Oh boy oh
boy-==-- yum yum "NANAs" and varoom....weez got
us a number one genuine PUNKROCK band!

Well....what can I say. Much more fun than a
barrell of monkees!

I saw these CHIMPs at CBGBs pre-lining the v-h
of KAren Black on 21-NOV. MUch the shinning
star that night much to my and many delight!
"LETS STEal EVERYThing" became my new secret
anthem and perhaps the direction of the already
boring 90s! I found myself screaming and clapping
to a musical form i thought had long passed and
transformed by many too many blands into a foul gas!
Sheer punk and honest charm and all around fun
rolled into a jellyball of primatemadness! Later
the mutual admirers and I meet up with the
ChIMPAnzees primping, preening, adoring them! 3
Japaneese [2 girl chimps and 1 boy chimp] and Squeeky
[american chimp]..... The CHimPanzees! "you were
great and when’s the next show!"

NExt show...... december 17..... brownies. Sorry
but I missed the first band and the next i did
catch most of their vanilla sophisticato set.
DrizZzel...... went over well with the goers but
not with me. SOrt of like being at the wine & cheese
prom. ..."hold my hand, how do I look?, isn’t this
the coolest moment of my life?" 1 guess I don’t
dine on melancholy meglomania..,..,. but that is the
new hula hoop of most every new shoe-piercing-tatoo.
HO HUm you wanna be glum......

So out with the technical complexities trying to
inchworm there way into the minds like they’re some
kinda new JEff-Airplain and in with banana-rock
CHimpanzees....,one two 3 four japo-english twist
...... reminds me a punk rock performance you
would put on in front of your relatives when you
were a baby chimp! Drop the poo-poo splat humor and
do more chimpy things, I say. But this band has
got the mark of potential legendary "i remember
when I first sawthems..." Kind of a stripped
down X-ray spex raw..... lots of weird comic e
apeness and homecooked present day kooky lyrics,. ..

"I became pregnant and don’t know who the father is.n

Yeah yeah...... chimPanzees! I want MORe!

CUCEI . W . .



THE CHIMPANZEES
{might be pregnant)

FOLLOWING WHAT IS USUALLY AN EAR PIERCING, INNOCUQUS,
AND INDICHIPERABLE OUTBURST BY AN "ANNOUNCER"; NAOKO NAZAWA
GLIDES, GIGGLING, SMILING AND WAVING TO THE CENTER MICROPHONE.
ONCE THERE, SHE BLASTS OUT HER FIRST LYRICS WHICH ALSO SERVE
AS THE COUNT OFF OF THE OPENING NUMBER OF EVERY CHIMPANZEES
SHOW, "GOODBYE MY NOSE"........AND IT'S GOODBYE ANY NOTION
THAT YOU MIGHT HAVE HAD THAT PUNK IS DEAD, THAT IT WAS EVER
DEAD, OR THAT IT EVER COULD BE KILLED!

THE CHIMPANZEES ARE THE EVOLUTION OF PUNE AND ARE,
INSTANTLY, ONE OF THE GREATEST BANDS NOW AND FOREVER!
THEIR MUSICAL ASSAULT IS FROLICSOMELY FAST PACED, LOUD
NOISY, JUNGLE-LIKE WILD, SILLY AND FUN-FUN-FUN! THEY BLAST
YOU INTO A FREE FORM SENSE OF RAPTURE LIKE YOUR FIRST RIDE
ON AN UNKNOWNM ROLLER COASTER FROM DIZZYLAND.
HAOKO SINGS IN A CLEAR STRATOSPHERICALY HIGH PITCHED
VOICE AND OCCASIONALLY , SCREAMS AS SHE CHASES THE AUDIENCE DURING
"LOVE-A LOVE-A KOREAN DELI."
PSYCBO HAS A PRICE TAG HANGING FROM THE NECK OF HER BASS
AND RESERVES HER CRAZINESS FOR HER INSTRUMENT. BUT, SHE HAS BEEN
KNOWN TO GO BONKERS WHEN FLYING BITS OF BANANAS INVADE HER SPACE.
DRUMMER, NAOKI, BASHES AWAY MONSTER-LIKE, CHALLENGING SQUEAKY
THE GUITARIST EVEN DURING HIS SOLOS; AND HE'S SOME GUITARIST TO
MESS WITH!

THEY ARE COSTUMED FROM HEAD TO TOE IN CLEVER HINT-OF-CHIMP
OUTFITS WITH ONLY FACES AND HANDS PROTRUDING. THIS IS A FAR CRY
FROM SQUEAKY'S DAYS AS A NEARLY NAKED BODY-PAINTED-IN-STRIPES
DANCER PERFORMING MARSHAL-ARTS INSPIRED BALLET AROUND A CAGE
CONTAINING THE SINGING KEMBRA PFAHLER WHILE HE WAS A MEMBER OF
THE VOLOPTUOS HORROR OF KAREN BLACK, HOWEVER, HE AND ALL OF
THE CHIMPS' WEAR LOTS OF ROUGE AND EYE LINER, THOUGH NOT,
NECASSARILY NERR THEIR EYES. AND THE CHIMPANZEE WOMEN WEAR
MINI MOUSE MODESTY INSPIRED SKIRTS.

FASTER THAN SPEEDING BULLETS ARE CHIMPANZEE STANDARDS
INCLUDING "LET'S STEAL EVERYTHING," "DON'T BE SHY" AND THE
SHOW CLOSING "HE VOMIT FOR ME."™ BUT, THEY HAVE NO PROBLEM
PERFORMING THE SLOWER PACED SOFT DRINK INSPIRED "THE TRUTH
OF SNAPFLE ICED TEA!™

DURING "I MIGHET BE PREGNANT BUT I DON'T KNOW WHO THE
FATHER IS" NAOKO GOES THROUGH A WIDE RANGE OF FACIAL EXPRESSIONS
AND CHIMP-LIKE DANCE STEPS THAT EXHIBIT HER MANY TALENTS AND
EXPLAIN WHY SHE IS A POPULAR COMMEDIENNE IN JAPAN.

EVEN AFTER A STUFFED DOLL (THE "HE" OF HE VOMIT FOR ME)
HAS UPCHUCKED FOR NAOKO AS THE CHIMPANZEE'S SET FINALE, THE BAND
CAN BE LURED BACK TO THE STAGE (WITH BANANAS) FOR AN ENCORE OF
"CANNIBALISTIC FAMILY CH-CH-CH-CH" WHICH IS AN AWESOMELY STRIDENT
HESI?ATION RIDDLED ANTHEM THAT EXPLODES INTO A CHORUS OF “CHERRY
BOMB! ™

AFTER ATTENDING 6 OF THEIR 7 SHOWS TO DATE AND THE TAPING
OF THEIR APPEARANCE IN A JAPANESE TV SHOW WE FOUND OUT THAT THE
CHIMPANZEES ARE, INDEED PREGNANT! ACTUALLY, IT'S NAOKO AND SHE
DOES ENOW WHO THE FATHER IS. SO, UNTIL A HEALTHY DELIVERY IS
ACCOMPLISHED, THE CHIMPS’ PACE WILL BE SLOWED DOWN FOR SAFETY.

PREGNANT WITH PSSIBILITIES IS WHAT THE BAND IS NOW. THEY
PLAN TO RECORD FOR THE FIRST TIME IN THE NEAR FUTURE AND ARE
LOOKING FORWARD TO PERFORMING AGAIN SOON!

WE WISH NAOKO AND BOB A HAPPY BIRTH AND ALL OF THE CHIMPANIEES
THE BEST OF LUCK IN THE FUTURE AND HOPE THAT THEY'LL BE AROUND

——==}y RONSTER
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{ the new L.P/CD available now?! ‘1
;.' PIUS! the new single “Cherry Mash/For Xou” § '

L3

’ : tht 0ltt ol d D video for- TBETT ; )
' available fromt The Ultra 5, P.O. Bo~ 18217, ' ’
| Meerray Fill Station, IN.Y., IN.Y. 10156-0610 4§ ‘
LT /
Yo CD available from Skyclad Records, P.O. Box 666, | {

Middlesex N.J. 08846. Caroline Dist., Midnight Records,NYC. '
LP and single available from Who Stole the Summer? Records, g
P.O. Box 11293, 54110 Thessaloniki, Greece. 4
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