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Seems like a lot of it started because of all the racism and attacks on campus. In order to keep
things under control some of the university administrators started making rules about what you
could and couldn’t say. Then the administrators said “it's our job fo make sure people don't kill
each other.”

The whole thing makes me furious. I mean in some states a woman car't get an abortion and we're
worrying about whether some RCP boy can burn the flag on the Capital steps. It's ridiculous! I
think so much time and energy are wasted on things like this.

In that way it may be working - distracting people from ...

It's distracting and polarizing people! There is a kind of smugness that some people.on the left
have in looking down on things like religion that are important to people. People get fed up!
"Who do you think you are telling me what to think and that what I do is wrong!" It's that anger
that's simmering,

.+ I don't know how long this has been going on but the idea of the liberals monopolizing the media ...

It depends on your perspective, From one perspective the media’s a bunch of government ass kissers
and from another they're commie sympathizer dupes.

It's like there's a need for a scapegoat because people have a lot of resentment. Tt's a convenient
lightning rod for people who feel freaked out that we don't have the Cold War anymore. People
can't see why they don't have jobs.

So when the economy sucks and the white boys can't understand why they don't have jobs. I think
white men are used o having economic clout and now all kinds of people can't find work. So it's
easier to think well someone must have taken my job instead of looking further, It goesback to
when we were talking about all the resentment for not getting scholarships and ail, A lot of it gets
blamed on quotas but if you look at the whole country there aren't a ton of affirmative action
programs. The economy just sucks! But it's really fo the right wing administrations advantage to
focus the blame on welfare mothers and immigrants.

Like in the movie Roger and Me - what bothered me through all that is why did those people
accept those layoffs? Why don't they raise up in arms and go find this Roger guy and ...

Maybe they should have done something like that. But I read some prelty scathing criticisms of
that movie where he took ten or more years of events and made it look like it happened in a week,
As if those people could have figured it out if they weren't so stupid.

The main point was - everyone got laid off, it was the last day, and they had a party! They were
drinking champagne and as the last car rolled off the line they were all clapping. This one guy
says "Why is everyone clapping? We don't have jobs." How can people see this happen and keep
voting the same way -

They feel they don't have any power. That's why! They all thought “these people know better
than us...We didn't go to college - they did!"

Many people who are certainly intelligent enough don't want to discuss politics. They believe
they are in a charmed circle and just don't give a flying shit! They don't analyze beyond Time and
Newsweek.

Is that true in the US in other than the priviledged classes? People do care but they don't know

what to do about it. They don't talk about "politics” but they talk about how we're going to get
food on the table. It's more basic.

Let's be realistic - we talk about how stuff gets done but what do we do? We deal with
representation. We change representation of actuality but we don't change the actuality! We get
really mad about "why don't they make change!"

But that's of value because here we're talking about the representation of all these people getting
upset with PCness! What were people in Washington, people in the street, caring about political
correctness? It's not an issue - yet it's on the cover of all our magazines. People are worrying about
"are my kids going to be corrupted?"

It's on the cover of magazines, therefore it's an issue, like the Drug Problem - it sells magazines,
becomes more of an issue, and therefore sells more magazines,
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Camille Acker's New Book
Seethes

With Ingratiating Drivel!

"“Wow! This woman
knows that what turns
men on is women who
use their intelligence-
to worship men!” -
Harold Bloom

Devastatingly Simple-Minded: Bound
to Be a Blockbuster!

Acker's brilliant new tour-de-force transcends the deferential trajectory of her previous opus,
"Critique of My Grandmother's Bunghole”, seering genitalia in its relentless catering to the
male ego. You won't be able to put it down, and all the while it will put you down, again
and again.

"Makes me wanna learn to read.” -Axl Rose
“I hate women, but | love this book!" -Al Jorgensen

"Right on, Camille! It's about time we put down feminists with more moronic generalizations!”
=Norman Mailer

Get your copy today! Available at hipoise establishments everywhere!






Ann M: It was basically a terrorist factic, We decided it didn't even matter if this thing existed, we just wanted guys to think

it existed,

Kramer: To instill fear in men.
Ann M: Psychological warfare.
S: Were you working with them?

Kramer: Me? No. ’ . _
Ann M: We would have these nights at the club: Christmas, Ladies Wrestling,

Spring Bacchanal. We decided we needed some Bachanites, some kind of performance,

and one of the events was called Rites of
so Pulsilama was drummed up.

it was a smash.

ent, 'Oh, this is
came from. 5o everyone went, LA,

ed and
We Perf()l‘m ere On mughrool'ﬂs. Al]d

MA: That's where the togas - oond. and pooplo W . o v v i
Ann M: Yeah, and there was d@fad mieat::; Ef cgomse, it turned into a mghtmafe the:l 3:;:1::1 :“1 fof 8 oo enuption, o
pretty good!' and we started. doing gmg: Tt just weni fo people's heads, anfl an incredi a1 e it before
P o a;lnlelfa‘;id s;nd after that I said "] am pever gomig to be:oxg ashon
l l i i s
fﬂendshlp:; zz:r;f:g‘:lzjslh' Iwaz fairly hot on that, but anyway, to make a long
they open : .

MA: So when you got into this you didu't think it was going to be bad. '

Ann M: Well, then I was in a heavy metal band for a while, but it was more of performance, and then I had a folk band--
th.ose two concurrently. So as long as you don't stick in one thing for too long, you won't end np making enemies of your
frlends.. The problem is that everyone wants to get rich and famous off this stuff and then they start fighting, and ... When he
called it was just fooling around in the studio, so that sounded like fun. So we did, and then he sent the tape ’&1'0111'.;;;1 and
nobody would release it, so Shimmydisk started, and the rest is herstory. ,

'C: You've got a very varied crowd tomight. There's the art-scenesters, there's people who must have heard your songs on
FNX, 50 that must be pretty interesting. That's the whole scope of Rock Against Sexism. We don't want to preach %o the
converted, we want to get even young guys from high school interested.

Ann M: I don't see any Young Republicans down here, but we have a pretty diverse crowd. I love onr crowds,

S: Have you been touring ouf for a while?
; first days. _ ' .
Em:{r_.\?: I(il:c;h af Europe:n tour, we did two dates in California. Prior to that we played a couple of gigs.

. Our performances were rare and scary. .
irnilmb?ir: Yeaii 1 get stage fright. Kramer's big on spontenaity and spur-of-the

rehearsing everything so much, actually it's been realy good.

.moment. I guess I'd gotten 50 si used to

Cristina: Do you get any negative responses?
Kramer: [with German accent] Yes, in Germany they say "Why do you play so many covers?’ .
Ann M: And we got this publicist friend of mine to send this guy at USA Today who wanted to do something on the TV

show [Ann Magnuson is a co-star of the TV series Anything But Love] a tape, and he did not get it, were his words. And he
gave it to the music critic at USA Today--"Can you make heads or tails of this ?-- and she didn't get it either. Soif’s two

different universes . :

Mac: How did the networks take to the 'Bongwater' thing?
Ann M; They don't know, and they don't give a shit about it. They don't kaow anything, as long as | show up and do the
work. I did this awards show, this ultra-fashion rock show in Europe. I got to wear this fabutous gown. I wanted them to
say, "From Bongwater..." and they did during dress rehearsal, and some fucking prick asshole from ABC said, NO, she's
promoting this show, and we're ABC, and fuck Ann Magnuson and 'my lawyers going to hear about this, when I get back to
New York' and so they wouldn't say it. 1 conld've probably fought it, but the atmosphere was so wierd that I just let it go.
Mac: So was it that guy who got you on the show?

Ann M: No, it was this publicist friend of mine, who was doing PR for it, who said 'you should be on this show'. So ABC
approved, said yeah that's OK, because I'm part of the ABC Family. The dysfunctional ABC family, the black sheep of the

Neilsen family.

is definitely better than most, If they'd ; e eady paycheck. Its a good gig,itreally is. The wri
is very cloar. ey'd lot me write some of jt-- They don't; the division between the writers and the acl:resl;lfs

M: You have to say exactly what they write for you?
Ann M: More or Jess. If something is really offensive,

I'll say something. They've changed a few things,




BONGWATER DISCOGRAPHY
Breaking No New Ground (mini-ip)
Double Bummer (2-1Ip)

Too Much Sleep
C: I saw you at the Brattle, a couple of years ago. The Power of Pussy
Ann M: Oh, yeah yeah yeah! : The Big Sell-Out

C: Are you still performing your own material?
Ann M: Yeah, I did a show at Lincoln Center, at the Serious Fun Festival, and I was going to actually tour with that, and then
the [TV] show got renewed, and I'm kind of involved with Bongwater, and it's more fun, and it's actually

C: It's being heard by more people!

Ann M: It's helping me develop writing material, in more interesting territory. But I'll go back to that, just not right now. 1
remenober very clearly saying something about the Kennedy's being gun-shy, and [ specifically remember a few people
getting up and walking out.

C: A few people walked out, but most people were really happy you said it,

Ann M: So what did you all think of Thelma and Louise?

C: I'was going to ask you that! All this male-bashing thing. Iloved it, I nearly came during some of those scenes, especialty
the truck-driver scene, And it was Hollywood, it's great that Hollywood can do something like that!

Ann M: I guess so, [ just think it's kind of sad that there's so few movies that deal with women interacting with each other,
that that has to be something wierd and radical and hype, and put on Time magazine like this is news!

MA: It has to speak for all of us, 'cause it's the only one...

Ann M: Don't you think it would have been better if Kathy Bates and Mia Farrow played those two parts. Because I find it
bard to believe that two gorgeous, real thin beantiful Hollywood actresses as two white trash women. I couldn't really get
over that hurdle, but there were parts of it I liked. And then, she had to fuck the guy. Couldn't he just be some schmoe?

M: It's like they had to have him in there to say they're not lesbians, and he showed her how great sex could be.

Ann M: Right,

MA: Yeah, her post-rape trauma was alleviated with her first orgasm,

Ann M: Well, you can't expect too much.

C: The truck driver scene was pretty good. I was in an audience that was very mixed, and all the women were cheering and
Slypping.

Anp M: I guess every little bit helps.

C: You know I think the time for being polite is over. I personally am not ioto that, The criticism too, I mean it was called
fascistic by some critics, 'fascist male-bashing'. Like, Eddie Murphy does a film, he sleeps with a woman and then, he fucks
her and then shoots her.

S: Yeah, it's like this whole 'P.C.' thing is a way to close down debate. All these film critics come out against this movie
because for the first time it starts to open up this area that's been completely closed down, so immediately it's fascistic, it's the
extreme. A few women become faculty at the university and their literature is considered with the canon, and suddenly,
"They're trying to take over! They're closing down thought! There's no more free thought!”

Ann M: I'm real pessimistic about the state of affairs right now. I mean, 1 think the media creates an awful lot of "issiies” that
are really beside the point. I think they're smokescreens and they're decoys. I'm not buying into any big conspiracy theories,
I just think the media used to be a watchdog, it's now a lapdog, and instead of talking about this movie, shouldn't they be
telling me about 40 million people being infected with AIDS, or the women... They are important things, otherwise we're
worrying about what Madonna's putting up her twat, this and that, and so much attention gets put into it. The conatry
deserves Dan Quayle. It should just get so bad, because the Depression... I'm just so... I's Big Brother, totally insidious and
disgusting, people are not hip to media's manipulations, it's just frightening. I have no solutions. Just rocking!

Kramer: Rock!

Ann Magnuson k. Tha Powey

s "Follapia”

Ann Megnuson o

of Pussy . 1.
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.t Representation is important but it's not how everyone deals with isgsues. What's the difference

.t You have the PC argument within academia and in the activist community, too. A lot about this

between an "issue” and someone's real life?

You have to ask who are you reaching? Theory and practise - where do they meet?

controversy in the press has to do with academia but what about the effect of this backlash on
everyday life? Like coming out when queer bashing is increasing and how feminism has become
such an unacceptable dirty word! It seems like it's getting to a point where the extreme right says
you're a white male boy and you don't have a job because of quotas and a black man or woman got
your job and you have a right to go bash some heads!

Wail! Wait! "White male boys.” It's not okay to keep putting down white male boys! That's
racist and sexist, just as much as putting down black men and black women, gays, anyone. It's not
okay and it's that sort of thing that made people like myself start complaining about it before it
became a mainstream thing. It's not okay for say, Greg Tate, in the Voice to capitalize Black and
never capitalize white. I think you have to make a distinction, as you said, of people on the left
who've said this is no longer right, and right wing people who are trying to use it against the left
in general.

Isn't it true that the voices that started this whole PC thing are predominantly white male? like
George Will?

I don't know. I know I'm a white male and I was against it long before George Will.

It is true that there have been a lot of extremes on the left that have led a lot of people to get fed
up. Like you're saying the sort of worship of any poor, working-class ¢ulture no matter how sexist

or hypocritical because that group is oppressed. Any representation of that group is godhead!
Capitalism has taken a lot of that and twisted it around.

Do you think that if Dinesh D'Souza were exactly as he is but white-looking that anyone would

listen?
Is he black?
Indian -

He's not representing brown-skinned people as well as he represents white-skinned people as far
as [ can tell. But we feel we should at least listen to what he has to say -

What about Farrakhan? =

Ry
I think a white man saying the same things wouldn't draw as much attention to himself because -~
white men in general have had an easier time expressing their opinions no matter what they .
might be than black men who haven't had the same media access. This only happens when one of e —

them says something so extreme that everyone rushes over to sce "What are you saying? White gt
people should be killed. They're responsible for everything!” Suddenly they have this huge s
national platform when there are Iots of reasonable African Americans saying all sorts of
interesting things and no onc listens to them! S

There's got to be room for criticism. I was reprimanded once for criticizing clitoridectomics for
being a white woman criticizing something that was beyond my culture. I could be coming down
from Mars and sceing it and criticizing and be right! It's just a fucked up thing, There's this awe
and respect for anything that's, say, a Third World culture, a hands-off policy. Why can't we
criticize it? Therc's got to be a point where we have a voice that's strong and can't waver on
certain issues. Black men should have a voice but stop oppressing women the way they do.

But I think because the academic community has more access to the printed word that they're
going to be pointed at.

Tjust think it's treading dangerous ground to think we can look at other cultures and criticize their
process. I mean there's so much to work on in white American culture that I don't feel like I want to
get into other cultures. You know you said for black men to stop oppressing women. Well, for me
personally it makes more sense for me to deal personally with where I'm at. Let's face it. I don't
think we can call ourselves sacrosanct.
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/xqg 1 . M.A.: That's why when you look at a culiure and you ask is it inferior or cqual you have to look at the ™
1 f;; standards it's being judged by. If you're giving a couple courses to multi-cultural studics, that
- doesn't subtract from all the rest of academia made up of the classics and Western thought. So if ;
we teach Afro-American history that means no one is going to learn about Thomas Paine or :

3 something! But that's not the way it is! Wi {’b- (‘ w
3 .,\, Nao It's not as if there aren't more critical ways to teach the classics cither! 4 e ol

4

o Stu:  Part of the problem is that education in this country is in such terrible shape' You can euaﬂy go
b through 20 years of education and stifl never learn about ’ER mas Paine. It mlght be difficult, but

P:*‘?‘ it is possible. ‘%@JI“W*}&E A e Mol o ey
M.A.: Seems like more scapegoating. A course in ferninist theory isn't the reason you might not learn -
about him. If there's a problem with education you close ranks to protect your piece of the pie ., ,.f;a %@ @
instead of fixing the problem so that there's room for everyone. # y

L

Crit It was the Jews' fault that the German economy was failing, it was ... it goes on throughout
- history. There's always a scapegoat. What is it in our psyche that makes us have to point fingers
- at others for our own failures? We do it in our own lives on a personal level. On a larger scale it
leads to a ot of blaming everyone else,

»t You have to watch out for that plunge into liberal guilt which is, on the left anyway, what
supposedly accounts for political correctness. C.

Well for me, I guess, the PC thing is like an attack on my identity. Ican sce where that might be X
the casc for women or Hispanics or African Americans. It's saying studying the contributions of gay Lo
or bi people or anybody who's not already established is not valid. Each of us grew up thinking of : ?
who we could be only in terms of what we were taught. But say you saw a woman could struggle N :
and get a place in the university - then someone comes down and says these people arc ruining N
education. *We can't allow people to read about queers making a contribution or sce women in

positions of power, Reading about it might allow it to happen!® That's why it scemns like such an
emotional issue for thosc on the left and such an attack on people trying to establish their own .
identities, and whal about banning certain types of expression? We're Rock Against Sexism. What

does that mean?

R N

: People seem to confuse criticism with banning! It's not banning to say, "Gosh, what you said was ™ N
really homophobict" I didn't ban if, but I told you what I thought of it. 2

I'm thinking that since certain people don'’t have a podium to say what they want from,that it'sa 7
kind of censorship. In the same way if someone gets up and says something very unpopular and a >
bunch of people shout him down and threaten him ... that's a kind of censorship loo - maybe? If Ao
that's true then say David Duke is being censored or whoever T B .
: If people have the opportunity to speak and people react, isn t t‘hat sort of after the faci? _l’[,}l.
Sometimes becausce of a person's political position and what they might say, people try to prevent

them from speaking. And maybe in some cases I would support that, bul what does that mean? ¥

: It means they can still go somewhere clse and people could see them if they wanted to. It's like if 1 3
owned a bookstore and I decided not to carry something because it was really sexist, 1 think that's (‘3’
my prerogative. The thing should get published but I don't have to provide it. Tiq

:  But what if that stops bclng true? What if all the record stores in America stopped allowmg a $'..":.'
certain record to be sol;l 1:1 their stores? ? (3‘ ;,‘1} » E h gﬁ o N &

; Q : I'd be against that. . W% \ Q

if?;’ Stu:  Then it wouldn't be printed since there would be no money o be made ’

o Pam: Iknow what you're saying. I consider myself a feminist. I think that people have the right to say

I certain things even though it makes me sick! Even though 1 don't agrcc w1th it, they have the
o ‘:i " i right to say it. My rights would probably be taken away first, ivany
b Y et }_,' R
h ﬁ‘} s/ Liz; But you're also saying you have the right not to provide a forum for it. @ g ,m u 3

€k A Mar: But why should you care if no record store carries a certain record? e
M.A.: Whatif it's your record? 1§E® i
' 5
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Red Tomato:
celebrated SeedS

Out of the garages and basements of Jamaica
Plain comes "wuzz rock," that btend of rhythm, noise,
and self-conscious statement that calls itself
rock/art. Apparently there was something called
Uncle Foamy, which you may remember (I haven't
& clue, myself). Red Tomato grew from that soil.

The tomato, as a plant, has an interesting history,
Horticulturisis classify it ag either a vegetable or
fruit, depending on whether they feel sullen or
amorous that afternoon. Historically, the tomato
wag thought to be poisonous, becanse it is part of the
Nightshade plant family.

Unfortunately for those of you who remember
1970’s Boston Lesbian rock, this particular species
bears no relation to Deadly Nightshade. Kristin
Hohlstein, Luke Gonze, and Jon Hanley make up a
trio assisted by various impedimentia, such as pots,
pang, film can lids, a typewriter, and an occasional
guitar or xylophone.

They have been appearing in Boston area clubs
Since 1991, although their own publicity says that they
sound better in basements. I agree, and now they
have released a five-cut cassette, which means that
any of us can take a boombox into a basement to
hear them,

Luke Gonze, described as a heavy, balding
person who looks good in plaids, is the writer and
lead singer. After listening to the tape several times,
I still am not sure whether he is & talented musician
who has adopted the persona of a moronic young

gL X

white straight male, or whether at some point in his
life he actually had experience ag a moronic young
white straight mals, perhaps playing an extra in
Repo Man,

I am leaning toward the former, because he plays
this part so well, Without a lot of purpose and thought,
no one could sing such patently offensive lyrics ("Skin
lampshade on his head, man...”), sing them so badly,
add in those pointless guitar solos (a must for all
MYWSMs) and have it result in something you
really can listen to and enjoy.

Kristen Hokblstein, described as wearing blazers
and banging on things, gives us the musical
counterpoint behind Gonze’s keyless ramhlings. She
ties together the bangs, clatters, and occasional tones
of traditionally-generated music.

Hohlstein’s  voice isn’t featured on every cut,
and it makes a difference. "Blue Glass Stairs’ and
"Paper Doll,” cuts which heavily feature Gonze’s inept
vocals, become downright accessible, even haunting,
under the influence of Hohlstein’s background
harmony and an imaginative rhythmic structure. In
contrast, "Skin Lampshade” and "De-evolution #9,"
two cuts from the incoherent-rambling school of art
rock, present a gritty, stupid, drunken sod Tomato.
You almost appreciate the abrupt ending to "De-
evolution,” since you are tempted to turn it off at that
point anyway. Luckily it’s the last cut, because it
would be & shame to have turned off the good stuff,

too.
8Ken Withers ‘{3




Intensive Care

"Assault Down Memory Lane”
Guilty Records

Charlotte, NC

We got this album in the mail a few months ago, with
a note asking if someone would to review it. Thisis a
little late, but we haven’t put out a ‘zine since then:

These days, when you hear a boy band with left-of-
center lyrics and some good rock music, you take
notice. Especially if they ASK o be reviewed in the
RAS “zine, Shows good taste.

Intensive Care’s album starts out with promise.

Lead singer and songwriter Chris Piegler sounds a
little like a modern-day Phil Ochs, with darkly
political words set to upbeat, even danceable, music.
The title cut and the following three (Stirring Up
Trouble, Song to the FBI, Marijuana Past) build up to
a hard-edged Dead Kennedy-esque version of Helen
Pardy’s Perfect American, the only cut not written by
Piegler.

Then it all breaks down. The right-on geopolitics
gives way to mildly objectionable sexual politics in
Tourist Attraction ("She said ‘you treat me like a
tourist aftraction,” I said, ‘I can’t help it honey, its just
the passion...”). The music becomes a mish-mash

of '50's revival and pop, and finally dissolves into the
undefined liquid that drowns most singer-
songwriters, even in the rock genre.

IC tries to end with one more stab at social

comment in their final cut, True Seeker. But by then
the thread has been lost, and this LP goes back on the
shelf, with the only the dim possibility that I may pull
it out sometime to listen to the A side again.

Sorry, IC, but don’t let that stop you from sending
more stuff in,

- Ken Withers

Household
Spanish

For home managers who wish to com-
municate more effectively with their
Spanish-speaking domestic help, these
two cassettes and booklet make life eas-
ier. Included are commeon Spanish terms
and instructions for each area of the
house and for each appliance. $23.95.
Order #524400,

REPRINTED WITHOUT PERMESION)
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Combat Rock

he army drafted Elvis in 1958 but

didn’t do much with him. Today’ sav-

vier service has enlisted the likes of
Mick Jagger, Jon Bon Jovi, and Ax! Rose~
all in the persona of Sergeant First Class
Eugene Cedras, front man for Camouflage,
the army5 latest weapon,

Cedras explains that Camouflage per-
forms "MTV-compatible” versions of the
rockers' hits on a high-school “recruiting
migsion.” Based at Fort Meade, Maryland,
the band is called in when “recruiters say
they’re having a hard time with the prin-
cipals. We help them with the image of the
army and get them into the schools,” Given
MTV5 visual onsfaught, the brass knew they
“needed more than the music to sell the
army to the kids.” So Camonflage takes over
a darkened high-school auditorium with a
flurcy of lights, smoke, amplified helicopter
noise, and the aunouncement that the
“strike team has landed.” In face paint and
combat boots, the band belts out rap, salsa,
and rock in front of a jungle backdrop and a
mock bunker built around the drum kit.
“Three or four weeks later,” says Cedras,
“the kids call up and say they've realized the
army has a lot more than guns, tanks, and
missiles,” His toughest battle, other than
nailing down Hendrixs vocals, hasbeen to
find songs that get cheers but avoid drug or
sex references, which might “put the army
in a bad light.” And Cedras is "careful not to
use any peace or protest songs. We play
good-time music. Its presentable to the
pope; if need be.” Rack the Casbah.

- Guotavus Stadler

\

Photagraph by E. Rampell

_\\\ (‘{rY\/-/ .
:/// / Hhustration by Tim Carroll

/!

MOTHER jONES/NOV./DEC. 1990









R: The response to "Myth of Rock' was initially progressive-slash-indie pep, Has
it been picked up by any of the other guote unquote biack stations?

P: I think one cut was deliberatety edited and marketed for urban radio, "Dysfunctional
Relationship.” There's no way anyone in black radio...

A2 Well, black radio/commercial radio never would play us...

P: Just like white commercial radio would never play us... But we were definitely heavily played
on the alternative black stations, whatever that is--community radio. We were on BeatBox charts
for quite a while..,

A: But that has nothing to do with getting charted. There's a huge difference.

R: Whai's your experience with sampling, which you seem to do a lot of--and
being sampled? Have you been sampled?

A: No, not yet. I'm curious to see if anyone ever does. Our samples are so weak. We don't give a
shit what people do. We do sample other people and we've had to account for that, either
financially or ideologicaily. Wait--1 know one band that's sampled us--"Different Story."

R: Coming from Rock Against Sexism, where we {ry, among other things, to
‘demystify rock,' I'm compeited by the title of your album, The Myth of Rock,
Can you summarize what it is that we [the cuiture] do?

A: Did you say "demystify'? That's essentially all we [the band] try to do--tale all the.,,

F: Myth about rock...

A: Yeah, the mythological aspects of it--and the enphomythicized aspects of power of pop culture-
-the enlightening and liberating aspects of entertainment--rock as some kind of statement against
censorship--there are all huge frauds. I mean, the album could have easily been titled 'The Fraud of
Rock' or "'The Maligns of Rock,’ but it seems to be so engrained in our culture now that we took
more of a bombastic and historical term, that just to immediately...

P: But it has a lot to do with the literal meaning of what rock means today--the literal word 'rock’
kind of means "white" in the sense that in rock music, you automatically think of white music. You
think of Guns 'n Roses, The Rolling Stones...

A: You think of Elvis Presley and The Beatles... Or, if you think in terms of rap, you think of The
Beastie Boys and Third Bass. Whereas in the word "rock” you could think of it as a cultural black
American phenomenon that for years was not listened to by whites, and for years whites said it
was unintelligible jungle music--or and now, it’s considered white, so I think it's a perfect analogy
for society, how things are taken away and...

R: How we assimilate?

A: Yeah, expropriated and them assimilated.

R: How do you feel about folk music and the 'folk renaissance,' if it's at all a
response fo sexism or elifism in the music industry? You know, Tracy
Chapman...

P: Yeah. And Phrane,

At Yeah, and Faith Nolan and people of that genre. To me, it's still problematic stylism. I would
say that any woman trying to express those views, it's going to be hard, in my book, no matter
what the genre they're appropriating for use of that, Folk music, to me, also embodies that same
kind of arcane racism and sexism as any other music. The fortunate thing is that it has so much less
of a macho, violent, sort of musical overtone...

P: But that's why it never reached the audience that it should reach. That's the problem with folk
music. It stays in its own circle, and never goes beyond. Tracy Chapman, in some ways, did,

A: She sure as hell did.

P: But ] think her message was lost, unfortunately....

A: Well, her message could be construed as non-specific and ambiguous, like anyone else’s, It's
Just a stylism. Stylisms are all part of a music that's been destroyed. Everyone just has to use what
they use and try to account for it.--try to hope that it operates on their audience in a way that is
satisfactory to THEM. I don't know what Tracy Chapman thinks of the impact of her music--F'd
like to find out if it's satisfactory to her the way it's being perceived the way it is, or if it's not.

R: Or why she had to add drums to it-- is that, like, to sell it?

A: Is that occurring?

P: SHE ALREADY DIDIT!

R: Well, I mean, she started out here, in coffechouses, with just a guitar.... & Lond, on r 0
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local agenda, wherein the audience can attack each other and there's no music, no video, no lights
distracting it, however long that period of time is. That's our principle of creating accessibility and
creating interaction.

R: About the Q&A thing. It's really different and vnique and maybe taking things
back a step for these who can't guite get up to that level during the time of a
performance, It gives a chance for fallout. But when you talk about contradicting
yoursetf--the Q&A is a great attempt, but at the same time, as a female, I saw
three, presumably straight, white men directing the microphone around. I realize
there has to be some kind of order, but...

P: Meaning us, straight white men?

R: Meaning men up on & stage, directing the discourse, Surprise, surprise.

A: Yeah, that's the only thing that we ask We could tokenistically make sure that there was a
person representing all interests and all backgrounds there to mediate the mike but we just ask to be
taken for who we are, and if there's some form of overriding patriarchal tone there, then we're
guilty of that. The only thing we can reassure you and the audience of is that we're not Phil
Donzhue. The audience, at least, gets to drive the questions. And if it looks like there's some kind
of uncomforiable patriarchal setting that it's being conducted under, that's because it is. And we
just ask each listener/viewer to judge us within the context of what we're providing. People that
even ask us outside the context of the Q& A but within the context of the music ask us, "Why don't
you have a woman [in the band]? "Why don't you have a lesbian, a gay? Or a minority?” Well, we
don't. We're not tokenists, We're just three white men and this is just the problematic nature of us
talking shit about these issues. We don't appear to be giving our perspective of the point of
experience of women or minorities. This is all from the experience of us, of three white guys.

R: Yeah, I noticed that disclaimer last time, too.

P: We forget to make that sometimes. There's so much stuff flying around and you don't even
represent yourself guite fairly enough. Someone goes away saying,"Those Bastards.” That
happens--all the time. But that’s what so great. People should be able to question their
entertainment.

Az Call them bastards--and write them--vehemently.

R: I think when you try to see yourself as less than perfect, you get, undeservedly, and
deservedly, sometimes, set up for more criticism. Maybe that's where that's coming from.

A: That's interesting. I would think the entire concept of success in the music industry is based on
the idza of creating an image similar to that of a political candidate creating his image, that is, of
perfection, of having 21l the answers at the right time, to fairly represent everybody. Maybe your
point is better in thar people like George Bush do win, even though it's quite apparent to most of
us the level to which the daception occurs--it's so obvious—"1 am a human being and I do have my
fautts™--and end up within our system being castigated and taken down even further.

R: Like Muskie?!

R: Can you explain the militaristic stage presence and the pediom you use in your
show? Are vou spoofing on religion and militarism, or was that your way of
showing strength in your message?

A: That's alt gone now. They're all just destroyed images of fascism and control and power and
legitimacy. The podium also afforded us the ability to not have a light guy where the lights could
actually be done from the podium. This time we're presenting a equally destroyed cosmetic

%2 appearance of the historical rock band."

f R: Who do vou think right now is the most dangerous persen or institution?

A angd P: White American males.

R: Specifically Americans? I can think of 2 few Austrians...

A: You're talking about in the world?

R: Yeah.

P: First world.

R: Do you mean that figuratively? White male as like person in power?

A: I would say people that contro] economic power, people who control imperialist power. People
who control the powers of the world.

P: 1 could also add males in general.

A: Or give you a personal account of his upbringing.

R: Why?

A: Just kidding. I's just such an impossible question...

P: It's only impossible because he doesn't want to put any subjectivity into it.

R: Jesse Helms? .

A: He's just a product of his interests of the corporations that keep in power. But who's behind
them and what's behind that? And what is his stuff? Thomas Jefferson—huge founding father/slave
owner who started the tobacco industry.

R: What do you say to people who view you as a band that suffers from straight
white male guilt? Guilty? '

A: No, definitely not. We stress accountability. We don't stress defensiveness or guilt. -
Accountability is based on action., Guilty just further internalizes it and makes it more subjective

and delays action.

Nichts horen?
Nichts sehen!
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That's not realistic though. What record is banned all over the country?

Stu:  It's totally realistic! It doesn't have to be banned. It just won't get made. Let's say feminism isn't
very popular...

Liz: Yeah, let's pretend! .

Stu: Right, and for 200 years women weren't allowed to really publish anything,

Mar: Why should you care, though, if one bookstore won't carry it?

M.A.: One reason is it could be you next.

Pam: Exactly!

Stu:  Ican't walk down the street with my arm around another man without the threat of being beaten
up. That's about frecdom of expression. There are plenty of situations where people can't put out
records or do this or that because their house will be fircbombed.

Pam; [ have this magazine called Frighlen the Horses and in it is this article where they quote Bush as
saying ACT UP has an “excess” of freedom of speech with their demonstrations! Pretty
interesting. That's our president!

Stu:  Well, he's said a lot of stuff about PC too! He jumped on the bandwagon pretty quickly.

M.A.: Yeah, at some commencement speech he gave -

Nao: 1was trying to figure out where all these cover stories came from. I think that commencement
might have been the point where PC got into Time, Newsweek, Mother Jones, etc

M.A.: So much for the liberal monopoly on the media.

Stu;  Even if the media wasn't behind this story because it makes money, there are all those professors
in academia who are threatened by these ideas who've been trotted out by the media to give
expert opinions on everything. They'te on Nightline enough and they say "There's this serious
crisis in education! People are not even listening to me any more!”

Pami: When we lalked about having this discussion, I wasn't really even aware of this big hoopla! 1
was thinking about things In my own life, Say like with feminism, certain types of sexual
cxpression are bad, like 5/M. That's where the repression comes in. When people 1 identify with
are telling me that I don't have any right to express that, that's where this conversation was
intriguing to me. The rest of it I'm sort of out of touch with,

Mac: 1know. I really wasn't aware of all these cover stories,

Nao: Thal's ‘cause we don't pay attention to mainstream media!

Liz; As you were saying, Pam, we've probably all used the term “politically correct” in a derogatory
way,

Nao: It's not a term anyone would use to describe themselves.

Mar: It's all labels!

Pam: It's all pretty subjective -

Cri:  It's subjective especially if your experience has been of these people who have grand causes but are
shits to the people around them! That's something to take into consideration too.

Nao: You can't become so theoretical that what you actually do doesn't matter.

Pam: Speaking very personally ...

Liz: Good!
Pam:

That's when I can actually talk about this. This is rcally personal, but something as simple as
deciding lo shave your legs or not! Theotetically, I knew it was bad to shave your legs when men
don’t have to. But I really hated walking down the street with hairy legs and people staring. 1
felt uncomfortable. But it was a decision fo come to this point where if you fecl comfortable it's
okay for you to do it. But it was hard because I was affected whether feminists would think [ was
feminist cnough! It's such a small thing but it's interesting to look at this whole process [ had to go
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.+ Fdon't think the original intentions of those people now called politically correct were to bug

¢+ Mud wrestling is the answer!

. Let's get Allan Bloom. 4—‘”-

4 Isit shutting us up?

through. I was really convinced at one time that if a woman dressed up in a dress and wore make-
up she was bad! We shouldn't have to put on all this artificial stuff to beautify ourselves and
show off our bodies. Now I'm at the point where I think people should do whatever they want.
That's very liberating for me in terms of feminism in sexuality. 5o in my own life, at times, the
idea of political correctness kept me from doing some things.

people. The intention was to create change .., 7 Tr
and they attacked and closed ranks ...
and got sort of self-righteous. But they paved the way for us to be able to choose.

To make an informed choice - you're doing it not ‘cause others are but because you've had the space
to think about it.

5o are we fighting this thing? I guess there are groups springing up at u;iversities all over...

There are? & S
Yes. There's one at B.C, M.IT,, ...
So what are we non-academics doing? And should we?

T-shirts!

I think now it's important within our circles to demystify what's going on. It happens all the time
in the alternative music scene, or whatever scene you're in. Some things are cool and some aren't.
Whenever you try to bring politics to it, that's just not cool.

Or what if you like something that’s not political.

Right. Among people like us, something that's just grungy and says politically incorrect things -
or Madonna, : - e

Peaple have to be able to argue, say, totally disagree.
Next R.A.S. event, we challenge some right wing honcho to mud wrestle!
Ijust don’t want to sce this PC thing turn into an excuse to shut up people like us,

It is affecting peopla. Like bands who don't want to make political statements because people
don't want to hear it, they're no fun ...

I guess that's true, but I think the majority of people who don't make political statements don' (S,
because they're lazy. : ; ;

But what about the people who are actually scared?
Have you met any? ;

Yeah! I'm one of them! g :
It's happened to me too - around issues, say, of pornography. 1went back and forth a lot, and had a
visceral reaction against some feminists allying themselves with right wing censors - then on the
other hand if I'm anti-censorship I end up defending Bob Guccione!

What a choice!

That silencing is the only negative thing I can see coming out of this. When I first heard about this
debate through M.A., remember how you had to explain this? 1 thought wow, they're finally
taking us seriously! You said, "No, Liz. They're using ust" I thought if they're up in arms about PC !
types, they must really be hearing what we have to say! But I am afraid it will have the effect of
making some people afraid to speak out. I know how it happens to me (not because of right wing
pressure) but through communities I respect. 1 might imagine their disapproval of opinions 'm in M
the midst of forming! I used to write more opinion pieces for, say, R.A.S. or whatever, I just
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stopped bocause T could hear all the censors in my head and they were from outside, what I call
"PC types" saying "Wait. That terminology's incorrect...That isn't cool Hmm..." I'd get confused
and fecl fenced in. I'm just starting to do it again! I just wrote one today for Lesbian Visual Artists
Noewsletter. I've realized I just can’t be worried about stepping on toes. You try, you do your best.

Nao: Well, there are real toes and then there are these red herring, kind of manufactured ...

.+ Toesg!

There is stuff where legitimate analysis is needed. Like rap music, where any rhyme that was
made H§ mcredlbly patronizing, in my eyes. Any rhyme: cat, bat, hat! People would make a big

N AN 4B

Cri:  Critics, the music mduslry. Like in England there was this blanket admiration for rap. Not
leoking at the sexism, this admiration for Public Enemy, I think some of it's really good and some
of it really sucks. Just like Rock n Rolll So why because you're a black artist should I have to bow
to you because of it? 1 think that's on the consciousness of a lot of people, especially on the left.

[ TR L S ST |

Mar: Until 2 Live Crew who were so blatantly untalented and sexist! and while we're at it, NNWLA!

Cri:  Yeah, people said, well, we can't criticize them! As women, we have to be able to speak out about
it! My favorite example is a party in Brookline, a room full of white people dancing to "Fuck tha

Police.” And Ibet if your car got stolen you'd be klssmg those cops asses! There seems to be an
essential hypocr:sy'# R y
Nao: Are you saying that if yoilre white you're not allowed to dance to that son and if ou're black you
Cri:  I'msaying it seems hypocritical to glorify that song because growing up in whtle suburban culture

haven't had a lot of clashes with the police and are, by osmosis, hating them.

M.A.: 1 think what you‘re saying is pretty frue on the left because it identifies with oppressed groups. 1
think this culture in general thinks rap is noise and should disappear down the toilet! I think a
lot of what you're reading is the alternalwe media. I agree that we should be able to C!‘lllClSE rap

i ~.and it's starting to happen.
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Cri:

M.A.: MC Hammer maybe, not NW.A.! Don't misunderstand. A lot of rap is terribly misogynist and has
to be addressed but in this culture, as a whole, rap is mostly seen as an aberration ... I think a lot of
white kids groove to it 'cause it's hip. But if they really heard some of the black nationalism in
some lyrics they'd be scared out of their socks! You see on the frain a guy gets on with Public F.nerny
on a boom box and the whole car goes info apoplexy! o

But rap is popular everywhere, kids in malls listening to it, all sorts of radio stations ...

Crit  That's because it's shoved in your face! Naomi doesn't go around blastmg Peter, Paul and Maryf

Pam: Do it, Naomi! Do it! _ _ RS &
M.A.; I think a lot of young white boys are mto it because it expresses a lot of rage, they can't rage

against authority and women, whatever - I think the crossover appeal in the lyrics certainly
doesn't happen around black nationalism and this won't be popular - but I think the crossover
appeal is in the ego and misogyny,

Mar: Definitely!

Pam: Oh yeah! I think so too,

T =
Mac: It wasn't always that way - the early stuff had really positive messages - Grand Master Flash - : fee Cu
the message ... 2Ups Dis
Pam: It's a lot of the same old ego like in rock n roll, Guns *n' Roses, whoever -

Cri:  ButT can feel free to speak against Guns 'n' Roses! )
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THE MEKONS

The Curse of the Mekons, 1991( Blast First)
Live at Nightstage, Cambridge MA 7/3/91

Live al TT The Bears, Cambridge MA 10/28/91

The Mekons' latest album is a masterpiece, so it's only fitting that "The Curse of the Mekons" nicely sums up their fates in the music
business. At over len years old, the Mekons are one of the few early British punk explosion bands still together, even though it's been
done with endless personnel changes. Says Jon, "That's the wierd thing about the Mekons--we can'treform to play in America 'cause
we were too stupid to even sphit up.”

Co-writers Jon Langford and Tom Greenhalgh have written some of the decade's best music combining a socialist-feminist political
persuasion with powerlu] hooks and hauntingly beautiful melodies, many sung by vocalist Sally Timms. But until last year's The
Mekons Rock and Roll, which was their first major label record, they have been largely an mdie phenomemon. Their success in
Americs led to the deal, which produced one of the great rock and roll albums of the past few years, containing such gems as
"Memphis, Egypt” and "Empire of the Senseless” (with lyrics "This song promotes homosexuality; it's in a pretended family
relationship with the others on this record™).

Always critical of "rock”, the Mekons then faced the curse of the music industry. They were dropped when their record failed to reach
company sales expectations, and when they turned in this latest album, which wasn't "commercial” enough. Like so many other indie
bands of late, in a collapsing economy and an indie scene nearly dead frommltinational speculation and the CD conspiracy, they were
signed, barely promoted, then kicked off. Fortunately for them they have so many fans they have been able to put out this recordon a
small Brit label. And despite the fact that it's only available here as an import, they've gotten unprecedented coverage in the indie
press, telling their tale of death and misery,

The Curse of the Mekons is a dark lunge at the heart of capitalism, with beautiful songs summing up the terribly depressing age we
live in by recasting it as a horror story. In "Sorcerer” Tom sings of "a bourgeois sorcerer/In a million factories department stores and
mills and banks dark pewers walk in broad daylight, social forces driven in dreadful directions, whole populations conjured out of the
ground." In "Authority" life in the "fully controlled sinrulacra" (gads! that french intellectual stuff makes it into music!) is described
in ways that most in the MTV age can identify with: "Watch me express myself/in the peak of fitness and health/in bondage I'm really
freefthese chains are really me." “Brutal” tells the history of drugs as a brutal weapon of oppression from the English in China lo the
CIA and the EEC, with the insistent refrain of "Here comes MeDrug" over an almost reggae beat. "Funeral” makes fun of the glee
with which so many ideologues have greeied the so-called death of socialism, noting "This funeral is for the wrong corpse." The
unrelenting bleakness of the material does not ever come off as either depressing or preachy, though, The Mckons have mastered that
elusive pop art of commenting on the contradictions of capitalism while ecking seme joy out of living in it. "You don’t find any
answers, you find a few problems you can sympathize with,” noted Tom in an interview.

And Sally Tirnms soars with a country-folk tune that harkens back to the carly albums Honky Tonkin' and The Edge of the World with a
cover of John Sherrill's “Wild and Blue", a sure hit in any other world. Being in love is what the Mekons are all about, and despite their
sirained personal relationships (Yon and Sally were a pair, it seems), they sing with a simple authority about life, maybe from those years of
experience.

Live, The Mekons are a rowdy English pub band, bringing a drunken glee to the songs on their albums, and exchanging quips and
witticismns with the audience and each other. In the show I saw at Nightsiage they were touring with the bassist and drummer from the Blue
Aeroplanes, theirs having quit. By the show at TT's months later, they had returned with another woman bassist and Jon's brother on
drums, blasting through songs from the new album and even newer songs from their next album, which will be full of ove songs, "cause

. the Mekons sre full of lovel". Their drunken antics led them to do a hilarious cover of REM.'s "Losing My Religion" at Nightstage, the
band fumbling through as Jon made mock-Stipe arm movements. At TT's they were so 'pissed'(drunk) they were a little too loose, but
always entertaining. Sue Honeyman ("Honeyperson"), The Mekon's violinist, had just gotten married before this latest tour. Her honey-
moon would have to wait for the end of the tour, they quipped. Too bad the sound was so terrible you could hardly hear her beautiful
playing. Like The Mekons, life goes on. ° Stae &
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Scrabbling at the Lock with Tom Cora, 1991 {(RecRec Records)

1991 Singles set
Live at CBGB's, New York 6/18/91

The Ex are an anornaly. Anarchists from Holland, they sing in English, put out vinyl records in an age of CD acquicscence, sing political
songs and play experimental music, and do it themselves when everyone is rushing to sign to some multinational corporation. And live,
they're unbelievable, energetic, explosive, powerful. 1 don't think I've ever been so blown away by a live performance, with the guitarist .
wailing away on his guitar with bottles, mike stands, elbows, strings flying everywhere while the bass and drums pound a relentless, "
polyrhythmic heartbeat and G.W. Sok spits out his questioning of everything we know while spinning and jumping back and forth. With
no resemblance to the mache posing that the "intensity" of so many bands consists of! Then the band shifis sonic gears as Katrin leaves her
drums to come forward to sing a song attacking "Stupid Competition” among women, or to play steel drums for 2 frenzied instrumental.

Fortunately, The Bx have become more well known here since Homestead Records put out 198%'s Aural Guerrilla.. Their work has
spanned the past decade (sce discography below), going back and forth between punk intensity and experimental sound collage. All with
uncompromising lyrics and politics, and packaging that is fun as well as educational, Their recent singles scries (complete as usual with
Rodchenko-inspired sleeves and a cool box to collect ‘em all in} shows their fingers always on the sick pulse of political life. The first
single "Siimy Toad" makes fun of Amsterdam's mayor who embraces Nelson Mandela while presiding over a city built on the profits from
apartheid and ending sanctions to sell Nelson out. The second single “Militan” is a couple of Kurdish folk songs by exited Kurdish singer
Brader Musikd, living in Holland, and comes with a booklet telling the history of the Kurdish people, so important to understanding the
Guif War and the Middle East. The next single includes the beautifel Hungarian folk song “Hidegen” and the anti-rape “She Said”, both
sung by outstanding Ex drammer Katrin; it's inserts are focused on violence againal women, not only in general, but through the mental
health profession and Dutch women's organizing to confront their oppressors.

——

The new album was recorded with Tom Cora, the famous cello player, and combines the explosive anger of The Ex with the experimental
arrangements most recently seen on the band's Joggers and Smoggers album. Every song is a powerful, angry cry, some from the Euro-
pean world, some inspired by Turkish and arab figures of resistance. As Tom Cora writes on the album cover, "It seems like The Ex show
their respect for other people’s music by making it as true to their own as possible." How do you write about a band like this? I'll quote a
few lyrics:

KING COMMIE ) € THE £X 6" SERIES ]
Out of the sewers come the rats A DOOR :flhls is ISSIUE_ 6.5, {it was scheduled 1or October but, lurm, well, !
old rats! young rats! comrades? “f‘ trug, we're indeed about two monlhs lale). Anyway, il contains a I&
<shmash of misinf dred 7" record, a poster, leallets and the sticker for the cardboard g
a mishmash of misinforme 8 To me, war... singles box {which comes with issue 6,1).
The deformed reform confirmed it means a door Issse 6 will ba ouf end of the T3th month of 1991, X
conform the reots of all rats
o opened, and then: Issue 6.1 (February): a 7" record {with Stimy toattJake's cake) by The Ex. 3
a firm con to show where it's at? in one leallets, a eeal Amsterdam scum-bag, and the cardboard eolfemu??box. '
King Commie is dead? split issue 6.2 {Aprilk: a 7° record with Kurdish music (Millitan/Gemé Ryn&) by
. second Btr_ager Musiki and The Ex, leattels, 2 24-page Kurdistan-booklet, and a
SHCKer.
Who's to blame? the whole world ‘ Issiee 6.3 (Juae): a 7" record {with Hidegen iuj i
: jnak & szelei/She said
he wasn't even fat, how about that? collapsing 'Frhe Ex.ss;eutsnpt;nl z;m;n—re;ﬂetrz, ahpaster, and g sticker. Y
. . ssug b.4 (Seplember): a 7" plus banus 77 with live recordings fram the
Lazy slavish chewers down the sewers? Someone standing there spegial Ex+guests-coneerl in the Amslerdam jazzciub Bimhuis, Ie:s. anda
too many reds to be fed? with the terrible news, sticker. »
oh King Commie is he dead? that voice that says DISCOGRAPIIY
. your child is dead. E
The real face is down the sewer .
where the rot tends to grow to renew her .
in the eye of the rebom consumer
says the presumer, turping red
Redecorate the sewers, say the rats '
Anything will do but that 4
but King Commie, is he dead? i
g El
Hung by a massive thread?
a ratrace in the sewers?
time 1o place your bets!
Divers and strivers and
sugrvivors in the red, 3
they all wanna get fat ;
ready for another prat [
but what about King Commie, X
is he dead? 35
RALBGR, P.0.Box 14767,1001 LG Amsterdam, Holland; "

THE EX, P.0.Box 635, 1000 AP Amslerdam, Holland. 'S'lvm‘l
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PHRARC - "POSITIVELY PHRANC" - Island Records

Hurray! Phranc is back and in a welcome change from last year's "I
Ezjoy Being a Girl" LP, her new record avoids ber prior pitfalls of
being overproduced and campy. Don't get me wromg, she's still a bit
nerdy, intergrating film titles intc the appropriately named "Hitchcock®
-You were flylng North By Fortbwest, you were climbing 39 Steps, and I
watoched through my Rear ¥indow as you walked away"', but even at ber
goofiest she stil doesn't make you wince like you might at a bunch a
trekkies doing Mr. Spock impersovatioms. At her worst she's your crazy
uncle Bob at the family reunion telling jokes older tham his teeth, at
ner best tha imcredibly cool older sister who always seemed to be one
step ahead of your thinking., The singing is brilliant, frequently
shifting gears from delicate to sirong amd demanding Phranc is fruly a
vocalist, knowing that passion 1s often the most important part of one's
performance. There's some fun little songs here toa, "64 Ford" which g
prociaims "It's not crasy for & girl to love her car*,"Surfer Girit" an
acapelia 60's style torch song, and “Gertude Stein" a mock cover of
Pablo Picasso with a few lyric changes- "When she walked down the street
girls could not resist her stare, Gertude Steln never got called an X
asshole, except by Alice”, Also some very sweet love songs which boldly B
. but pon-pbtrusively state their female subject. To me the high point of B
B4’ the entire LP is "Tipton", an ode to the late Billy Tipton who spent her
%ﬁ life masquerading as a man, playing plano in & big bang, building up
o tntensity with only a guitar and voice %o bold up the
framework it leaves me teary eyed and that’s a lot!
Although Phranc would label herself a folksinger she certainly
avoids any stereotypes of sluggish hipples drowning in Peter Paul and
¥ary. This primarily acoustic album is far from placid, the minimal
instrumentation is easily uverlooked for the general fullpess of sound
achieved and the songs bring this LP much closer to a fime pop record.
Play it for your parents and see 1f the lyrics get noticed.
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comments etc. from construction workers (Comin' Back Strapped- "Bytches

like me got a fuckin' gun..

brunt of the music, however, is focused on sex which {ncludes explicit,

amd 1 mean EXPLICIT sexual lyrics which have gained BVP the title of the

female 2 Live Crew.
ideas like using men for sex and money ¢(not to mention foster a healthy/

continuous cunnilingus references, but this album is gverall the kind of
tilog to bring an evil smile to the lips ratber than 3 look of shock.

and often harsh way in which these women speak 1s mors about empowerment
" and womea taking no shit from mem, rather tkan a Cosmopolitan-esque 'how

The "PARENTAL GUIDANCE - EIPLICIT LYRICS" sticker is guarantced o make

cooparisons, 1s 1t is a relatively new concept for a woman to present
you want %o buy 1t for children immediately.

vomen with abusive boyfriends (Skit Popper -"three to the head/leave the
motherfucker there lylng for dead>, to date rape (¥o Xeans ¥o-"W¥We went
f out and you spent some cash/that don't mean you bought this azss”), and

black woman ir modern America, and 1t's Just as pretty as the TV news.
Songs run the gamit of female angst; from an angry woman who hag her

EWVP (Bytches ¥With Problems)- "The Bytches"- Ho Face Records
the mercenary side of beyfriend selection (We ¥ant Honey).

f cheating boyfriend shot down (Hit Han), to how to deal with rude
to please your man® guide to sex.

§ and they're women tired of being pawns in a white man's world,
y realistic vision of women as sexual beings with desires).

L/

.
s

"




Bnﬁe

music, A
18 c\"-e"-\'\j
4 pur e
152

A

C()\-\ﬁe m*eti\n, iéne-i foty

a c‘noqgim) ARE B 148 AN an 2
':.\\a\: ﬁ\m\:\\; pre ) a¥r+® oft ne ae®
The qoita;s [ YLy e amm mu and Tne
'!.eae’f.‘a uona‘m oNe gxo® [ qu\'.. oo
ne out on 2 reaMH NB Xa-b'&e P L0 !

6¢n‘t e gl



Harriet PO BoX 649 Cambridge,

‘ . £

[} ; Jh

! infg O'NUTS“Live

away tg: crowd, v; Lauy,
. is leg y

SWitar apg ¥ me foggg €8, howl

ikt Makes esoliﬂ S n on ¢ in

a
lkjng in

BAND/LABEL: ADDRESSES

BRATHMOBILE: 3 song single on HOMESTEAD records, all three women
put out ‘zines of their oun, I haven‘t seen them yet but here’s
the addresses TERNAGE GANG DEBS $2+42 stamps, po box 1754,
Bethesda, MD 20827-1754; GIRL GERMS $l+stamp, po box 1473 Olympia
WA 99507 ACTION TEEM $2+2 stampz,same addyess as Teen.Gang Debs

HUDRIMIN:

3 gsong single on IKP records, $3 PO Box 34, Portland,
OR 37207

AUTQCLAVE: 3 song single on DISXORD records, 3819 Beecher ST NW
Wash.,DC 20007 or Box 7152 Olympia Wash.,98507

JACK Y0 ROUTS: 2 song single on S0L label, band address is Center
of Malcontinence, PO Hox 1144 Athens GA 30501

QOME: 2 song single on SUBPOP, probably snatched up by collector

scum and unavailable but try 1932 Rivst Ave, Suite 1103, Seattle
Wa 98101




Taste of LateX; 44, PO BoOX 460122, 5an francisce, €A 94146 ¢
they call themselves an omnisexual magazine and each ,fw
issue 1s guarepteed to arcuse as well as disturb. among the ?
highlights of voluma #5; 2 terrific editorial bY Lily
on sexual fantasies, an snterview with gay playwright robert
¢chesler, & “Practicing pervert" column detailing the do’s and
don’ts of vaginal fisting, a consumer’s guide to body
modification(piercinq, tattoos, ektc) and a @isturbing story bY
Maria Jimenez getailing the thoughts of a man attracted to 2
young girl. Why do all these sex 'zines come out of San

Francisca?
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ANGRY WOMEN, Reasearch Publications #13, available from
Last Gasp, 2180 Bryant, San Fran,, CA 94110, 415-824-6636

At last Reasearch Publications have put out something worth
buying. ANGRY WOMEN collects interviews with 16 stereotype
smashing women perfoimers—- Diamanda Galas, Kathy Acker, Annie
sprinkle, Karen Finley, Wanda Coleman, Susie Bright and many more
share their insights about sex, race, language and destroying
society’s constraints. &An impressive work from the modern day

Medusa on the cover teo the poisonous flowers berdering each page,
ANGRY WOMEN 1z a must have.

INCITING DESIRE ($3 343 Soguel Ave, Suite

' 151, Santa Cruz, CA 95062}
A sex 'zine that aspires to appeal to all
preferences. #1 was mostly homo with stories,
photos, poems and more. HOT!

FEMZIRE (337 2 BEloor St W, Ste 100, Box

120 Toronte, ont r MAW 3EZ Canad
. a
‘R(n'cw:; Femzine 1{s huge and packed with articles ’
on civil disobedience, sexism in the hardeore
‘o"l ?ﬁ"\ N , scene, interviews with the bands Chicken

Milk and Mournj ng
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Impreesions of Camille Paglia, as interviewed
in Spin, Oct. 1991

TP T2 B N 2 B I N33 6 3636 2 M
1. Give or take a few drops of vite-Outo,

she has reviewed herself in this dismlisssal
of ACT UP:

She s showing such contempt and scorn for
other people’s spiritual values. The idea that you
artack

and declare that yon override all
other human concerns, this kind of thing is a
disaster. It’s infantile, She.  seemsto have
he r own private psychoiogical agenda; she is
addicted to rage andshe has no philosophical
understanding of life, of the kind that was
demonstrated by Gandhi and Martin Luther
King, Jr.

2. Moriton Downey, Jr. in skirts.
%. PBFD, PMlash in the pan,
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dark alley in a sirees, it's okay. That was part of
Ay, Bungs Suporgm sig

the risk of freedom, that's part of what we've de-
mandcd as women. Go with it. Pick yourself up,

fenge—if you get vaped, if you get beat up in 2
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my father made me this way. 'm this way because

my husband made me this way.” Yes, we arc in-
deed formed by traumas that bappened 1o us, Bug

then vou must &
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INTERNATIONAL MUSIC

Making Music, Making Waves

All-female Chinese vock group tests Limils, finds acceplance hard even from male musicians

By James L. Tysen

SanH wiiee ol Mhe Cheiaran Scenca Manio

LE Yu JJin das laodoe ia
switch on er keyboard,
leam inlo a few nnles, and

she has defled eliipoelle o China
with ennugh daeing to make Ma-
donna seewy fike daey Poppins.

Unlike Matonua, bls. Yu feels
e enngnilzion do Aannl saediege
ar In ftonnee alio e stage in
Kol Jamé lingteric.

Yu anid ather membiers of Co-

bra, China's figst all-woman rock-
ntd-rall Baml, beeak plesty of
iranclad  pieoprictics siaply  hy
{raring inlo & few rearing kars of
elassic Rolling Stanes,
. Cubra Is arguably Lhe freest
anr hol:lest farce Mor feminiam in
#.conplry where (hee slale-con-
frofled “women's nusvement® |s as
resieainest el yredictable as a
garden ctub meeting,

*The Iradfilmzd coneepl Tor
whial woraen i Chims shouk! deia
Ao give binh Lo clibdren and
eaok,” says Wang Xiaafang, Co-
brea‘a drummer.

*Chinese peapte tradillonally
dnn’l think women can nchigve
anything, bul | think we can
achlove a tol,” she says, sweening
hier palm Liraugh: a hiead of spikey
black hair linted brawn sl lie
g,

Even members of all-male rock
peonprs belittle Cobra becauss of
the gender of s members. Al-
sl masy af China's male mi-
slcians Irumpet 5 defiand mes-
sagte, tuy irenieally Gl
to appeeciate {obim's
man feminist  icono-
clasatt.

A 1t of men wim
ply  rovk-amtreoll e
spise us and say there's
ni way we'll play well,”
aceording (o Yie "l
afler heazing vs, wany
of them have clvnped
their  minds  aml  ae-
cepfed us," she savs.

Cobra's social over-
Hones Bave offeinled net
Jjust sexisis bud alse affi-
cials lcom & talatilacian
regime Gl flees oy
gronp heyond its centrol a prden-
tiah enemy. Like olher rock groups
In Niedjlng, Cubira pedforins wilh
the Ihreal Shat efficlals will pall
the plug on their ael al any Lhine,

Thte bawel last year stiered up a
Beging concert anidicnce so much
that its first large poldle perfora.
anee tnrined ont 1o be Bs fast

"It 13 rE if ny feclings were
burning and £ canld even ligar Lhe
wonderinl seaad of my binod Now
as 1t wenl guzgling on,” the maga-
¢ine “Women's Friend” quotled a

MLISY v

COMRA The Chitese rck gronp irias nmrrh\"d Wurdtigy the vupvvende: Beifivg Springg in PS80,

young waman a3 saylug after the
eoncert.

Qlficinds Iave indicated that
the band is ynlikely to galn ap-
proval to play befire a large sudl-
ence npaln, saya Yis,

Approprizlely, Cobea was cnr-
eeived during 1he eupheric Hel-
Aing Sprivg in 1989 [l made jlsz
firsl music goon after Hhe spas-
sacre of pro-dencracy activisls
1hat.fiene, a% L vast poltce agipa-
ralus sefzed dissidenls nation-
whie. But band membezs ching
ihey eame logether not Lecanse

The hond stands tall a5 a symbol of
defiance by playlng at full volume songs
by the Bealles, Dire Straits, and olher
groups whose music is officially viewed
as parl of a capitalist conspiracy to
subvert soclalism, Yel, band members
say that because their repertaire Is
controversial they do not feel compelled
in their own songs to sirike directly ot
issues that are politically proscribed.

ol disconlenl wilh slate repres-
ston but because of a leathing lur
The state-approved, kiischy remll-
Lons of Chiinese folk songs.

“All Sl one of Cobra’s mem-
hers biave spenl years with siate
DLruwds, plaving pat versinns of
fotk songds nver ond over again on
the accordien, dubeimer, piano,
antl erhy, o bowed instrumcat
with two slrings.

“I tove Inlk soags played from
Lhe heart Lthat trufy express fhe
fuelings of the Han people,” says

Yu, “Hul the somngs [ played with
Lhe slale greup Incked life; | can
express mysell wilth Cabra,” she
says. Yu quit the Clina Light S
sle Ermendde io Fune (o spend
mure time feailing Colam,

Jeffrey Cheen, an American
musle producer ased o Hong
Hong, snyx thal Lhe band’s bigges!
conteibatisn ta muste could be in
how H adapls Chinese [olk songs
anid  Iraditlonal  instroments Lo
rock.

Cobra plyx a andOd of 1eali-
tienat songs like “Hiding Homes
i fhe Blomulain,” 5
Siclntan lave song, by
harmonizing the -
<Hes aned prackling 1he
iunes with a rock beal,

The ban standds sl
asasymbel of delinnce
By playing al full vol-
ume saugs by 1he Bea-
tkes, Dire Sirails, aml
olher  groups  whose
music s officinly
wiewed as parl ol a cap-
ialist  conspirwy o
subvert soctallsm.

Governrenl leaders
apparently  alfow e
musle of Cola o con-
Unue s & mucons counlberpoibl b
the Incessant drone of Sale pro-
pagaidda. land members say that
berause their repernlre s al-
ready contraversial, they do not
feel rompelbed in (helr s zongs
o strike direptly al Issies (hat are
politically proscribed. S when
Colyra sings aloul Chima, L con-
fdemns people’s passive accep-
lange of repression bul  shies
away from calling For widespread
aclivism,

In ape piece in three-part lar-

many, Colir rehinkes confnnity
wicker sovialkstie Bul backs awny
feom suggesting Lhe political al-
Llernative:

Soext ke v wechman in lax onn
privede oo,

1'nr seetinfiend,

I dent houa lo be the s as
nthers.

1 den’t need graie Hekels or
wueg for foand cenied efofhes,

Anel Fedan't herve to be the sione
o5 thitin,

T oelent't peedd o Ded B leep o,

ot seetisfEed e Beodthig,

Just Hike o ivecdineen D dils ol
privete hewen,

3wk Il Deasl o g, Cobirs
tweaks the fuened-up mwes of
Clinas  veteran  revolulionary
leaslers,

The barul rsillnely plays "MNan-
niwan,” an old Communist Party
anldem extolling Brigade 469, (he
vnit Ledt by senler leader Wang
Zhen during the cevalulion,

But Cobra dors nol sing e
Iyrice — *“Brigade 359 ix the
munlel, leCs go forwand awl give
them fresh feowers™ - 1o e
steady, trile heal Familiar 16 Ghi-
nese. Insteadl, the band aeeenls
1l effbeat by playing the sony i
repiae,

“Maylic Wongt Zhen would be
tomehed 3l he heard us play the
meledy,” says gnilarist Xiao Nan
wilh a grins.

“Yes, after all we're making
rack-and-rell with Chinese char-
aclerislics, along the path of s
cinlism!™ says Ms. Wang (he
deunumer with a glpsle, onpxeon-
g & maxlm of parsmonnt lepder
Deng Xiaoping.

Feer. €S Momtoe.’
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